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For years, Access Television bigwig Ron Keast },;. 
6 Cheviot Mine need for a national education channel in Cana 
6 Millennium Countdown the help of long-time colleague and televisio; 
by David Gobeil Taylor Znaimer (pictured), Keast has spent the last se, 


7 Vue News trying to see the dream become a reality. And 
7 Vue Point by Lesley Primeau here—on September 1, Canadian Learning Te), 
8 Style officially launch on cable with the intent of hej, 


country’s population better educate themsely; 
on, this isn’t the soft-learning of provincial 
programming—this is a new foray into the id 
educational television with credit-based focus 
jobs and partnerships with universities and co 
the country. That'll learn ya. 
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Soul diva Mary J. Blige will be the first to admit she 
made mistakes. The business associates she 
surrounded herself with imparted wisdom tha 
have indeed held Blige back. But with her new 
Mary, the kid from Yonkers, New York is now piacing 
the pressure to succeed squarely on her own 
shoulders. If her pal Lauryn Hill can do it, so can the 
soulful Mary J. Blige. Word. 
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Cheviot project 
delayed, not buried 


By DALE LADOUCEUR 


ext time you drive past Dead 
Man's Flats on the way to 
Banff, take a peek at the 


huge scar left by a small mining 
project more than 120 years ago— 
it’s completely unchanged today. 
But even with such a vivid 
reminder in our midst, we seemed 
destined to repeat history’s envi- 
ronmental mistakes. 
Controversy 
over the proposed 
Cheviot coal mine, 
which was dealt a tem- 
porary setback by the courts four 
months ago, is heating up again. 
And it looks like the Canadian 
Environmental Assessment Agency. 
(CEAA) will be more than obliging 
this time. On June 22, CEAA presi- 
dent Sid Gershberg wrote a letter 
to Alberta's Energy and Utility 
Board (EUB) requesting that the 
joint review panel that put a stop 
to the project earlier reconvene 
and “make adjustments to its 
report” to “ensure the environ- 
mental assessment for the Cheviot 
Coal Mine Project can be found in 
compliance with the [Canadian 
Environmental Assessment Act].” 
The Cheviot mine site, a kilo- 
metre from Jasper National Park, is 
in a controversial, and some say 
unacceptable, location because it’s 
in the middle of the highly sensi; 
tive Cardinal Divide. This height 
of land separates Arctic drainage 
from drainage to the Cardinal and 
North Saskatchewan rivers. Threat- 


What’s mine is mined 


ened species, including some not 
found anywhere else in the world, 
live in this area. More than two 
dozen endangered birds and mam- 
mals, including grizzlies, reside 
around the proposed mine and 
could be irreversibly disrupted by 
its construction. 


Making mountains out 
of coalhills 
Cardinal River Coals, which is half 
owned by Luscar Canada and half 
owned by American coal giant Con- 
sol Energy Inc., plans 
to dig an open pit 
coal mine consist- 
ing of 34 huge pits 
and valley-filling piles 
of waste rock stretching 22 kilome- 
tres long and 12 kilometres wide. 
Roughly 25 tons of the mountain 
landscape for every ton of coal 
removed will be excavated, much of 
it dumped onto the surrounding 
landscape. Eight creeks, which form 
the very head waters of the McLeod 
and Cardinal rivers, will be 
destroyed. 

Cardinal River Coals has not 
been willing to comment on the 
economic feasibility of the mine 
beyond the projected three years. 
Nor have they responded to talk 
that the majority of the profits are 
going to Asia. More importantly, 
they have not been willing to com- 
ment on how long it would take the 
area to recover. Scientists and envi- 
ronmentalists speculate it would 
take more than 100 years of 
cleanup to come close to recovering 
the sub-alpine mountain landscape. 


SEE PAGE 10 
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By DAVID GOBEIL TAYLOR 
VERA ECE EWS DO AIRE TREI 


I'm Y2K, you’re not OK 


Like all memorable events in human 
history, Y2K polarizes portions of 
humanity to the two possible ex- 
tremes of behaviour. It brings out the 
best in people: community education 
and support organizations are created, 
scholarships and awards are founded, 
lazy journalists get off their duffs and 
turn what could be just an facile 
and/or alarmist exercise in bandwag- 
on-jumping into a well-researched, 
insightful and provocative weekly col- 
umn. And should the power go out 
and planes fall from the sky (once 
again, let me reiterate: it’s a very 
unlikely scenario), there will be those 
who will go to extraordinary lengths 
to help their neighbours, just like dur- 
ing any natural disaster. 

But Y2K brings out the worst in 
some people, too. If the power goes 
out (I repeat my caveat), there will be 
looters. And in the months leading up 
to the date of no return, there is an 
element rearing its ugly head as it 
does whenever there’s something the 
public hears about incessantly but 
doesn’t quite understand: frauds, 
scam artists, short- and long-con men, 
grifters, swindlers, racketeers, mounte- 
banks full of nefarious machinations. 

In the past months, there have 
been reports of computer experts who 
offer their services to companies at a 
discount in order to make their sys- 
tems Y2K-compatible. They’re hired 
because of their bargain-basement 
rates, and are given access to entire 
computer networks: inventory, project 
management, financial records, bank- 
ing statements. They make it look like 
the system is fixed—actually, if they’re 
that good, it’s often easier for them to 
actually fix the system. But a few days 
or weeks or months later, all of a sud- 
den the companies’ bank accounts are 
cleared out in the form of a cashier's 
cheque to cash, mysterious product 
orders are delivered to P.O. boxes and 
not paid for, business plans and confi- 
dential records wind o3 in the hands 
of competitors. 
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DRUGS 


s, almost just says no 
Canada 


awA-—Canada was apparently 
nsidered a target in eur mighty 
shbour to the south’s perpetual 
Bron drugs. 
the U.S. State Department 
fefly discussed adding Canada to 
_naual list of major drug-produc- 
and drug-trafficking countries— 
in this case, Countries the U.S. 
Wjc aren't taking the war on drugs 
ously enough. 
The U.S. is concerned about 
2 trafficking across its borders via 
jnada, an anonymous State 
partment official told the Globe 
(Mail. “It's really about geogra- 
hy,” the official said. 
' Mexico, which was added to the 
jast year, has been lobbying for 
4nada’s inclusion. Many of the 28 
suntries on the 1998 list—includ- 
ig Bolivia, Colombia, Ecuador, 
atemala, Panama, Peru and 
nezuela—are Latin American. 
hey face a slew of sanctions from 
U.S., like being denied financing 
om the U.S. Export-Import Bank 
nder the U.S. Arms Control Act, 
dno more aid under the U.S. For- 
ign Assistance Act. 
Of course, none of these sanc- 
ns would have had any immedi- 
fe impact on Canada, another State 
partment official said to the 
obe. The Americans’ intent, he 
lid, is to “shame” Canada into 
‘coming a more active ally in the 
ir on drugs, 
American complaints about 
inada’s drug policies range from 
e lenient narcotics sentences 
nded out by our judges to govern- 
ent cutbacks limiting police drug 
uads and the abundance of cheap, 
ph-quality British Columbia pot. 
As soon as news of the American 
an was published, the State 
partment denied that Canada was 
ally going to receive sanctions. 
He possibility was brought up in 
le meeting, officials said, and 
Mediately dismissed. 
»ay, what if Canada were to con- 
&t compiling a list of countries 
Were soft on, for example, gun 
tol? The Jast time I checked, 
y access to g y 
€ people in Amy 
evil B.C. wee 


the feds that the Klein agenda had 
a national audience. Even though 
six provincial premiers still oppose 
a federal tax cut, Alberta and 
Ontario have given the feds the 
illusion of the strong public sup- 
port needed to implement sweep- 
ing cuts to programs, 

But Prime Minister Jean Chré- 
tien had strong words of warning to 
supporters of Reform’s “give me a 
break” proposal, which would see 
taxes cut by 25 per cent across the 
nation. 

“I’m not comfortable with peo- 
ple who just close their eyes and for- 
get about everybody... and just go to 
tax cuts, like the Reform Party,” 
Chrétien told Sun Media. 

His words were even stronger in 
the Toronto Star: “There are other 
things in life and programs which 
need to be improved and problems 
which need attention on the eco- 
nomic and social side. That is the 
Liberal agenda. I’m not comfortable 
with people who just close their 
eyes and forget about everybody 
and everything for tax cuts, like the 
Reform party.” 

Reform’s plan would see the GST 
abolished, cuts made to capital 
gains taxes and the re-indexing of 
wages so that the basic personal tax 
exemption can be raised to $7,900. 
That rise would aid the people who 
need extra money the most: low- 
income Canadians. 

With huge public support in this 


_ province and Ontario, it looks like 
Canada is ready to risk its status as 


the UN's number-one nation in the 
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ment in exchange for on-screen 
advertising. 

John Robinson, the head of 
Screen Ad, said his clients (which 
include Burger King and Trident) 
wouldn’t commit to the campaign 
unless halt a million students saw 
the company’s commercials every 
day. The numbers simply weren’t 
there, and the arrangement was 
scuttled. 

Perhaps more significantly, Mon- 
treal-based Youth News Network has 
dramatically scaled back its plan to 
beam a 12-minute daily newscast— 
complete with commercials—into 
2,300 schools this September. 

Instead of that ambitious under- 
taking, another trade-off for supply- 
ing schools with computers and 
audiovisual equipment, the network's 
parent company will conduct a trial 
in just 20 schools come October. 

“The reason we’re doing only 
these schools is because we want to 
see how many of the schools opt 
out,” Athena Education Partners 
president Ron MacDonald (no rela- 
tion) explained to Canadian Press. 
“It wouldn’t be prudent to make 
such an investment without [look- 
ing into that]. But we are absolute- 
ly confident the test run will be 
successful.” 

The Youth News Network has 
already been nixed by five 
provinces. John Pugente, head of 
the Canadian Association of Media 
Education Organizations, says his 
watchdog group’s promise to spark a 
nationwide boycott of any company 
that buys ad time on the network 
has also contributed to the sputter- 
ing debut. Pine ne 

“Our kids’ minds are no 
sale,” Pugente said 
are surrounde 

an 
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Canada’s two solitudes in 
the sky 


OTTAWA—The term “friendly skies” 
is about to take on anew meaning 
in Canada. 

Late last week, federal Transport 
Minister David Collenette and 
Industry Minister John Manley 
announced that they are temporar- 
ily suspending the competition 
laws that prohibit the country’s 
two major airlines from sharing 
secrets. 

The surprise move was made at 
the request of Canadian Airlines, 
which is on the cusp of a major fis- 
cal crisis and needs an injection of 
$300 million to $500 million to sur- 
vive the winter in solid shape. 

By talking to Air Canada about 
fares, routes, corporate strategy— 
and, of course, money—Canadian 
hopes to devise a new formula for 
survival. 

Already, several possible out- 
comes to this 90-day period of coop- 
eration are being suggested. None, 
however, seem too appealing. 

Air Canada and Canadian could 
merge outright, with Air Canada 
assuming the guiding role. They 
could remain distinct but agree not 
to battle each other on certain 
routes. Or Canadian might end up 
asking Ottawa to allow more than 
25 per cent foreign stake in its 
ownership, opening the door for an 
American airline (like American 
Airlines) to step in as a major 
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By LESLEY PRIMEAU 
SE ee 


RCMP not so quiet 
at riot 


What the hell happened in Sherwood 
Park on Saturday, August 7? Well, 
depending on which paper you 
picked up or which news report you 
heard, it was either the biggest riot 
the city has ever seen or a case of 
mistaken overreaction. | can only 
detail what !'ve heard, which 
naturally means | have a potential 
bias, but here goes. 

A bunch of bands got together to 
have a bunch of fun with a bunch of 
fans of all ages. A liquor permit was 
issued, allowing those over 18 to 
quaff a pint or two. The underaged 
were carded at the door and then 
branded with a big, black X on their 
hands—and if they tried their luck at 
the bar, they were asked for ID again. 
At previous Sherwood Park band 
bashes, organizers found that this 
method had the most success. 

Of course, this does not 
absolutely prevent minors from 
obtaining alcohol; they could get 
adults to bootleg for them, they 
could drink before arriving at the 
scene or they could leave 
sporadically throughout the evening 
to drink. If minors do their drinking 
outside the hall, this is not the 
responsibility of organizers 

On the night in question, 
Sherwood Park RCMP in patrol cars 
had earlier checked out the scene and 
ound that all was well. As the bash 
Grew to a close, however, two bike 
pairoi cops wheeled onto the scene— 
and then the trouble began. 

According to the RCMP, the bike 
cops carded the kids in the parking 
lot and determined they all were 
underage and all had been drinking. 
Then they went inside looking for the 
liquor licence. Question: how did 
they ID all these kids and then claim 
there were nearly 100 of them? 
Before going inside, why didn’t they 
wait for backup? Wouldn’t you want 
to find a responsible aduit first before 
you started turfing people, especially 
if you had no backup and the crowd 
outside was as unruly as you later 
reported? 

Most people in the hall say they 
had no idea what wes going on as the 
band was wrapping up for the 
evening. When the crowd started to 
exit, they say they were greeted with 
Pepper spray. The cops say they were 
attacked first. The kids say they were 
manhandled, sprayed, — thrown 
against cars and intimidated. . 

One mother says she went to the | 
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Time to face your makeup 


The three last hot 


looks of the 
millennium 

makeup trends, and anything 
other than the in look of that partic- 
like the fashion 
industry—has 
There are still trends, to be sure; but 
every woman can interpret them 
or keep it subtle, all the while 
remaining in style. 
ideal person to bring one up to 
speed on what changes are in store 
that will be translated from the run- 
way to the real world: (a) black liq- 
lots of bronze glitter. Whichever you 
choose, with a little knowhow you 


By HEIDI MEEK 

here was a time when the fash- 

ion industry would dictate 
ular season was looked down upon. 
Today, makeup—much 
evolved to allow for y 
much more variation. 
the way she chooses. She can make 
her makeup completely outrageous 

Makeup artist Tabitha Howe of 

the Lines and Legends salon is the 
for makeup this fall. According to 
Howe, there are three main trends 
uid eyeliner, (b) bright red lips, and 
(c) the shimmery natural look with 
can sport the hottest face for the last 
season of the millennium. 


The eyes have it—liner, 
that is 


Black liquid eyeliner was shown 


SEE PACE 42 trend #1: black liquid eyeliner 
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Our brutal 
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famous! 


QSLHLIDLELI LOLA 


T Lilith Fair 5 


~/ 


Aug 31 Commonwealth Stadium 
gates at 3pm 
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By RICHARD BURNETT 
RAN oh aa DLN at AT TOOLS 


Rex won't roll over 


Rex Wockner has one of the most rec- 
ognized bylines in the gay press. So, 
an hour before my deadline, I’m 
thrilled to be blabbing with America’s 
“one-man gay AP [Associated Press],” 
whose work | first read in the UK’s Gay 
Times years ago. 

Wockner is refreshingly opinionat- 
ed, criticizing the “bland” AP-style of 
writing that litters our daily newspa- 
pers, the same dailies he himself has 
influenced over the years. 

Take the Matthew Shepard lynch- 
ing last October: “Somebody e-mailed 
me a link to the Shepard story 
through a Wyoming TV station right 
after the story broke in Laramie, and | 
sent that on my e-mail list,” Wockner 
explains. “[Gay American author] 
Larry Kramer got it, clicked on it, read 
it, printed it and faxed it to Tom 
Brokaw and Peter Jennings. 

“According to Larry, this little 
daily-tip list was responsible for get- 
ting that story into the mainstream 
news cycle that day instead of being 
dismissed_as a regular gay-bashing 


story.” 

After years toiling for gay publica- 
tions like Chicago’s Windy City Times 
and Outlines, Wockner moved to San 
Diego and founded the internet mail- 
ing list that’s gotten his news stories 
and briefs published in over 300 
papers worldwide in the last decade. 

“| have about 100 affiliates right 
now,” he says, and when it comes to 
collecting his paycheques, “I! would 
say about 70 of them don’t cause me 
any headaches, and the balance range 
from annoying to disgusting. | also 
have the added twist of getting paid 
in 20 currencies and some of them— 
like the loonie—are in the toilet.” 

Still, for a man who happily claims 
not to have any goals (Wockner lives 
in San Diego with Jess, his partner of 
five years), he sure has a long list of 
accomplishments. He’s interviewed 
everyone from MP Svend Robinson to 
US congressman Barney Frank, and 
even attended the world’s first official 
same-sex wedding ceremony on Oct 

1, 1989 at Copenhagen Town Hall in 
Denmark. 

“My stories have helped nascent 
gay movements around the world—in 
Eastern Europe, Latin America and 
Africa—get in touch with other gays 
and lesbians. The best story | ever 
wrote was while | was in the Soviet 
Union in*August ‘91, about 70 mostly 
American activists, as well as Svend 
Robinson, who helped stage gay con- 
ferences and film festivals in what was 
then Leningrad [now St. Petersburg], 
and later in Moscow. It was enor- 


mously moving to see Russian, | 
come together for the first ti, 
and gay men for the first time 


a cruisy toilet. 
“| wrote the story on 7, 
on the plane home the d 
Gorbachev fell, and | was 
by those events that, even j; 
tations of a news story, | thin) 
how captured the moment 
look back at the thousands 
sands of stories I’ve writt: 
never usually do that—th. 
tainly stands out.” 
Wockner’s also a big { 
da’s Pink Triangle Press an 
of Xtra! tabloids in Toron 
and Vancouver. “They ha 
ate, up-front agenda 
“They're promoting the 
promoting a sex-positive 
they're saying, ‘Fuck the sta 
He’s less enthusiasti 
about many gay publica 
own country. “Out magaz 
and certainly more inter 
The Advocate, which just ré 
| read online three weeks a 
As for Gay Pride? “( 
become too consumerist 
modified and packaged 
ized and choreograpt 
become block after bi: 
priced hotdogs. | really d: 
stand why Pride is intere 
interesting to watch it or 
20 years, I’ve been there 
You can read Wock; 
Wockner List weekly at sa 
walk.com/wockner. @ 


Cheviot mine 
Continued from page 6 


The Canada-Alberta Agreement 
for Environmental Assessment 
Cooperation’s mission statement 
“is to provide Canadians with 


Are you available 
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Would you like to 

earn some extra $$$? 


Do you y 
Vue Weekly? 


If you answered ‘yes' 
to all of the above, please 
call Aviva @ 426-1996. 
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high quality federal environmen- 
tal assessments that contribute to 
informed decision making in sup- 
port of sustainable development.” 
Ironically, Gershberg’s letter to 
the EUB contradicts the CEAA’s 
own mission statement by reveal- 
ing a predetermined position on 
the Cheviot coal mine project. 
How can the CEAA panel truly 
take into consideration new envi- 
ronmental impact assessment 
information if they are only will- 
ing to make “adjustments” for 
“compliance”? 


If | want your opinion, | 
won't ask for it 


“It's political language that seems 
to indicate a positive stance 
towards approval,” says Sam Gun- 
sch, managing director of the 
Edmonton chapter of the Canadi- 
an Parks and Wilderness Society. 


“Clearly, they [Card 
Coals] have always ma 
that they are going a! 
this project and they will 
ever is necessary to d¢ 
that their opinion is 
While it has enviro 
affects, [for them] th 
benefits outweigh tho 
significant enviro 
impacts.” 


The next set of hearings 


mine are slated to begin Se 
9 at the Crestwood Hot 
ton. This is a pre-hearing 
and will be conducted by t 
panel members who appr 
last assessment. Accordir 


Sbig 


sch is doubtful the pane! wi! 


reason to reverse its in! 


proval. “In communicatio! 
between the two regulatory 


cies,” he says, “[nobody| 
templating a reversal 
recommendation.” © 
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ill like Mike 


i; short, he’s lefty and he’s Canadi- 
»y God, Mike Weir is my golfing 
.. Even given the monstrous 80 he 
not during the last round of Sunday's 
sq Championship at Medinah, Weir 
gets full points from me for a sensa- 
al performance. 3 

Of course, my thoughts on the kid 
bm Bright’s Grove, ON seem to be an 
omaly considering everybody else 
hung Weir out to dry for his major 
hoke But wait a sec—this is the same 
y hardly removed from Qualifying 
shool, who had already amassed over 
500,000 in prize money on tour this 
par before the PGA event even began. 
Jess you're a competitive golfer who 
derstands the unbelievable pressure 
Veir faced last Sunday—especially 
jred with eventual champion Tiger 
jods—then you should shut your 

n mouth. 

From the sounds of it, Mike had to 
e more than match pressure as he 
as harassed by idiots in the gallery for 
is spotty play. The media darling 
Yoods even got some of that action, 
e person yelling for Tiger to slice it 
io the drink on the 17th hole. Very 
ssy people—tt’s funny, | thought that 
ff was a good bit in Happy Gilmore 
it | had no idea someone would really 
something like that. 

Anyways, Weir will be back and | 
in't wait for the day he wins on the 
GA Tour—trust me, it'll be soon, 


because his game is that good. As for 
Woods, even though | can’t Stand the 
Quy anymore, | have to give him credit 
for holding it together (it looked bleak 
after he double-t ogeyed a par-three on 
the back nine). He had that look in his 
eye, and when he has i 
step. 

And one more thing about the 
1999 PGA Championship: that Spanish 
kid is something else. Sergio Garcia was 
a blast, not a breath, of fresh air on the 
normally ultra-tense stage of a major 
championship. At 19, it looks like he'll 
be saying ola to many victories in his 
time. Of course, chatter began about 
the ultimate youth rivalry pitting Woods 
vs. Garcia. But Tiger made a good 
point, essentially saying that a whole 
handful of young players (David Duval, 
Phil Mickelson, Ernie Els, Lee Westwood, 
et al.) can compete with each other on 
a weekly basis, not just Garcia and him- 
self. 

Maybe Woods is finally growing up. 


watch your 


Lashin’ out at Yashin 


Alexei Yashin deserves a lot of money. 
Hell, next to Jaromir Jagr, he may just 
be the best player in the entire NHL. 

But for him to say that bailing on 
the final year of a contract that will pay 
him $3.6 million U.S. is simply part of 
hockey business is an outright traves- 
ty—and an insult to the fans of the 
game. Yashin wants a raise in the neigh- 
bourhood of $5 million for that last 
year, and the Ottawa Senators don’t 
look too keen on dishing out the 
dough. 

It's understandable—the franchise, 
simply due to the fact that it’s Canadi- 
an, faces some financial woes already, 
and Yashin’s demand doesn’t help. Just 
what the hell does the term “contract” 
mean anyway? 

| love Alexei’s game, but he’s a 
punk, plain and simple. This is his third 


Alexei Yashin 


contract problem with the Sens; and 
given the organization’s fiscal trouble 


the classy thing to do would have been 
to keep quiet and try get things fixed 
behind closed doors. But Yashin would 
rather spout off to the media, which 
tells me he has no desire to play for 
Ottawa. 

| say let him go—Harry Sinden 
would. 


The broad side of 
a Barnes 


| get the idea that sportswriter Dan 
Barnes dislikes basketball. His Edmonton 
Journal editorial last Tuesday suggested 
that the upcoming Naismith Cup 
between the Vancouver Grizzlies and 
the Toronto Raptors (at the Skyreach 
Centre on October 18) is, well, less than 
meaningful. 

First off, kudos for getting the 
premise of an exhibition. Second, 
hoops are indeed on the rise in Alberta, 
seeing as the U of A sent both their 
men’s and women’s squads to the 
national championship (with the gals 
winning the whole shebang). 

-And hey, the NBA is definitely full of 
goofs, but having a game in the city 
where a kid will get his money's worth 
just by watching Vince Carter warm up 
is fine by me. It beats the hell out of 
hanging on the every move of a foot- 
ball team that gets killed weekly in a 
league with seven other franchises. © 


By DAVID DiICENZO 
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ly Goose was cooked 


hen the laddies in Scotland were 
enting the great game of golf, they 
: likely envisioned it as a serene and 
sful experience, where an individ- 
skill is pitted against the natural 
Adour of the course (whoa, | gotta 
listening to those Yanni CDs). They 
o cringe at the overbooked courses 
ay, where you wait 20 minutes on 
to drive and then have some 
*P-shaggin’ bastard up your arse 
"atively, folks) hitting into your 
Pome. 

Ut my first trip to Goose Hum- 


Was a memorable day when | 


ns just me andl Jack 
iisite layout on. 2 


Scottish-like day. And in case you were 
wondering, that Jack I’m talking about 
is not the legendary Golden Bear, it’s 
my girlfriend’s Dad, who usually has 
more words of instruction for me than 
Nicklaus ever would. 

“This is a $55 or $60 course back in 
Ontario,” Jack Shoveller (a.k.a. Shov) pro- 
claimed of the grand Goose after finding 
out the weekday rate is a mere $27. 

| too was quickly in awe of this 
track, a challenging 18 holes best char- 
acterized via descriptions of other 
golfers. At least seven or eight guys ! 
spoke to prior to going had the same 
advice: “bring lots of balls.” 

They weren't kidding; and after | 
had amassed an appalling total of 47 
strokes after the first seven holes, | fig- 
ured they were referring to more than 
balata- and surlyn-covered ones. If my 
scere wasn’t the first indication, Shov's 
minimal chatter on the front suggested 
| was golfing terribly. If I'm doing well, 
he says anything possible to sidetrack 
me so he can fill his pockets with a few 
more skins. 

But the competitor in me took over, 
and the back side of Goose Hum- 
mock—considerably shorter than the 
monster that is the front—was mine to 
be had. After parring eight and nine 


(which temporarily held off a suicide 
attempt), | bogeyed the deceptively- 
hard short par-four tenth. Par on 11 (a 
128-yarder); on 12, Double-bogey on a 
nice five-par (Shov and | were both 
three off the tee, though he took his 
first quadruple-bogey of the season 
while | escaped with 7). Then | took 
two more pars on 13 and 14 until | ran 
into trouble on 15, an immense par- 
four sporting a fairway bunker the size 
of the Grand Canyon. 

Oh, of course | was in it. Mark 
down a seven, and then a terrible dou- 
ble on the relatively harmless par-four 
16. But | finished with a bang: par on 
the island-green 17 (a beautiful hole 
where Shov splashed one to let me 
back in the running for best score on 
the back) and then a manufactured par 
on the dogleg-right 18. 

Fittingly, a gaggle of geese stood 
proudly on the final hole, seemingly 
protecting the track named after them. 
And while a nervous twitch starts when 
| recall the first seven holes, my experi- 
ence at Goose Hummock was one to 
cherish. 

The teacher took me by a total of 
six strokes, but on the back, my 43 beat 
Shov by one. It’s what you call one of 
those “moral victories.” © 
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Trend #2: bright red lips 


Style 


Continued from page 8 


very dramatically at Gucci, Celine, 

Dior and Prada. The differ- 

een the bad-girl liner days 
of Joa an Jett and today’s version is 
achieved by simply making simply 
the top line on the eyelid much 
thicker than the one on the bottom; 
you could also eliminate the bottom 
line altogether, leaving the undereye 
campletely bare. 

Knowing what to do is all fine 
and dandy, but if you still find liq- 
uid eyeliner a little tricky, you're 
certainly not alone. The technique 
for successful application involves 
a very steady hand, practice and, 
above all, patience. This might not 


be what you want to 
in a rush or if you're 
applying your makeu 
but if you have the 

is a look that focuses 


eyes. 


If your eyes aré 
ture, play them up 
sexy, Sultry or pretty 
effect by complemen 
with soft lips in either 
purple. By downplay 
you'll look fresh and | 


overdone. 


Kissin’ makeup 


If your lips are your 


however, and you want 
ate-them, another big tr 
“just ate che 


stained, 


SPrciaArs 


CANO 


end #3: bronze 


Style 
Continued from previous page 


y were everywhere this season, 
rom Donna Karan, Louis Vuitton 
and Yves Saint Laurent. The rest of 
the face was shown bare and beauti- 
ful; nothing on eyes or cheeks, just 
strong lips in deep wine, burgundy 
or classic bright red. 

final look of the season is 

that of bronzed beauty. A warm 
= o af color on the cheekbones 
d give a nice fresh glow. 

n ae and warm, natural 

are the only prerequisites 
immery powder on the face 

with a simple hand on the makeup. 
Th s are the only visibly paint- 
ed features—the lips look 


we 


untouched. Soft and innocent are 
the desired affects, 

Tabitha blended a light yellow 
shadow called Tiger on the eves of 
model Jillaine shown above with 
eyes closed. Then a kiss of light pur- 
ple called primrose was applied to 
her lips. The overall warm and 
relaxed feeling was definitely 
achieved. 

They say you can tell a person's 
life story just by looking at their 
face—with this fall’s makeup, you 
can write your own autobiography. @ 


Photos: Francis Tétrault « Models: 
Sarah, Colette and |illaine * Makeup 
and Hair: Tabitha for Lines and 
Legends 
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RALPH LAU JREN 


A debut collection designed for 
today’s confident, expressive 
_ young woman. Seriously cool 
”~ fashion. Sawvy... real... urban 
sophisticate with a girlish 
charm. 
You'll find Ralph by Ralph 
Lauren exclusively at 
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First the LP, now the CD 


Will new formats 
mean audio 
obsolescence? 


By DAVE WATSON 


ou probably don’t want to 
hear this, but two new for- 
mats for digital music are hit- 


ting the store shelves this fall. 
There’s a format war brewing 
between Super Audio 
CD (backed by 
Sony and Phillips, 
patent holders of 
the original compact 
disc) and DVD Audio (Hitachi, 
Toshiba, Pioneer, Seagram, Time 
Warner and JVC, among others), a 
battle for retail supremacy that will 
not end until one format lies 
bruised and bleeding on the canvas, 
begging for obsolescence to put it 
out of its misery. 

Which will win, and which will 
turn out to be Son of Betamax? And 
how is the industry going to market 
these to us: in terms of a battle? 
“It'll be a thriller, folks, so don’t be 
afraid to step right up 
and choose a for- 
mat, either 


format. 
Then you can 
vote, vote, vote 
with your dollars, just by pur- 
chasing your entire music collection 
all over again. That would really 
help out,-folks, if you wouldn’t 
mind repeating the miracle windfall 
of the CD era just one more time. 
Honest, this really is the last time 
we'll do this to you.” 

The music compact disc is get- 
ting increasingly long in the tooth; 


packages & lours 


it’s a format fixed forever in the 
technology of the early 1980s. Every 
bit of technology that goes into a 
CD player has been improved— 
except the CD format itself. Think 
about it: the MP3 music format that 
travels around the Internet proves 
that you can deliver near-CD sound 
quality using one-tenth the storage 
space a CD uses to hold the same 
number of tunes. 

The DVD is evidence that a 
small shiny round thing the same 
size as a CD can hold 
far more informa- 
tion than was pos- 
sible two decades 
ago, while the DVD 
player illustrates just how fast you 
can transfer information from said 
shiny discs and process it from zeros 
and ones into human-digestible 
content. Now computers are begin- 
ning to feature 2x and 4x DVD- 
ROM drives. 


The Model T of CDs 


Even without stepping up to DVD, 
you can buy a CD-ROM drive for 
your computer that spins’at 48x, or 
48 times... what? Why, 

the speed an 

audio com- 


f pact disc 

spins at, 

which was set when 

the CD standard was estab- 

dished. Basically, a CD player drives 
like your Grampa. 

In case you care, the base data 
transfer rate is only about 150k per 
second (thus an 8x CD-ROM drive 
moves data at about 1.2 megs per 
second). Those portable CD players 
with antiskipping features exploit 
the fixed playback speed of the discs 


Vancouver 
ckers Hoste! 
Global Village Backpackers 
offers comfortable shared rooms 
in the heart of Vancouver's 


by spinning a little faster (reading 
ahead, if you will) and filling a 
small memory chip in advance with 
the excess data. 

Obviously, there’s nothing 
intrinsic to hardware components 
that constrains the audio CD. It’s 
simply that the format only 
demands a flow of 150k. There's no 
reason that a regular audio CD play- 
er should need to do any more than 
that, so it doesn’t. Because the data 
is played back at a constant rate, CD 
players don’t offer higher speeds of 
reading the disc the way a CD-ROM 
drive does. A CD-ROM drive also 
adjusts its speed dynamically, auto- 


matically reading information faster 


or slower as the user or computer 
demands more or less of it. For 
example, pop an audio CD into a 
CD-ROM drive and it’s played back 
at the standard audio-format speed 
of 150k per second, while a video 
clip from a game is read consider- 
ably faster. 

The discs themselves are generi- 
cally round, shiny and able to hold 
about 660 megs’ worth of zeros and 
ones. It’s the format they’re created 
in that determines whether a PC, 
Macintosh, audio-CD player, or all 
three can read them. Computers can 
easily recognize new formats, with 
just a bit of software to provide the 
key to decoding the contents, while 
audio-CD players are simply hard- 
wired to decode music. 


White noise, blank stares 


I recall one day in technology 
school back in 1992 when a teacher 
told us that he had once put a CD- 
ROM into his audio-CD player, and 
all that came out was a bunch of 
random noise. I guess it was his 
personal epiphany of realizing 
“similar disc, different info” or 
something. But he looked disap- 
pointed two days later when he 
brought it up again and found out 
nobody had even tried it. I don’t 
know about the other students, but 
my logic went: “I believe him and 
it makes sense, so there’s no need 
to try. Besides, random static is bad 
for stereo equipment and I blew 
$150 of my student loan on these 
headphones.” 


SEE NEXT PAGE 


Oh, Calcutta! 


Travelling often 
leads to self- 
discovery 


By JIM SOLISKI 


aranasi, in the Indian state of 
Yi: Pradesh, is hot and 

dusty mayhem. I arrived at 
the train station shortly 
after 4 p.m., heading 
to Calcutta. Consis- 
tent with Indian 
time, the train was 
indefinitely delayed. A few of us for- 
eigners scavenged for air-condition- 
ing in the tourist room. 

“Are you here waiting for your 
trains? No, No, NO! GET OUT! This 
office is for only selling of tickets. 
Leave now!” screeched a ticket agent 
hereinafter referred to as Sweetheart 
of the Century. 

I moved down the platform. Like 
the cloud of dust that followed Pig- 
pen in Peanuts, the flies swarmed in a 
tidal wave rising above and wrapping 
over my head and settling back 
behind to be replaced by more. 


Orange you glad we met? 


An Austrian man, eating oranges, 
waited on the platform. I bought a 
kilo—of oranges—and joined him. 
With his small bag of clothes and 
guitar, he had taken a bus from Vien- 
na through Turkey, Iran, Pakistan, 
and into India; he was now heading 
back to Delhi to fly home to Europe. 
We made our way through a few 
more kilos, swapping stories, and 
shaking our heads at the immediate 
environment until his train pulled 
out. 

Mark Twain said, “Everyone is a 
moon, and has a dark side which he 
never shows to anybody.” A two-way 
street, exposing vulnerability is one 
of the strongest insecurities within 
the human frame. If the audience 
rejects who and what we are, we 
have nothing left to offer, making 
the stakes of this kind of gamble too 
high. Projecting a false front removes 
the peril; it’s not real hence emotion- 
less and expendable, sacrificed with 
no loss incurred. 


Out in the wild blue yonder, a / 


million miles from home, anyone 
who invariably judges us is restricted 
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by the transitory nature ,; 
Wary at first, I probed fo, 
To discover he was soon 
in another direction, eas 
disarmed, it was saf; 
myself. Stating what y, 
mind without fear of rep; 
threat to our temporary | 
tried new ideas and m, 
reaction. We had experi: 
of the same highs and |, 
conversatio; 
ly verit 
als¢ 
Weak 
Strengths, ar 


Austrian Who? 


The opportunity to be : 
simply for what “dishes a 
the. pot-luck” is a se|; 
aspect of travel that sho; 
undersold or diminished 
is the shooting range and + 
do-friends are target pra: 
Everyone has personal }) 
attract notice. The singu! 
the other person’s eye o1 
their voice effectively rey 
person is a candidate t: 
to what depth. Later, somet 
gers the memory of th¢ 
their image is the link t 
ing the before, during, an: 
led up to the meeting, t! 
their face already deposit 
memory bank. Cues ar 
by relating something \ 
The Austrian resembled | 
trey, and his guitar was 4 glue to 
ther summon the reco! 
the same for all the others who 
and go quickly while on 
too numerous for all to be 
about. O 


FILM IND. 

Kids & Adults needed for TV 
Commercials. All ages. No Exp. ne) 
Est'd agency. 425-4442 or 425-443 


jgh tech 


continued from previous page 


ke many consumer goods, the 
compact disc was developed 
palance of compromises 

q Rs marketing and engineer- 
a it would have been quite easy 
ot a higher encoding standard 
e aie when the standards were 
p - You could capture larger 
es when digitizing to approxi- 
te analog sounds more accurately 
p? ting an audio palette larger 
Se he 65,536 shades offered by 
s 16-bit samples), you could 
nie the sound more frequently 
, you could increase both the 
mount of data and the frequency 
its conversion. But if you do so, 
pull use up a lot more storage 
som on the CD, which means it 
on't hold as many minutes of 
sic. Some Of you May remember 
in in the ass it was to have 
walk over and flip a record in 
der to play the other side. Well, 
lobody would’ve bought into the 
ic CD if you actually had to put 
another disc just to hear the 
her half of an album. © 5 
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Vue Weekly’s hot sheet on where to go on the World Wide Web 


Cable Television 


A&E 
<Wwww.aety.com> 
Bravo! Canada 
<www.bravo.ca/bravo/> 
CNBC 
<www.cnbe.com/> 
CNN 

<www.cnn.com> 
Country Music Television (CMT) 
<www.cmtcanada.com> 
CTV 

<www.ctv.ca> 


Discovery channel 
<€xn.ca> 


Family Channel 
<www.familychannel.ca> 
Fox News 
<www.foxnews.com/> 


Hey surfers! Fax or e-mail your cate 
Weekly at 426-28 


HGTV Canada 


www .lifene: t 
History Televisic 
<www.History 


Life Network 
<www.lifenetwork.ca 


MuchMusic Canada 
yw.muchmusic.com 


tdoor Life Network 
<greatoutdoors.com/tv/> 


Playboy TV 


Showcase 

<www.show 

Space: The Imagination Station 
< Spacecast.com> 


The Sports Network (TSN) 
<www.tsn.ca/ 


Doy.com/entertainment/> 
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OA Internet 


/nqwvasp> @ Part Of the OA Group 


www.oanet.com| 


Teletoon 
<www.teletoon.con 


TV Food Network 


Vision TV 
SWWW.VISIONLY.Cca/> 


Weather 


<www.the the com 


Women’s Television Network 


gory and/or website suggestions to Vue 
89 © office@vue.ab.ca 


READY FOR A CHANGE? 


lf you make your living by selling, we 
have a very lucrative opportunity for you 
in Our sales department it doesn’t 
matter what you sell 
banking services, ora erusing space. 
the eaming possibilities are better than 
ever at Vue Weekly! 


We provide you with a great work 
atmosphere, a popular weekly 
publication, reliable readership data, 
and a full annual marketing calendar of 
Special issues and features. And, you 
can maximize your eamings by placing 
advertising on a local and regional 
basis in the Edmonton, Calgary and 
Vancouver markets 


We're getting ready for the bu 
dvertising season, 
diately and g 
ossible. A bri 


Marron, our sales & mark 
ager. E-r 


monton AB T5J 1V9 
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“I can’t believe I'm blabbing | 
all of our juicy details» 
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Network Learning Masters recognized for innovation 


ow do students and 

employers choose a 

provider of computer net- 
work training and certification to 
build their futures? They choose a 
company that is recognized world- 
wide as an innovative leader in 
education. 

And what do you do when 
you're considered one of the top- 
ranked providers of IT training in 
North America? If you’re Network 
Leaming Masters, you don't rest on 
your past success. Like a world 
class athlete, you keep raising the 
bar and setting your sights even 
higher. 

Since 1993, Network Learning 
Masters (NLM) has led Edmonton 
in helping students develop unlim- 
ited career opportunities in com- 
puter networking with exceptional 
Novell CNE and Microsoft MCSE 
programs. In 1996 NLM became 
the first school of its kind to 
become licensed under provincial 
legislation as a private vocational 
school in Alberta. Since then, NLM 
has continued to enrich and 
evolve its curriculum to ensure 
NLM graduates are always current 
and able to work on the leading 
edge of technology change. This 
commitment continues with the 
recent addition of a third program, 
Certified E-Commerce Solution 
Developer (Microsoft MCSD and 
Oracle DBA). 

NLM's efforts to begin at the 
point where others consider the 
race to be finished have not gone 


unnoticed. In June of this year, at a 
world-wide conference on IT train- 
ing in Boston, NLM was the first 
company to receive a new award 
for “Excellence for innovation in 
Education.” This award was creat- 
ed by Novell to recognize out- 
standing achievements and 
innovation in IT training. “Novell 
Education considers NLM a model 
training centre that is full of innova- 
tion to improve their busi- 
ness, the IT training 


industry, and 
the people they 
train,” explains Todd Corbett, 
Novell Authorized Education Cen- 
tre Program Manager. “Their desire 
to improve is the fuel for innova- 
tion. Students receive world-class 
training at NLM.” 

Mr. Aldo Zanoni, president of 
NLM, was in Boston to receive this 
award. “NLM received this 


the 
IT industry. Innovations are what 
help companies receive the ben- 
efits of technology.” Zanoni attrib- 
utes this award to the quality of 
instructors and staff at NLM. 


award,” he said, “oecause of the 
outstanding training our students 
receive. NLM's success is directly 
related to the success of our stu- 
dents and the companies who 
hire our graduates. Our talented 
teachers and staff understand that 
it takes commitment, dedication 
and tremendous desire to help 
students create solid futures in 


Another factor that distinguish- 


es NLM from the rest of the field is 
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q SAY ~ 
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its understanding of the role of 
technology in business. “Technolo- 
gy isn’t worth anything if it doesn’t 
immediately solve a business 
need,” explains Zanoni. “We 
emphasize this throughout our pro- 
grams. It's not enough to under- 
stand how to use the 
technology—you have to under- 
stand how to integrate and apply 
it.” NUM students are coached in 
how to understand business 
challenges and find 


“= 
7 appropriate 
eu solutions to meet 
those challenges. 
Those are just two of the 
advantages NLM graduates have 
over the competition—integration 
and application. Students in 
NLM‘s full-time licensed programs 
are cross-trained in at least two 
different technology platforms to 
ensure versatility and capability in 


developing “best-of-b, 
tions. And like athlete 
dents continually hone ; 
through practice, pra 
more practice. Struct. 
unstructured lab envir 
provide considerab| 
for continual and incre 
improvement. And th. 
formance-enhancing 
on this practice field | 
amounts of coffee! 

Like any successfy 
Sraduates succeed wit 
port of a network of tale 
ple. NLM's instructors 3) 
world-class and have ved 
invitations to teach at ot! 
centres all over the slot. 
certified Novell Instruct 
Robidas and Microsoft 
Trainer Tom Lademanr 
by Novell Education t 
Op 4 new course in int: 
Novell and Microsoft networks 
NLM instructors do more tha 


teach. They coach studenis on 


how to plan for and tak: 
bility for their own succe 
NLM staff, including educatioy 
consultants, test administrato 
Career services advisor: 


SPECIAL ADVERTISiNc 
= SG Feary 
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Ole 


the support network available ia 


students. 

Integration, innovatio 
tions, NLM... a winning 
tion. Cross the finish line firs 
with Network Learning } 
For more information, c 
4200 or view the website 
nmasters.com. 


Novell (NA 
lovell CNE 
icrasoft Certified 
Professional (MCP) 
icrosoft Certified Syste 
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2 are all aware that when 
it comes to the world of 
" information technology, 
ange |S the only constant. Asa 
chology education provider CDI 
Follege | has developed a training 
el that prepares individuals for 
@ {T industry. And, in more ways 
none, CDI's methods of instruc- 
bo" ure that individuals not 
aly acquire the necessary and 
practical computer skills but in 
Hoing so they begin to develop 
» critical ability to adapt to this 
hanging industry. CDI 
jents with minimal com- 
er experience to the level of 
fpdustry professionals. 
““aving enough skilled informa- 
fon technology professionals will 
> key to the success of Canada’s 
onomies,” said Bruce 
elvey, president of CDI Educa- 
Corporation which includes 


ven 
6DI College of Business and Tech- 
plogy, The Institute of Computer 

Studies and CDI Corporate Educa- 


Bn Services 

“A new Statistics Canada report 
fated that one in eight new jobs 
ew require significant information 
echnology skills compared to one 
N80 new jobs created in 1989. 
lany people think that universities 
ie the only source of new techni- 
al talent. With demand so high, 
bmpanies need to look beyond 
he small number of graduates 
coming Out of universities to the 
housands of well-trained, poten- 


Sake 


DI College prepares now for Pf market of future 


tial employees being suy OF lied 
private technical schools 

Another recent statistic 
released by the federal govern 
ment indicates there are 20,000 
vacant IT positions in Canac 1a, 
today! A survey of 175 IT firr 
found that these firms alone plan tc 
hire 10,000 people over the next 


“You have given me 
wings that | may soar 
and | thank each and 
every one of you for 

this great gift, a 
bright promising 
future!” —Joyce Lintz 
CDI alumnus 


? 


year. While most areas of the econ- 
omy grow by 3-4% annually, there 
iS an astounding 18% growth being 
experienced in the IT sector. In fact 
50,000 Albertans are currently 
employed directly by technology- 
intensive industries, making IT the 
third largest economic sector in the 
province. 

So, too, the growth at CDI con- 
tinues. Both the Edmonton north 
and Edmonton south campuses 
have tripled in size in the past year. 
To accommodate the increasing 
demand in the IT field, CDI College 
iS Opening a third campus in 
Edmonton this month. Located in 
Europa Boulevard in West Edmon- 


LEA 


Si Sy AIR 


the new college ffer 


is IN Compute 


min 


3, network technoloay and 


business applications 
CDI is celebrating its 


anniversary this year. The mpany 


trading on the Toronto St 


International Data Corpora 
tion named CDI College the top 
training organization in Canada 
Last year, for the second year in a 
row, CDI Education Corporatio 
was named one of Canad 
Best-Managed Private Companies 
by Arthur Anderson and the 
National Post. CDI was also one of 
the first private educators to 
receive provincial accreditation 
from the Private Post Secondary 
Education Commission (PPSEC) in 
British Columbia. They were first 
accredited in 1996 and have been 
so ever since 

In 1997 CDI was one of the first 
organizations in the world to apply 


ISO quality standards in an educa 


ests approximately $1.5 
tional environment. Currently nine million it imriculum development 
uses have acnievec ISO 900% and research. Approx stely $5 
n and the plan is tc a ea 


Ss have 
partnerships 
ality educators 


with 
A locatic 


DI students 


with whom CDI | has relationships 
include the University of W, 


Work to eeetin ual update 
services we offer our students, ’ 
said McKelvey. CDI annually 


The proven choice for over 30 years. 


Over 30 years 
TM UTRY LAYS : 

Over 30 campus 
LR HTD TAS 
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27: Edmonton vs. Hamilton 


teh the FDFF F , tan Ecvimno Shiittle 
Catch the FREE Edmonton Eskimo Shuttle 


r 
Departs from our Capilano location: 


v 


WIN a trip for two to Halifax for 
Alexander Keith's Birthday! 


Chuck Bethuimer 
Thurs-Sat / Aug 19-21 
Ryan Wirgis 
Thurs-Sat / Aug 26-28 


By GARY McGOWAN 


Hemi semi-metal, 
semi-punk 


Hemi ¢ City Media Club « Fri, Aug 
20 These are early days for Hemi. 
“We've played a few shows in the last 
eight months,” reports singer Gilles 
DeBeaudrap, “and so far we've always 
been well received by audiences.” 

Hemi’s roots stretch back almost 
two years. “Doug (Kingham, rhythm 
guitarist), myself, my brother Dayton 
(bass) and Rob (Bazzerelli, drums) 
were all in a band that went 
nowhere,” sighs DeBeaudrap. “After 
that group broke up, Doug decided to 
start a new group. There was a huge 
jam over at our lead guitarist Dave 
Slater’s place and from there things 
got serious.” 

Soon, Hemi was renting profes- 
sional rehearsal space and working on 
their original music. “Anything we 
find cool we try to incorporate in our 
music,” reports DeBeaudrap. “We're a 
heavy music band, although the metal 
guys say we’re not metal and the 
punk guys say we're not punk.” 

The group has been thriving on its 
genre-less status and is headlining an 
all-ages show along with Defeat, 
Phork, Idle Mind and Straight Laced. 
After that, plans are a bit hazy. 

“We'll pretty much take any out- 
of-town show,” claims DeBeaudrap, 
“and we'd also like to record. Current- 
ly, we're deciding how to go about it. 
Should we make a demo, an EP ora 
full CD? And who should we use to 
produce it?” 

Wrestling with topics like those are 
guaranteed to occupy a lot of time in 
upcoming band meetings. “But,” says 
DeBeaudrap, “they‘re pretty impor- 
tant questions aren't they?” Especially 
for a band in its ealiest days of exis- 
tence. 


Global Visions back 
in black 


Global Visions Fundraiser * Side- 
track Café * Fri, Aug 20 There are 
days when Shelaine Sparrow wonders 
how she got here. Sparrow is the head 
of the Global Visions Festival, which 


‘screens films (primarily documen- 


this year. 

Global Visions had its genesis back 
in 1981 when the Centre for Interna- 
tional Alternatives launched the Third 
World Film Festival. Things chugged 
along well until the Centre lost its 
funding in 1995. “The Third World 
Film Festival [the name was changed 
to Global Visions in 1992] was one of 
ten programs the Centre sponsored,” 
says Sparrow, “and they pretty much 
all ran into trouble.” Global Visions 
lurched forward until 1997 when 
Sparrow got involved. 

“\'d moved back to Edmonton 
from Korea [where she'd been teach- 
ing English] in 1997," remembers 
Sparrow. “I called up the festival to 
become a volunteer because | thought 
it was an important event and really 
filled a need.” She was on the board 
of directors in the blink of an eye. As 
things teetered to a halt, Sparrow 
found herself in charge of every- 
thing—not that there was much of 
anything left. 

Sparrow set about improving the 
situation and for help she turned to 
Edmonton’s music community. “| just 
have to say a big thank you to all the 
musicians who played our fundraiser 
last year and will be there this year,” 
she says. Global Visions board: mem- 
ber Bill Bourne acted as a catalyst for 
the 1998 show, and he’s performing 
a similar function for this year’s 
fundraiser. Bourne has cajolled 
and/or encouraged Lester Quitzau, 
Bubba, Brett Miles, Harpe Danse, 
Maurice Jones, Terry Morrison, Cool 
Blue Method, Mike MacDonald, 
Gordie Matthews, Wendy McNeil, 
Kevin Cook and Christine Hanson, 
Twang and Tony Michaels and the 
Foggy Minded Mountain Boys to join 
him at the event. Frank Bessai and 
Wes Borg are the hosts for the 
evening. 

Thanks to their efforts, Edmonton 
will once again be treated to the 
Global Visions Festival. “We're back in 
November,” reports Sparrow. “We'll 
be using Zeidler Hall in the Citadel 
Theatre and the Stanley Milner Library 
to screen films and host our global 
marketplace and visual art exhibit.” 
Sparrow also promises two Edmonton 
premieres of noteworthy films com- 
plete with the filmaker in atten- 
dance—“But,” she adds, “I can’t quite 
say who that will be yet.” 

The fact that the festival is back at 
all is what amazes Sparrow. “For that 
we owe a debt of gratitude to Edmon- 
ton’s musicians,” she says. “None of 
them have a lot of money and they‘re 
all donating their services to our bene- 
fit. I've really been taken aback by the 
level of musician support.” 


Martin’s new band no K- 
Tel special 


liked being in that band,” sa, 
“but a lot of the other guys \,.. 
ing in cover bands where |), 
make more money. It wa 
understood that everyone o), 
much time for Evelyn Te 
finally decided it was 
change.” 

Martin’s new endeavoy; «, 
couple of familiar faces fro, 
ton’s musical past. “Rob 
the bass player,” confiry 
“People might remembe 
his time in Facecrime witt 
Ed Dobek is playing dru; 
course, was in Jerry Jerry an 
Wild at various times.’ 
Gold has played a solita 
Mickey Finn’s; more will fo) 
ground under the trio’s fe: 

Martin has also decide 
to play more solo shows i; 
hence his upcoming gig. |; 
ly, he‘ll be the opening aca 
evening. “I’m producing a guy py, 
name of John Spearn,” sa 
“and we've worked it o 
headline the show.” Ss; 
schoolteacher and, in Mart 
“an amazing finger-style «| 
Spearn has been writing a 
folk-style songs about Canadian hy 
ty which Martin has been prod 
“Various schoolboards are interested 
in using his stuff in their histo 
ricula,” claims Martin. “ 
he'll be doing too many of the 
songs on August 20, but he's wa 
worth coming out to see 

As is Martin’s new band, AM Golff 
“1 think it’s a bit more agaress vel 
rock than Evelyn Tremble was : 
muses. “To me it’s in. the mould of fig 
Star, but I’m not sure if peor 
it that way.” Keep an eye 
Weekly listings for AM G 
show. 
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The metal band of 
the lake 


"Butcher’d * Fox & Hounds* 
Aug 21 It's a bucolic scene. Them 
dappled waters of Shuswap la 
Houseboats bobbing gent!y 0% 
waves. And from somewhere I! 
distance the chugging groov® # 
guttural vocals of Edmonton deal 
metal band Butcher’d. !t may nt 
quite the dream scene the toul 
board likes to paint of the Shusil 
but the postcard becomes reality 
the end of August. 

“One of our friend's dad nas 
dio down there,” reports vocalist! 

“Ten Davey, “and we're taking Ine 
tracks we've recorded for oUf d 

his place to have them rernixel 


mastered.” The B.C. junket is tut 
for the 


yerything goes well in B.C., they‘re 
aping to release the disc sometime 
ead have been together 
ty 15 months, but they've been 
xing hard to develop their audi- 
* “We've played the Fox & 
: nds four times,” reports Davey, 
;, we've even played Lloydminster 
he.” The band also appeared on 
-15R' Mind Compression CD. { 
~ once Razor Eaten Flesh is manu- 
tured, Davey and company have 
ye dreams they'd like to achieve. 
i'd like the CD to sell well and get 
signed,” he allows, “preferably to 
jetal Blade Records.” And in the next 
wy months? “We'd like to be on the 
jl| at the Milwaukee Metal Festival 
xt year,” he says firmly. Butcher’d’s 
eas of metal mayhem begin next 
eek in the Shuswap. Who knows, 
aybe one day the local tourist board 
i erect a plaque or something mark- 
ng the occasion. 


s good to be the King 


fing Muskafa  O’Byrne’s e Sat, Aug 
i Fun is an end unto itself when ska 
roup King Muskafa take the stage. 
We have a good time when we play,” 
ays trombonist J.C. Jones, “which has 
ilot to do with the fact that these are 
eat people to work with.” 

There are seven great people in 
fing Muskafa. Besides Jones, the 
foup consists of second trombonist 
y Nowaselski, sax player Don Bern- 
his brother Doug on bass, one- 
ne Cone of Silence drummer John 
ewton, guitarist Craig Giacobbo and 
alist Amber Suchy. King Muskafa 
fe one of the first local groups to 
-up on the ska revival in Edmon- 


ton. “I remember seeing the Electric 
Monks play a gig before we formed,” 
recalls Jones, “but otherwise, | think it 
was us and Mad Bomber Society who 
got things going.” 

King Muskafa regularly gig at the 
Sidetrack Café’s Sunday Variety Night. 
“We've also done Banff, Canmore, 
Jasper and clubs like the Highrun and 
Urban Lounge here in Edmonton,” 
reports Jones. This week the band will 
wedge itself into O'Byrne’s to add to 
the general atmosphere of fun and 
frolic pervading Old Strathcona dur 
ing the Fringe. 

Like many groups, King Muskafa 
can see a CD in their future. “We have 
a lot of originals,” reports Jones, “and 
we'd certainly like to record at some 
point.” Without any firm funding on 
the horizon, though, serious studio 
work remains a dream. 

So King Muskafa continue to play. 
“Lately, we've been doing ska covers 
of ‘80s songs,” laughs Jones. “The 
Police songs work well in that context, 
but the AC/DC songs have been more 
of a challenge.” Hmm, a ska version of 
‘You Shook Me All Night Long’... [Or 
“Big Balls” from Dirty Deeds Done Dirt 
Cheap... damn, I’m dating myself. — 
Ed.] sounds like fun as an end unto 
itself remains priority number one for 
King Muskafa. 


How do they sit down? 


The Buttless Chaps * New City Lik- 
wid Lounge « Sat, Aug 21 Far below 
the mainstream musical radar—at the 
moment, anyway—are a host of 
bands playing many permutations 
and combinations of alternative coun- 
try. Old Reliable, the Edmonton 
preachers of that musical gospel, 
enjoyed a packed house at the recent 
launch of their debut CD, Gone Are 
The Days. 

Our burg will get a look at some 
other purveyors of that sound when 
Victoria, B.C.’s Buttless Chaps headline 
a night of alt country in a show that 
includes the band Slim Pickins. The, 
ahem, intriguingly named Chaps 
(singer/guitarist David Gowans, lead 
guitarist Lasse Lutick, keyboardist 
Morgan McDonald and percussionist 
Torben Wilson) formed in February 
1998 and quickly began to compile 


MA Loncs fic 


an impressive list of D.I.Y, credentials. 

The Buttless Chaps were gigging 
within weeks of their first rehearsal 
Within a month, the band was 
arrayed in an empty warehouse in 
Victoria where they spent the hours 
between midnight and dawn record- 
ing a self-titled CD. That disc landed 
them the honour of being one of the 
acts that played the opening bash 
CBC Radio threw to celebrate the 
opening of a radio station in the 8.C. 
capital. 

The ever-au courant Hamilton 
label Sonic Unyon is now distributing 
the group and their latest CD, 
Tublewire—all of which makes a 
national tour by the group the next 
step in their rapidly moving career. 

The Buttless Chaps take old coun- 
try and blend it with polka, swing, 
lounge, rave and punk. It’s not partic- 
ularly recognizable as the Nashville 
brand of country, but whether that’s a 
good thing or a bad thing is in the ear 
of the beholder. © 


Ceramic Drop-In Centre 


Unbeatable rates, 
complimentary beverages, 
ample parking and a 
stunning view of the 
river valley. 
Convenient West-End location 
7200 156 St. 


Call Mike @ 487-0585 
for details. 


3 DAVS playing where and when this week 
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FRESH AP & 


URSDAY, AUGUST 19— 
SWAK at B-Scene Studios « 
Warm at |.|.’s Pub « Dave 
fhuson at Lion’s Head Pub 
A). at London Bridge Pub « 
Ofa Kings, Endsville at New 
Likwid Lounge ® Cove at 
Byrne's » Chuck Bellmimer 
Sherlock Holmes Capilano 


August at Sherlock Holmes 
Downtown Richard Blaze at 
Sherlock Holmes On Whyte ¢ 
Dwayne Allen at Sherlock 
Holmes WEM * Global Visions 
Festival Fundraiser; Moon- 
light Jam with Bill Bourne et 
al, at Sidetrack Café « lan 
Martin & John Spearn at Sug- 


* Ten Inch Men, New Cat Yel- 
low at Bonnie Doon Commu- 
nity Hall » Butcher'd, 
Indifferent, Perry’s Meat at 

_ Fox & Hounds Labatt Blues 
Festival: Elvin Bishop, Buck- 
wheat Zydeco, Deborah 
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AUGUST 19 


ty LICENCED 
C 


‘a Classic Rock 3in FE: 
Da NO TICKETS ON SALE! LISTEN 10 SBEAR 10 Win! F 


le 


58m August at Sherlock arbowl Cafe « Uptown Riders Café « Uptown Riders at Wild 
eimes Downtown Dwayne _— at Wild West » Jerrold Dubyk West 
Hen at Sherlock Holmes at Zenari’s On Ist 
EM * Carson Cole at Side- UNDAY, AuGUST 22—Miss 
k Café « Matthew Good ATURDAY, AuGusT 21— E.C, Scott at Blues On 
d at The Rev e Uptown SWAK at B-Scene Studios Whyte © Labatt Blues Festival: 
Gers at Wild West * Terry Morrison at Black Dog Ronnie Earl and the Broad- 


Muskafa at O’Byrne’s « Chuck 
Bellmimer at Sherlock Holmes 
Capilano * Sam August at 
Sherlock Holmes Downtown 
Richard Blaze at Sherlock 
Holmes On Whyte * Dwayne 
Allen at Sherlock Holmes 
WEM ®* Hidden Agenda with 
Gord Steinke at Sidetrack 


casters, Studenbaker John & 
the Hawks, Tracy Nelson, 
Brouhaha All-Star Blues 
Review featuring Kenny Blues 
Boss Wayne, Hans Stamer & 


Kenny Wayne at Heritage House of Payne at Blues On 
Amphitheatre * The McDades — Whyte * Sean Hogan at 
at O'Byrne’s Cook County Saloon * A15, 


onpay, AucusT 23—Miss 


* Todd Reynolds at Sherlock 
Holmes On Whyte * Sam 
August at Sherlock Holmes 
WEM ¢ Paragon at Sidetrack 
Café 


EUNESDAY, AuGusT 25— 

House of Payne at Blues 
On Whyte * Mike Sadava at 
Cafe Mosaics * The Bonny 
Lasses at Festival Place * Mark 
McGarrigle at Lion’s Head 
Pub * Todd Reynolds at Sher- 
lock Holmes On Whyte * Sam 
August at Sherlock Holmes 
WEM ® The Rockin’ Highliners 
at Sidetrack Café » Shellac at 
Silver Slipper * Lisa Hewitt at 
Wild West 


URSDAY, AuGusT 26— 


Drive By Punch at Fox & 


Hounds * Mark McGarrigle at 
Lion’s Head Pub * A.J. at Lon- 
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Empire Building 
Downtown 
10117-101 Street 


i Sid % every friday 

Laie ie Aa SORE 8 ‘til midnight* 

(TUIE QCSSCLTS 

yo superiors aug 20 jerrold dubyk 


Sosa aug27 lane arndt 


j 
* a minimum charge 


- www.zenaris.com will upply 


BIG TIME 
ENTERTAINMENT, 
BIG TIME FUN! 


WEST EDMONTON MALL + PH: 481-6420 


e, —\ =, Sy oe so Be me ko of 
‘SSUNDAY,;AUGUST'22. 
ot parle) Scola lett ae ee gral 
Live on the Big Screen with the Big sound} 
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AOD titel asthe 
0 Adu:/,$12 Day of * Doors 4pm’ Bouts 6pm’ 


| = featuring Jesse “The Body" Ventura > », BEAR. 


THURSDAY, AUG. 26 
we, ALLNITE 


UNMaTED 


==. KID'S PARTY 


Al-Night Fun for Kis ages 7-15 
0 came wants Tckets @ Red's ¢ Starts @ 11pm ‘ti Sam Fritay! 


THURSDAY, SEPT: 2 


with guests PUNCHDRUNK (from Va 
and Xith House 


e171 
[ 
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For a FREE listing, 

fax 426-2889 or 

e-mail Mstings@ares sco 
Deadline is 3 pm Friday. 


Tum to “8 Days” on page 19 
for day-to-day listings. 


A Iternative 


THE ATTIC BAR AND LOUNGE 
10407-82 Ave., 433-1969. *Every 
MON Open Stage hosted by Skid 
Daddy. THU: Student Night. 


MANIFESTO-A CULTURE COUNTER 
10043-102 St. 423-7901. SAT 21 (8 
ee Nothing Rock: Litterbug, the 
lind Dates, Josh Stevgenson and 
the’Rabid Angels, & D] Bandwagon. 


MICKEY FINN’S 2nd FI., 10511A-82 
Ave., 439-9852. *Every SUN: Open 
Stage hosted by Everett LaRoi. *Every 
TUE: Name That Tune. *Every WED: 
Trivia Night. 

NEW CITY LIKWID LOUNGE 
10161/57-112 St., 413-4578. LIKWID 
LOUNGE: THU 19 (9 pm): Sofa Kings, 
Endsville. SAT 21 (9 pm): Buttless 
Chaps, Slim Pickins’-lonesome cowbay 
music. THU 26 (9 pm): JP5, Brewtals, 
James T. Kirks. SAT 28 (9 pm): Greasy 
Meat Boys, Chick Magnet. 


REBAR 10551-82 Ave., 433- 3600. 
*Every SUN: (downstairs) DJ] Big DaDa, 
scary music from the dark side. *Every 
SUN: (downstairs): D} Big Dada: Alt. 
Until SUN 22: Fringe-Piledriver & Men 
are Stoopid, Women are wept TIX: 
$13 adv., $10 day of show. FRI 27: 
Removal, Web. 


REGAL BAR AND CAFE 10025 jasper 
Ave., 990-1212. 
www.mildandhoney.ab.ca/otherworld. 
*Every SAT night live music. 

REV 10030-102 St., 423-7820. THU 


19: Matthew Good Band-licenced. SAT 
28: the Herbaliser, Roots Manuva. 


Blues & roots 


BONNIE DOON COMMUNITY HALL 

9240-93 St. SAT 21 (8 pm doors): Ten 
Inch Men, New Cat Yellow, TIX: $8 @ 
Axe Music or $10 @ door. no minors. 


The 
Little 


oncerl 


BLACK DOG 10425-82 Ave., 
439-1082. *Every SAT (3-6 pm): Hair 
of the Dog. SAT 21: Terry Morrison. 


BLUES ON WHYTE 10329-82 Ave., 
439- 5058. *Every SAT aft: Blues Jam. 
SUN 22-MON 23: Miss E.C. Scott. TUE 
24-SAT 28: House of Payne. 


B-SCENE STUDIOS 8212-104 St., 
421-0756. THU 19-SAT 21 (7 pm): 
SWAK: Tribute to Peter, Paul & ee 
TIX: $10 @ B-Scene or reserve. FRI 20: 
Folk Like You: off-Fringe folk opera by 
The Alberta Beatnik & Howlin’ Dan- 
folk music from another planet. 


CAFE MOSAICS 10844 Whyte Ave., 
439-4702. WED 25 (9 pm): Mike 
Sadava. 


* CALIENTE LATIN CLUB 10815 


Jasper Ave. at Mayfair Hotel, 914- 
01 B5/425-0850. *Every THU (8:30 

m): Free dancing lessons and 
Dance Party. 


CITY MEDIA CLUB 6005-103 St., 
433-5183. eEvery FRI: Dart Night. 
FRI 20: Music City Promotions: 
Hemi-metal rap, Defeat-rock hi 
hop, Phork-rock, Idle Mind-rock, 
Straight Laced-rap—all ages rock 
show. TIX: $5 members w/flyer; $6 
without flyer; $6 guests w/flyer; $7 
without flyer. 


CLUB MACARENA 10816-95 St., 
425-5338. *Every SUN: Jammin’ & 
Madness (Open Jam). 


DEVLIN’S 10507-82 Ave., 437-7489. 
Every MON (8:30 pm) Bubba. Funky 
jazz, groove abstract. 


EDMONTON’S LABATT BLUES FESTI- 
VAL Heritage Amphitheatre, Hawrelak 
Park, 451-8000, 707-7922. Aug. 20- 
22. FRI 20 (gate S pm, show 6 pm): 
Mark Sterling, Miss E.C. Scott & 
Smoke, Little Charlie & the Nightcats. 
SAT 21 (Gate 2:30 pm, Show 4 pm): 
Elvin Bishop, Buckwheat Zydeco, 
Deborah Coleman and the 
Thrillseekers, Mumbo Jumbo Voodoo 
Combo, riieste Taylor & the House of 
Payne. SUN 22(Gate 3:30 pm, Show 5 
pe Ronnie Earl and the 

roadcasters, Studenbaker John & the 
Hawks, Tracy Nelson, Brouhaha All- 
Star Blues Review featuring Kenny 
“Blues Boss” Wayne, Hans Stamer & 
Kenny Wayne. TIX: $70 (3 day pass) 
or $25 Fri, $35 Sat, $25 Sun @ 
Ticketmaster and Southside Sound. 


EDMONTON QUEEN RIVERBOAT 
Rafter’s Landing, 9734-98 Ave., 424- 
2628. All dinner cruises board at 7 
m, sail 8-10 pe Midnight cruises 
ard at 10:30 pm, sail 11:30- 
12:30.°FRI/SAT: Dinner & Midnight 
Cruises: Darrell Barr & the Rafters. 
eSUN Brunch Entertainment: Carlos 
Aquize-pan flute extraordinaire. SUN: 
(Brunch): Bruce Pooley; SUN 
(evening): Lionel Rault Trio. 
*MON/TUES every Cruises: Carlene. 
*WED/THU: Darrell Barr, Bobby 
Cameron, Mark Puffer-acoustic Trio. 


FESTIVAL PLACE Sherwood Park, 
464-2852. Wednesday Night Patio 
Series: WED 25 (7:30 pm): the Bonny 
lasses. TIX: $5. 


FIDDLER’S ROOST 8906-99 St., 
439-9788, 461-1358. Every MON 
bey pm): Country Classic Jam 

ession & Open Stage. *Every WED 
(7:30 pm): Bluegrass Jam session. 
*Every THU (7:30 pm): Old Time 
Fiddle Jam Session. 


GREAT CANADIAN BAGEL 


8623-112 St., 434- 0460. *Every SUN: 


Acoustic Open Stage, hosted by Paul 

Levens (7:30-11:00 pm). 

INSOMNIA PUB 5552 Calgary Th Siz 
414-1743. ne, SAT: jazz & alterna- 
tive: the Method (9 pm-1 am). 


LA HABANA 10238-104 St., 
424-5939. eEvery WED: Latin Dance 
Lessons. Every THU: Dance Party. FRI 
20-SAT 21 & FRI 27-SAT 28: Los 
Caminantes. 


LITTLE FLOWER SCHOOL Behind 
Telus Field, 429-3624. eEvery WED (8 
roa Stage hosted by Brian 


O'BYRNE’S 10616 


e Ave., 414- 
6766. *Every TUE: Ti al Irish 


a: 


the Jeff Hendrick Group, a... 
Maracujah. TIX: $5 adv.; 5) °° 


PUCK’S SPORTS BAR |}, 
<eprne Dr., 471-1231. of, 
SAT: Blues night, “sty FR 


ROSEBUD BADLANDs JAMp, 
Drumheller, Badlands Ap), 
Alberta, 1-800-267-7553 
leat Jerusalem pj? 
heep River Rounders, Kin..." 
Quartet, Rosebud River \y4//..""""" 
Three Roses. POys 


SIDETRACK CAFE 1033; 
421-1326. *Every SUN: \Var\< 
Atomic Improv. THU 19: c,, 
rock. FRI 20: Global Vision 
Fundraiser—Moonlight 
Bourne, SAT 21: Hidden / 
Gord Steinke-rock & roll, 
the Lionel Rault Band-r& 
Paragon-instrumental fusio; 
the Rockin’ Highliners. TH 
Groovetown FRI 27-SUN 29. , 
end of Variety Nights: host 
Atomic Improv with Groover, 
Headlong Walkers, Rotting fF, 
the Jeff Hendrick Group " 


SUGARBOWL CAFE & Bap 
10922-88 Ave., 433-8369 £9) » 
lan Martin & John Spear; 
Everett LaRoi. 


THE THREE MUSKATEERS cpep 
10416 Whyte Ave. *Every Wer ig 
11 pm): the Bobby Cairr 
Cover $5; students $2.5 


UPTOWN FOLK CLUB Chyis; ; 
Anglican Parish Hall, 12116-\, 
441-0223, 718-2306. Ope 
August. 


Clu nights 


1001 NIGHTS 10018-105 
448-1001. eEvery FRI-SAT: Ras 
Hop, Retro with D) Tech 


BARRY T'S GRAND CENTRAL sTA, 
TION 6111-107 St. *Every & A 
Ladies Nite. eEvery SAT: 0 aD} 
Damien. 
BOILERS DANCE PUB 10220-\(3 
Street., 425-4767, 440-60¢ 

MON: Industry Night. *Every 
Rave Night. Every FRI: Mai 
Dancer/Ladies Night. *Every SAT. 
80’s Dance Night. 


BUDDYS DANCE PUB 101) 2-124 
488- 6636. Every SUN ka 
Every SAT aft. Pool Tournaments 
eEvery TUES Buddys Dance Put 


CLUB K2 124-118 Ave., 454- 5396, 
eEvery WED: R&B & Hip Hop, Di 
Faval. eEvery FRI & SAT: Top 40 R&B) 
appearing the Edmonton Eskimos 


CLUB 2000 10812 Kingsway Ave 
479- 4266. Top 40, dance, techno. 
Every TUE: Ladies Night. eEvery THUs 
Game Night. 


THE COCKTAIL CLUB 2940 C 
Trail S., 490-1188. Every FRI: 1 
Girls Night Out. 


GALILEO CLUB/RESTAURANT 
SPORTS BAR 10108-149 St, 
414-6896. Every THU: R&S, hip No 
and old school. Every FRI: Hi NRG 
new fase with Jason L.P. Every 
SUN: D}. 


‘ip 


GALLERY LOUNGE Mayfield int, 
16615-109 Ave., 484-0821 ee 
THU-SAT: Dan Daniels plays sou" 
from the ‘50s, ‘60s, ‘70s. 


GREENHOUSE 13103 Fort Xd. 
472-9898. eEvery WED: Chris kng 
from Power 92. *Every THU Ladies 
Night. 

IRON HORSE EATERY & WA 
HOLE 8101-103 St., 438-) 907. 
*Every SUN: live music, full menu 
close. 


KINGS KNIGHT PUB 9221-344 
433- 2599. eEvery THU: Thursde/t 
Raw with The Party Hogs shows? 

Edmonton’s New Bands. 


NA ZDOROVYA UKRAINIAN PU 


10921-1011 St., 421-8928: FRl 
Mens Nite. ait 21: Poo! Tournall 
SUN 22: Games Day. FRI 27: 


araoke. 
457- 1195. *Every W 
oe ghts. Tf 


a 
f = 


shannon Johnson, 2 longtime associate of Bill Bourne brings, her fid- 
‘lo to O'Byrne’s Pub on Whyte Avenue this Tuesday, where she'll be 
ined by Maria Dunn and a few other friends. Meanwhile, Bill’s play- 
; a fundraiser this week—see Music Notes on page 18-19 for more 


jetails 


TAreaveekly 
Continued from previous page 


skends: Down-Retor; Up-House 
bgressive. 
OR FROG'S 10045-109 St., 429- 
DG (3764). sEvery FRI: Lady’s 
nt. *Every SUN: Industry Night. 
UNDERDOME 9920 Argyll Road., 
5. DOME. *Every THU: Tadies 
/ FRI: Millennium Fridays. 

y ocks, *Every TUES: 

hizophrenia 100% Dance. 


N LOUNGE 8111-105 St., 

9.3388. *Every FRI & SAT: serious 

music (9 pm). *Every SUN: Open 

ge with jose Oiseau. THU 19-SAT 
ustard Smile. 


INE 10089 Jasper Ave., 426-5535. 
i & SAT: doors @ 8 pm. *Every 
; Teen Nights. call for details. 


1 lassical 


LRY LUTHERAN CHURCH 
NS-76 AVE., 488-1081, 420-1756. 
7 (7:30 PM): Cantemus Canada: 
imonium Mundi-Listen to the 
d: a Benefit for UNICEF. TIX: $5. 


OX-METROPOLITAN UNITED 
CH 8307-109 St. THU 26 (8 

); Ensemble de la Rue-chamber 
; TIX: $12/$7 @ DOOR. 


RTSON WESLEY UNITED 

CH 10209-123 St. SAT 21 (8 
):; Oboe & Clarinet Recital. TIX: $8 
its; $6 kids/senior/student @ door. 


REACH CENTRE 451-8000, SAT 
7 - pm): Canadian Cade: Tattoo. 


@ ount y 


Dk COUNTY SALOON 8010-103 
82.COOK. THU 19-SUN 22: 
ioe’ Shoot To Wound. THU 26: 


HOTEL 3945-118 Ave. 
3929. of, is ; 3 
aie ae FRI sare 64 
VILLE’S ELECTRIC ROAD- 


Phase Il WEM, 
fy THU: talons 


414- 1743. every SAT; jazz & alterna- 
tive: The Method (9 pm-1 am). 


IRON BRIDGE 12520-102 Ave., 482- 
5620. *Every THU: Alfie Zappacosta. 


PHATZ LOUNGE 10331-82 Ave., 
413-0930. *Every WED (8:30-11:30 
pm): Robert Walsh. *Every SAT after- 
noon (2-7 pm): Jeff Hendrick Trio. 
*Every SUN Root Stew. 


ROSE & CROWN Sheraton Grande 
Hotel, 101 St. & 103 Ave., 
441-3036. *Every WED- SAT (9 pm-1 
am): Lyle Hobbs. *Every SAT ae 
pm-1 am): Acoustic Open Stage. 
pee, THU (5-8 pm): Live jazz with 
Dan Skakun Trio. 

SORRENTINO’S 1061 2-82 Ave., 
474-6466. *Every TUE: Tabasco 
Tuesdays. *Every THU: Grand 
Marnier Thursdays. 


TOKYO NOODLE SHOP 430-0838. 
Live soul/jazz every WED, shows at 8, 
9 & 10 pm. 


YARDBIRD SUITE 10203-86 Ave., 
432- 0428. *Every TUE: Jam Sessions: 
Jazz & Blues. 


ZENARI’S ON 1ST 10117-101 St., 
425-6151. FRI 20: Jerrold Dubyk. FRI 
27: Lane Arndt. 


Piano bars 


THE AMIGO RESTAURANT 11607 
Jasper Ave. *Every FRI & SAT (7-9 
pm), evenings with Lise Villeneuve. 


CAFE AMANDINE 8523-91 St. *Every 
FRI & SAT (6-11 pm): Andre. 


J.J.'S PUB 13160-118 Ave., 451-9180. 
THU 19: Open jam nite-hosted by 
Swarm. FRI 20-SAT 21; Swarm. no 
cover, 


LION’S HEAD PUB Coast Terrace 
Inn, 444 Calgary Trail South, 437- 
6010, THU 19-SAT 21: Dave Ferbuson, 
MON 13-SAT 28: Mark McGarrigle. 


LONDON BRIDGE PUB & EATERY 
7704-104 St. eg Trail South, 431- 
1748. THU 19-SAT 21: A.J., no cover. 
THU 26-SAT 28: A. J. 


ROSE & CROWN Sheraton Grande 
Edmonton Hotel, 10235-101 St., 
441-3036. eEvery FRI (4»7 pm): Jazz: 
Central Park Lounge. a: WED- 
SAT Lyle Hobbs Piano Bar. This week- 
end Jimmy Flynn. 


_ SHERLOCK HOLMES CAPILANO 
gee Mall, 5004-98 Ave., 463-7788. 


r 21: Chuck Bellmimer. THU 


Re? DesAT 29 Ryan Wirgis. 


Alone Ace 


BETTER BE ROCK 8216-175 St Every 
SAT (starting SAT 14) Live Jam 
*Alternate Fridays: featuring the B & B 
Gang; plus Dj on FRI & SAT (Bobby G) 
*FRi: Rock/Sex Trivia & Dating Game 
BILLY BUDD’S 9839-63 Ave 
438-1148. *Every TUE: karaoke. Every 
MON, WED.- SAT: live entertainment 
Starting Sept 

CAPONE’S 10123-112 St., 423-3838 
FRI 20-SAT 21: Tr 


NISSION-NO Cover. 


FRI 27-SUN 29: the Little Concert that 
Could: Kin Ring Nancy, Face First, 
Jane Doe, Groovy Rudy's. Local 
Rockfest to benefit those who suffered 
financially due to the failure of 


Rockfest ‘99. $7 @ door. All proceeds 
to be donated to non-profit 


fit, clubs & 
organizations affected by the failure 
CLUB CAR 11948-127 Ave., 453 
1995 *Every SUN (2-7 pm): the KGB 
hosting the Traffic Jam Sessions 
DRAGON HEAD Lynberg Shopping 


Centre, 7522-178 Street. *Every FRI 
SAT Classic Rock Dance Party 


ELEPHANT & CASTLE 10314 Whyte 
Ave., 439-4545. *Every TUES, Open 
stage, hosted by Jose Oiseau 


FOX & HOUNDS PUB 10125-109 St 
423- 2913. *Every SAT: MUSICITY/ALL 
STAR Show Original Music Discovery 
TV Project. *Every WED: Alternative 
Night with Dj Wic and Dj Fern. SAT 
21: Metal Show: Butcher d, 
Indifferent, Perry’s Meat. THU 26: 
Ripcordz Live Punk Show: A15, Drive 
By Punch. TUE 31: Back to school 

unk show: the Heartbroken, Smeliters, 

lind date. 


GOODFELLOWS PUB 4036-106 St., 
431-1111. FRI 20: Nobody’s Fault 


THE HARD ROCK CAFE 1638 
Bourbon St., WEM., 487-ROCK. THU 
26 (9-midnite); the Rage.. no cover. 


HORSESHU COCKTAIL CLUB 
12536-137 Ave., 457-4000. *Every 
MON: House band Shu Fits led by 
Sandro Dominelli, open stage folfow- 
ing first set. 


KING’S HORSE PUB 4211-106 Street., 
462- 4627. *Every MON: bar/restaurant 
industry appreciation night. 


MARIO’S 4990-92 Ave., 466-8652. 
eEvery THU-SAT: Rare Occasion. 


PONCHO’S PUB 9006-132 Ave., 
473-7131. eEvery FRI live music/D] 
dance *Every SAT Karaoke/D| with 
Brenda. FRI 20 (9 pm): Hoffman & Brown. 


ROAD HOUSE 15540 Stony Plain 
Rd., 483-1100. *Live music THU-SAT. 
*Sunday Showcase (8-2). 


SILVER SLIPPER Northlands 
Exhibition Grounds. WED 25 (7:30 
pm doors): Shellac featuring Steve 
Albini, Silkworm-all ages event. TIX: 
$10 adv. @ Sonix, Blackbyrd, 
Freecloud, Farside-WEM. 
THUNDERDOME 9920 ick Road., 
433-3663(DOME), Every THU: Ladies 
Night. *Every FRI: Millennium Fridays. 
*Every SAT: Rocks. *Every TUES: 
Schizophrenia 100% Dance. Every 
WED: Concert night. 

WILD HORSE SALOON 16625 Stony 
Plain Road., 484-7751. eEvery SUN & 
MON: karaoke. THU-SAT: live enter- 
tainment. 

WINDSOR BAR & GRILL 11712-82 
Ave., 433-7800. *Every TUES: Canadian 
Music Night. Every SAT: live music. 


The 
Little 
Cancerh 
That 
Caahs 
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Perfection, > f 
40402\Whyte Avenues 


Sexe 


Aug. 22°&°23'only: Miss E.C. Scott 
Aug.'24-28: House of Payne 
Aug.-29-31: Shannon Fayth 


Qne Show Only: Starts at 7 pm 


Fess 
Sun. Aug. 22nd 
One Show Only: Starts at 4 pm 


Doors open for seating approxdmately 
half an hour before showtime. 


sunday 
aug. 22 


[Via Satelite 
WUF 
Summer Slam 


Tuesday 
aug. 24 


Live Can- Hm 


Thursday 
aug. 26 
[Appearing Live On Stage) 

Sean Hogan 
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New fest set to paint town blue 


We 


Labatt Blues 
Festival first of its 
kind 


By DAVE JOHNSTON 


Cr: Deen is tired. Months of 
preparation are about to be 
put to the test this weekend 
when the gates are opened on 
Edmonton’s first festival dedicated 
to the blues. Ticket 
sales have been 
strong, acts are 
confirmed, and the 
only thing left to do is 
finish up the final details. She sighs 
as she regards the long hours she’s 
invested in the event, but quickly 
adds that she’s happy—and excited. 

“T loved the blues for five or six 
years before I knew what it was 
called,” she says. “When I started 
listening to Holger Peterson on 
CKUA 27 years ago, I realized what I 
was listening to. I’ve been hooked 
ever since.” 

Peterson’s programme, Natural 
Blues, is the longest-running show 
of its kind in Canada, and Deen 
says it’s the reason why blues has 
such a strong following in Alberta. 
Many people have recieved their 
education and appreciation for the 
blues through his show, and there’s 
the hope that the Labatt Blues Fes- 
tival will one day become a similar 
institution. 

The idea began as a germ in the 
collective minds of Deen, Cam Hay- 
den, Michael Purcell and Dionne 
Danyk-Purcell several years ago. 
Each has established a reputation in 


the local music scene, and the idea 
of assembling an event centred 
around the blues didn’t seem like a 
far-flung notion. Hayden and Pur- 
cell have booked acts for the City 
Media Club and Blues on Whyte 
respectively, and Deen formed a 
production company with Hayden 
called Wing Tip with the mission of 
promoting the music they loved. 

Without a major backer, howev- 
er, things got tough. Wing Tip 
found that they couldn't afford to 
. continue paying out of 
, their own pocket 
® for shows, and 
grew discouraged at 
not being able to enjoy 
what they were presenting. Once 
the four parties decided to amalga- 
mate their resources to become 
Blues International, they immedi- 
ately sought backing and began 
assembling acts for their dream 
project. Sponsorship by Labatt 
Breweries gave the company assur- 
ance not only for this year, but for 
the next decade. 


Cowtown attempt all wet 


The surprising thing is that no one 
has ever bothered to create an annu- 
al event around the blues, especially 
in a vibrant area like Alberta. To 
Deen’s recollection, only a handful 
of similar festivals have been set up 
in Western Canada, and none have 
gone on to become regular attrac- 
tions. She remembers one such 
attempt in Calgary in the late 1980s 
with a great deal of disappointment. 
“I was one of the 50 people who 
were there. It was a bomb, and it 
pissed rain, too.” 


and § x 


Xlith House 


TW SE 


Ol <<. 
Buckwheat Zydeco headlines Labatt Blues Festival 


Deen believes that there is a real 
need for a festival of this nature, 
since many venues in Edmonton 
only provide a small sampling of 
the blues. People were not getting 
the opportunity to hear what Deen 
calls “the real stuff.” 

What surprised Deen and her 
partners was the overwhelming sup- 
port the event garnered, even before 


ei he 
Little 
Canc erh 
aye 
Gatley 


they had made a forma! announgs 
ment of their plans. Word quick 
leaked out on the Internet, ang 
soon they were attracting cails frog 
all directions. Even the manager fi 
B.B. King and the Neville Brotheg 
said that both acts want tot 
involved for next year. But the ling 
up needed to be filled for this ye 
and Deen says they had nc 
ty in building the artist roste 
“We had a wish list and we} 
started calling people. We had som 
biggies on there that were out 
price range; we wanted the 
price to be fair. Blues fans : 
always the richest peopl 
they’re always willing to supportil 
music.” 


[vl 


With a little help from 
my Folks 


They did manage to attract mall 
acts they wanted, howevel. Bu 
wheat Zydeco, E.C. Scott and El 
Bishop are among the mauy ll 
cians who will grace Hawrelak Pa 
Heritage Amphitheatre over th 
course of the three-day event. Mil 
of the volunteers involved are 
Fest veterans, and the festival ll 
benefitted from the suppo" q 
insight of Terry Wickham, tne" 
Fest honcho. 

“He thought that it ## 
excellent idea, and that we 
poised for success,” says bee 
the Folk Festival press contet” 
Terry said that his festival "8 
going to have as much blues as 

~ ple wanted, but told everyone) 
there was going to be this 1°" 
al to fufill that need.” 


Shellac on the side 


A trivial and 
obligatory putt 
piece about Albini 
and co. 


BY STEVEN SANDOR 


teve Albini is uncomfortable 
with his fame. Ask him about 
the discs he’s produced—from 
the Pixies’ Surfer Rosa to Nirvana’s In 
Utero—and he'll dance around the 
juestions, 
He doesn’t feel it’s fair to the 
bands he’s produced to comment 
M their studio time, And he does- 
Wt want the fact that he’s one of 
1€ most in-demand 
producers in the 
Husic business to 
€ used as a vehicle 
’ Promote Shellac. 
M not into getting attention in 
at manner for some trivial and 
Dligatory puff piece about the 
d," says Albini, 
In fact, Albini and Shellac band- 
i Bob Weston (a fine. producer 
d engineer in his own right who 
Ss worked with the likes of Polvo 
d | Eric's Trip) and | 


lough the minin 
» Created two. 


alternative 


preVUE 


damn if three people come to the 
show or if only five people buy our 
records. Most bands want to be as 
popular as possible; for Shellac, it’s 
not that important to have people 
like us—it’s not important at all.” 


| get by with 779 of 
my friends 


Actually, Shellac put out a third CD 
of sorts; The Futurist was released 
this year, but only 779 copies were 
pressed. The disc was addressed to 
the band’s closest friends; they all 
got a free copy. It was the band’s 
way of saying thanks to the people 
who mean the most to them. 
Albini burst onto the music 
scene in the early ‘80s as the driv- 
ing force behind anti- 
rock trio Big Black, 
whose disc Songs 
About Fucking ranks 
along the Replace- 
ments’ Tim and R.E.M’s Murmur as 
signposts of American music at the 
onset of the big-hair decade. Albi- 
ni reinvented himself as a member 
of Rapeman, then as a producer 
extraordinaire, recording the likes 
of PJ Harvey, Tad, Nirvana ‘and the 
Jesus Lizard. 
Of course, Albini’s most celebrat- 


3 ed disc is the chaotic Jn Utero; the 


was infamous for the feuds 


e that broke out between him and 


Sens me He now refuses to 


erience, but 
Albini did 


the jangle out of their sound. Sea- 
monsters featured moaning guitars 
and despaired vocals that better 
suited David Gedge’s lyrics of loss. 

But there’s no real comparison 
between Albini the musician and 
Albini the producer. 


Nothing beats the band 


“There’s actually not a lot of 
crossover between the two jobs,” 
says Albini. “When I’m recording, 
I'm a technician first and foremost. I 
don’t think of myself as someone 
who's part of that band. But when 
I’m playing, I don’t give a damn 
about any of that technical stuff. All 
that really matters is that we're play- 
ing well. I can’t relate the two jobs 
to each other at all. But my personal 
preference? To me, there’s nothing 
that beats going out and being part 
of a band on stage. That's better 
than anything that can be done in 
the studio.” 

As busy as Albini or Weston’s 
production schedules are, they will 
never become too busy to give up 
band life. Shellac isn’t a day job; 
that’s why they enjoy taking the 
band out on the road as much as 
they do. 

“As long as we've been in this 
band, we've all been it in the 
margins,” says Albini. “All of us 
have had straight jobs in one way or 


another. But I think that makes the 


IMlongs Ace ___ 
-hellac glosses over fame 


i ’ 
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aie TOUS 
LOUNGE: x: TUNES DRINKS, el AND NO COVER! 


SPECIAL OW ALL GUCKTAUS (MARGARITAS, GBANTINIS, ETG, ETC!) 
FEATURING AWESOME AUTOM! | 


| wee DRAFT NIGHT! HO EOVER! 


$7.50 JUGS O° CANADIAN! $2.75 PINTS B'CANADIAR! 
| FEATURING DJ ist BASE! 
EVERY TUESDAY 


~ tamer PUNK RAWK! Dd SHAW! 
OUR FAMOUS DRINK SPECIAL & NO COVER! 


~ EVERY WEDNESDAY 


wove: DRINK SPEGIAL! NO COVER Emo & POST-HARDCORE 


suouuss: MOTOR FUTURE SOUL & HI-TECH FUNK 
ROTATING Dus & REGULAR LIVE ELECTRONIC MUSIC 


~ EVERY THURSDAY 


BiG FAT THURSDAY! 


suauass: Du BRENT OLIVER iounct: CHECK OUT THE BANDS! 
DRINK SPECIALS ALL NIGHT! GOT YOUR 50 BUCKS COUPON YET? 


~ EVERY FRIDAY 


FREEDOM FRIDAY! 
LOuNee: $2.75 MIBALLS & DOMESTIC BOTTLED BEER! WO COVER! 


SUBURBS: FIRST 100 PEOPLE IN FREE BEFORE 10:30 PM! 
$1.75 HIBALLS & BOTTLED DOMESTIC BEER TIL 10:38 PM 


FEATURING Dus NICKY MIAGO & GZIOLEK 
and quest OJ TRIPSWITGH 


“THURSDAY AUGUST 19. 
rouse: SOFA KINGS! (cx-rowweas) WITH ENDSVILLE 


SATURDAY AUGUST 21. 


wove BUTTLESS CHAPS saan vicroms 
witt SLIM PIGKING’ 


THURSDAY AUGUST 
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Mary, Mary quite ¢ contrary 


Soul diva returns to 
her roots 
By DAVE JOHNSTON 


ithout a doubt, Mary J. 
Blige is a diva. On the 
cover of magazines and in 


videos, the proud and defiant Blige 
is immaculately dressed in expen- 
sive designer clothes, staring down 
the camera with a look that says, “I 
belong here. I earned it.” 

The story of her career, however, 
paints a different picture. A young 
woman from the Schlobohm Gar- 
dens project in Yonkers, New York, 
dreams of being a star. She sings 
songs in the living room with her 
mother, and thinks up more songs 
on her way to school. A tape she 
makes winds up in the hands of a 
record company executive, who 
puts her in touch with producers. 
They try to shape her. Tell her what 
to say. What to do. What to wear. 

Then she has enough. When her 
friend Lauryn Hill cleans up at the 
Grammy awards for her solo effort, 
The Miseducation of Lauryn Hill, 
Mary J. Blige realizes that something 
has to change. 

“I’ve always worked hard, but I 
couldn’t get recognized for it 
because of the people I had around 
me,” she says as she drives around 
New York running errands. “They 
didn’t want it to happen to me for 
some reason. So | cleaned up and 
fired a lot of people. After seeing 
Lauryn’s success, I felt that it was 
my time. I was happy for her suc- 
cess and the success of a lot of 
other people, but this time I want- 
ed it for me.” 

She titled her new disc Mary 
because it was the only logical thing 
to do. When she arrived on the R&B 
scene in the early 1990s, she was a 
force to be reckoned with. By the 
time she released the 
1997 blockbuster 
Share My World, 
she had become a 
worshipped figure in 
the music world, attracting 
the attention of mainstream media 
as well as other entertainers. Her 
duet with George Michael, “As,” 
and a guest appearance on Hill's disc 
were simply the overtures for what 
Blige hopes will be her trump card. 

“My biggest thing with the 
album is that when people get it, I 
want them to feel like a breath of 
fresh air has entered their lives,” she 
says. “I think there's a lot of people 
{in music] who are doing it only for 
the money, taking some stock sub- 


. ject and doing a song sbout it 


becaue they know it’s going to sell. I 
think there’s more truth coming out 
of rap than anything else. DMX is 
one of them, because he speaks 
about stuff he’s lived through, and 
that we have lived through. Nas is 
one too, and so is Jay-Z.” 


Much a-Blige’d. 


She recorded Mary in a nine-month 
period, and assumed control over 
every aspect of its production. She 
co chose the on she 


Mary J. Blige earned her success 


autobiographical. Songs like “Beau- 
tiful One” are paradoxical, much 
like the singer herself, as the melody 
belies the melancholy sentiment 
running beneath. Her singing is dis- 
tinctive in the way a diva’s voice 
must be; her lyrics are not so much 
poetic lines as they are statements 
of intent. They all say, “I am not to 
be messed with. I know what I am 
doing.” There’s a track called, “Let 
No Man Put Asunder,” and that 
sums up Blige’s newfound philoso- 
phy about her life. 
“In the past I 
had to fight for my 
beliefs,” she says. “I 
had to literally argue 
to get my way. And in the 
end, even if you lose out on some- 
thing, at least you know you stood 
up for something you believed in, 
and you don’t look ridiculous for 
that reason. You look strong, and it 
gives you independence.” 

Her fight for control came with 
an army of support; Blige credits her 
family as a source of inspiration and 
strength. Her sister La Tonya was 
present throughout the recording, 
collaborating on ideas and provid- 
ing feedback throughout the 
process. “It doesn’t even feel like 
work with her,” Blige laughs. 

When Blige decided to begin 
work on Mary, she looked back past 
her three previous discs and recalled 


her childhood. “I went back and 


remembered stuff that I ig and 


did as a kid, stuff I think I forgot 


about when I did my fi couple of 

albums. This has a clarity of every- 

thing that I knew from that ti 

musically.” < 
Working with legends suc h a 

Elton John and Aretha 

helped to ground Blige. Ji 

os his See 


legend, the queen of sou!.” 


Mighty K-Ci has 
struck out 


Another collaboration has raised 
more than a few eyebrows. “Nad 
Lookin’” finds Blige trading lin 
with her former beau, K-Ci Hailey. 
few years back, their torrid 

ship became a sporting gan 
media, as the details of the grad 
disintegration turned their priva 
life into a public circus. In anothd 
time, the attention might have tom 
Blige apart, but she’s wised up tof 
game. She dismisses the relationsilf 
as a matter of history. 

“They're trying to start up some 
thing about nothing,” she says fi 
ly. “The relationship has been ov 
for years, and we'll never be an ite 
again. We were able to do busing 
and that’s that. People [in 
media] are always tring to pull 
the negative to sell their magazi 
or whatever. It doesn’t really 00%! 
me, except that they have to pull@ 
the negative to get some ewhierel 
life.” 

Blige acknowledges that sit 
made some mistakes in het cal 
but with Mary all the cards on™ 
table belong to her. She says SH 
through with letting clueless & 

utives and charlatans babble 
about what she should be do 
~ She remembers the hard lifes 
had before she was famous, # 
S it’s time she returned! 

rame of mind. success 


MARY J. BLIGE 
MARY 


ALBUM FEATURES SPECIAL GUEST ARTISTS:LAURYN HILL, 
_ ELTON JOHN, ERIC CLAPTON, ARETHA FRANKLIN AND K-Cl HAILEY 
~ MARY INCLUDES THE SINGLE “ALL THAT 1 CAN SAY" 
Weise SRS a 


702 RAHZEL 


MAKE THE 


‘The, 702 


THE FOLLOW-UP ALBUM TO THEIR 
HUGELY SUCCESSFUL ALBUM 
NO DOUBT" WHICH FEATURED 


FEEL A 
STEELO 


MUSIC 2000 


SPECIAL GUESTS INCLUDE 
AARON HALL, BRANFORD 
MARSALIS, ERYKAH BADU, SLICK 
RICK, ME‘SHELL N’DEGEOCELLO 
AND Q-TIP FROM A TRIBE 
ALLED QUEST AND MORE 
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BUSTA RHYMES LL COGL J MISSY ELLIOT MOBB DEEP G-Tr 
WOREAGA FLIPMODE SQUAD BIG PUN FAT JOE CAM’RON 
MYSOMNE CORMEGA BEATHUTS HOT BOYS NEXT CRU PA 


VARIOUS ARTISTS 
VIOLATOR 


ALBUM FEATURES THE HOTTEST NAMES IN HIP HOP INCLUDING 
LL COOL J, JA RULE, MASE, BUSTA RHYMES, BIG PUN AND MANY MORE! 
ALSO FEATURED IS Q-TIPS FIRST SOLO SINGLE "VIVRANT THING 


i 


SPEECH MEMPHIS 


HOOPLA BLEEK 

ee Se COMING OF AGE 
THIS ALBUM ISA MUST 
FROM THE CREATIVE FORCE Hy 
BEHIND THE EVER F l 


ARRESTED DEVELOPME! aa RDA FOR LIFE 
CC A f 


FUNKS 
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ELECTROPROLAPSE 
Thursdays 3AM - GAM 
DJ Kuch plays trance, 
techno & ambient 


CATCH THE BEAT 
Saturdays 4PM - 6PM 
1) Spilt Milk plays 
breakbeats, house, 
hip hop & techno 


FREQUENCY 
Saturdays 6PM - 7PM 
DJ Deluxx plays 
house & techno 


BAJAN SOUND STATION 
Reggae and calypso 
every Friday night 
from 7PM - 9PM 

with H-Rich 


THE BLACH EXPERIENCE 
IN SOUND 

Featuring R&B, funk 
& hip hop with Teddy, 
Saturdays, 

JOPM to Midnight 


THE NOCTURNAL LIONS DEN 
Every Saturday night 
with a master mix of 
rap and R&B 

Midnight - 38M 


DJ TANNER 

Hip hop, house, 
drumbhass 
every second 
Saturday night, 
Midnight - 38M 


Ya 


FUTURE FRONTIERS 
Techno and ambient 
with OJ Tyko, 

every second 
Friday night, 

44M - 7AM 


LADY 

Edmonton's best female 0) 
Spins positive rap and 

AGB every Wednesday 
Hight from 3am to 6 am 


Koot Keitn Brack Exvis/Lost In 
Space (RUFFHOUSE/COLUMBIA) 
Keith Thorton has always been a 
renegade. In his time with the Ultra- 
magnetic MCs, he implored us to 
smack his bitch up. Figuratively, not 
literally. At least, you hope he meant 

it figuratively. 

You see, Kool Keith’s got no 
time for suckas, poseurs, thieves, 
liars and weaklings, and he knows 
his true place in the hip hop hierar- 
chy. He's an innovator, always look- 


bof 10425 whyte ave 


ing for ways to smash down barri- 
ers. Since he left the Ultramagnet- 
ics, he’s laid out his psyche for the 
world to see in a variety of per- 
sonas, like Dr. Dooom, Blonde Man 
and Dr. Octagon. Crazy? Like a fox, 
my friends. Black Elvis/Lost In Space 
is the proof. 

Under the arrogant guise of Black 
Elvis, Keith picks his targets with 
ruthless efficiency. On “Intro”, he 
brings down the entire mystique of 
the gangsta, asking them why they 
walk through a nightclub with a 
bunch of bodyguards they don’t 
need, or why they insist on driving 
around while talking on a cell phone 
that doesn’t even work. His rhymes 
oscillate between manifestations of 
sexuality and power, notably on 
tracks like “The Girls Don’t Like the 
Job” and “Supergalactic Lover.” 
These are not lightweight jams; Keith 
has a rich delivery style and a precise 
vocabulary, proving that it pays to 
do your homework instead of acting 
Jike an ape in oversized pants. 

Keith does have the problem of 
being overindulgent, and this disc is 
no exception. It’s a sprawling epic 
that’s tough to swallow in a single 
listen, but Keith has never been 
known for comprimising himself. 
The production on Black Elvis/Lost in 
Space is exceptional, and so is his 


vision. He might be nuts, 4,,, 
smarter than the genre. 
spawned him. ¥ ¥ x yr 
JOHNSTON 


__ LEomoon (Topaz/Ko¢,,) 
I'm always amazed at just ; 
vasive electronic music is | 
Even ardent rockers are beg, 
see the light—or the ind, 
tide. Take guitarist Steven ; 
instance. He’s played witt 
the Cult,the Four Horsem, 
Guns ‘n’ Roses—it doesn’t o¢ 
more “rock” than those ban, 
Harris has turned his talent 
trip hop, drum and bass ay, 
ambience with Leomoon 
Joining Harris are Dj sp 
Erin Moran, whose beautiful y 
graced work by Paul Wester 
Francis Dunnery. What Le, 
achieves amounts to a pox 
Portishead, but this is hardly a s\ighy. 
Leomoon’s material is f i 
approachable and pop orient, 
“Stay” and “Jesus Boots” | 
Natalie Imbruglia quality, but 
vocal are far dustier. Onc« 
hooked, there are a variety of 
ments to sample. The px 
pieces are great, but some of 
work doesn‘t-jive. The disc 
some tweaking, but it’s worth 
te te te —Yur Wuenscu 


Wy ligih 


BACKROOM VODKA BAR—10324 
Whyte Ave « WED: Roots, with DJ 
Spilt Milk and weekly guests © SAT: 
Funkt, with DJ Andy Pockett and 
Darren Pockett 


BLACK DOG FREEHOUSE—10425 
Whyte Ave, 439-1082 ¢ SUN: Revival 
3000 with guest live performers 


BOILER PUB—10220-103 St., 425- 
4767 © TUES: Solid, with DJs Spilt 
Milk and Tripswitch, plus guests 


CRISTAL LOUNGE—10336 Jasper 
Ave, info 426-7521 © SAT: DJMad 
Max ® SUN: Dj Instigate; SAT AUG 
21: Starting From Scratch 2000 
(Toronto) and MC Love Jones 


EDMONTON QUEEN 
RIVERBOAT—Rafter’s Landing, 
9734-98 Ave, 424-2628 « WED: 
Summer Love, with guest Djs 


LUSH—10030A-102 St., 424-2851 « 
TUES: Main—Two Smoking Barrels, 


BYEADAYS 
i Hbsalis 


SBof 


with DJ Siren; WED: Main—Classic 
with D] Sun; Velvet—D] Cziolek « 
THU: Bumpsombooty, with Dj 
Soulus ¢ FRI: Main—Dzejsun 
Velvet—D] Bluesun ® SAT: Main— 
Mile High with Dj Jason LP; Velvet— 
Rockstar, with guest D) Gundam and 
MC Deadly 


NEW CITY LIKWID LOUNGE 
10167-112 St., 413-4578 * WED 
Motor, with weekly guest Djs anc 
live electronic music ¢ FRI: Freedom, 
with DJs Nicky Miago, Jakob and 
guest DJ Tripswitch 


REBAR—10551 Whyte Ave, 433- 
3600 * MON: 10551 Mondays with 
ral Lefty « TUES: Sympathy For The 
ClubScene, with DJ Chuck Rock * 
WED: World Domination, with Djs 
Big Dada and Nik Rofeelya * THU 
Main: Hard Times with guest Brent 
Carmicael (Victoria) and Davey 
James; Upstairs—Good Times with 
D] Slimboy © FRI: Boogie Nights 
Disco Express : Main—D} Davey 
James; upstairs —D] Slimboy * SAT. 
Main—D] Davey James; Upstairs—0) 
Slimboye 


THE REV CABARET—10030-102 
St, 423-7820 * SAT AUG 28: The 
Herbalizer with Roots Manuva 


THE ROOST—10345-104 St, 426- 
3150 © MON: Dj Jazzy; TUE: D) |2%7) 
from 10 PM- 3AM; WED: Dj 
Soulus; THU: downstairs—D] Dada: 
upstairs—DJ Mikee; FRI: 
downstairs—D] Weena Luv, 
upstairs—D] Mikee; SAT: D 
Downstairs—D} XTC; upstairs—0) 


Code Red; Sunday: DJ Jazzy fom "9 


._PM-3AM 


er hours) — 

entrance): 

‘Ariel & ROE 
gon * 


BiAckie & THE RODEO KinGs 
kines oF Love (True Norty) 
Blackie & the Rodeo Kings is the name 
taken by the trio of Colin Linden, 
Stephen Fearing and Tom Wilson of 
junkhouse. Between the three of them 
and some assorted guest musicians, 
the trio have put together a double- 
CD-length set of tunes. Some are their 
own, some are written by others; 
most are played in a mellow, laid-back 
ashion, some are blues, some coun- 
try, some folk—but somehow, the 
entire body of work has a common 
thread running through it. 

| know they’d be pleased to hear 
this, but the closest thing | can com- 
pare this to is the Basement Tapes, 
the Band's notorious bootleg exposi- 
ion with a then-fiesty Bob Dylan, 
hich CBS finally had the good sense 
0 make into an actual “legitimate” 
album some time later. Kings of Love 
a similarly grounded, song-orient- 
ed project in which the individual 
player is subservient to the overall 
atmosphere. 

Songs covered are by folks like 
fred Eaglesmith, Jules Shear, Willie P. 
Bennett, Murray McLaughlan and 
Bruce Cockburn, who also plays on a 
andful of the disc’s 23 tracks. For 
overs of rootsy, unpretentious music 
(and, naturally, fans of Linden, Fearing 
and/or Wilson), this is indispensible— 
it’s a strong collection I’m sure the 
eam is deservedly proud of. 
Yeoook—T.C. SHaw 


ike Propaghandhi, Tilt attempt to 
give some real social relevance to the 
era of punk rock. On Viewers like 
ou, Tilt win some and lose some. 
_ On previous discs, Tilt’s music 
emed a little bit more original than 
is Vuly So-Cal experience; they 
Ocked and had a message. On View- 
like You, Tilt explore such subjects 
Wwil veterans, death, the Klan and 
Janized religion, Unfortunately, the 
and gets bogged down in the sub- 
“I Matter and doesn’t rock as hard 
they could—or should. _~ 
Singer Cinder Block laments quite 
Hofusely about the Passing of her 
words 


ther, but the 


UTI ISS 


Perez describes as “a more informa! 
approach, more impressionistic.” 

The title track has a bluesy sound 
that comes right out of the James 
Brown school of soul. “Oh Yeah” jis 
reminiscent of the classic tequila-drink- 
ing song “Low Rider,” while “High 
Places” is a Lenny Kravitz-sounding 
funk rock jam. This is gritty, tight music 
that feels natural and spontaneous, not 
overproduced and studio sanitized— 
you can hear the speaker feedback on 
“Viking” better than in a George Thor- 
oughgood song. 

This disc is not just a good Latino 
release; it’s an amazing release, peri- 
od. Los Lobos can’t be slotted into 
their former niche when they’re put- 
ting out music like this—they’re just 
too good. Yr tr yk Hk —Mart Bromuey 


EvIADES OcHoa Sustime ILLusiOnN 
(VirGin EsPANA) 

For a relatively small island, Cuba is 
loaded with talent. Eliades Ochoa and 
the Cuarteto Patria have been devot- 
ed to the preservation of traditional 
Cuban music since 1978, and show 
no signs of slowing down. Sublime Iilu- 
sion is a fantastic collection of different 
styles ranging from flamenco to 
bolero to tango. Ochoa offers some 
outstanding guitar work which, cou- 
pled with his distinctive vocals, gives 
the listener a personal tour of Cuba as 
translated through the depth and sen- 
timent of its native son. 

The list of players includes Ry 
Cooder, son Joachim Cooder and 
David Hidalgo of Los Lobos. Charlie 
Musselwhite offers some subtle harp 
to “Teje que teje,” creating a unique 
blend of American blues and tradition- 
al Cuban guajiro music. Recommend- 
ed listening requirements are a fertile 
imagination and a really good pair of 
headphones to ensure maximum 
enjoyment of this fine disc. te ¥e Hr vr 
—). WHEELOCK 


Aut Systems Go! 
(CoLDFRONT/F.A.B.) 


This new band featuring Ex-Dough- 
boy John Kastner and Big Drill Car's 
Frank Daly and Mark Arnold has all 
the makings of a fantastic new pop- 
punk band. Unfortunately, they 
recently split up while on the 
Warped tour. 

That unfortunate hindrance aside, 
this CD is actually pretty good. It tow- 
ers above the last few Doughboys 
discs and almost makes me like John 
Kastner as much as | did in his pre- 
dreadlocks days. Daly and Kastner 
share all the vocal duties, with each 
singer trying to sound a little like the 
other while still not really sounding 
like either of their old bands. Mostly 
the record sounds like Field 
Day/Husker Di-ish power pop with 
just a hint of the Ramones. The best 
performance from the band is turned 
‘in by new drummer Matt Taylor, who 
sounds like he hits the crap out of the 
skins while keeping the songs interest- 
J. The best songs on the CD are all 
including the love-gone-wrong 


Mons fice 


reVUEs of this week’s 
newest discs 


no other Christian band I've heard 
These guys aren't like Stryper glam 
pretty boys who nauseate, not edu- 
cate—they look and sound more like 
Slayer. | guess you have to fight Satan 
on his own turf 

But someone made a rea! goof 
when recording Rickey Rodgers’s 
vocals. | mean, it’s one thing to want 
to oversample your voice to sound like 
Ministry‘s Al Jourgenson, but it’s 
another thing when those effects 
make the vocals sound totally atonal 
For the most part, Rodgers’s vocals are 
horribly hollow and tinny; it makes for 
an annoying mix with the heavy gui 
tar assault. 

No, Warlord are not a great metal 
band; they are a passable metal band 
with questionable motives. Sorry, | 
ain't buyin’ into the church today. © 
—STEVEN SANDOR 


JOHN SouTHWORTH SEDONA 
ARIZONA (WaterSTREET/ OuTSsIDE) 
Toronto’s bastard child of pop music, 
John Southworth, releases his second 
disc on a new label. It could be the 

find of the week—if you can find it. 

The kid, who emulates Brian Wil- 
son as much as his contemporary 
Rufus Wainright, has put out a great 
disc that is much less kitchy and dis- 
posable than his first release, Mars 
Pennsylvania. This time around, South- 
worth has abandoned a lot of the 
lounge feel of his debut effort for 
some strong indie-rock production 
and beautifully sloppy performances 
by himself and producer Hawksley 
Workman. The disc is the songwriter’s 
take on pop records like Pet Sounds 
and the White Album, with the 
arrangements thick with Casio key- 
boards, recorders, percussion, pianos 
and neat sampled sounds. The singer's 
voice may take some a couple of lis- 
tens to get used to, but you'll find it 
has a sweet simple quality to it that 
will you wanting more. teorvey — 
BRENT OLIVER 


Tue Dirty Dozen Brass BAND 
Buck Jump (Mammotu / Armic) 
Despite the disc’s blues-derived title 
and the cover art's obvious reference 
to rough-and-ready urban landrnarks 
like Memphis’s almost-mythical Beale 
Street and New Orleans’s notorious 
French Quarter, the Dirty Dozen have 
shifted on their axis, away from the 
bluesy sounds that made up the bulk 
of their debut (1996's Ears To The 

Wall) and into full-on jazz territory. 

In as few words as possible, one 
way to describe Buck Jump is to say 
simply that Chris Robinson didn’t 
write the liner notes for this, the 
band’s second disc. In a musical plot 
twist, the band’s rollin’ and tumblin’ 
street-blues sound has been replaced 
wholesale by a fixation with free- 
form noodling that has more to do 
with the Shuffle Demons than with 
the Meters. 

The change in direction is so 
abrupt | had to check if the group was 
still made up of the same musicians, 
and with the exception of trombonist 


Revert Andrews, the lineup remains 


eon 
} mn U 


can't help wondering if, 


¥. 
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FRIDAY 20 


BOOGIE NIGHTS DISCO EXPRESS! 

UPSTAIRS : DJ SLIMBOY specie! 4 hour set! 
MAIN LEVEi. : DJ DAVEY JAMES 

BOTTLES OF CANADIAN 20¢ UNTIL SPM 

(2.50 ALL NIGHT LONG) 

SATURDAY 21 


UPSTAIRS : DJ SLIMBOY 
MAIN LEVEL : DJ DAVEY JAMES 
KOKANEE PRIZE PATROL! WIN A BIKE! 


SUNDAY 22 


MAIN LEVEL : DJ BIG DADA . 
spins alternative rawk 
$1.75 PINTS UNTIL 10:30 PM 


MONDAY 23 


MAIN LEVEL : 10551 MONDAYS 
DJ LEFTY plays hit after hit! 


$6.75 DOMESTIC JUGS & $1.00 HIBALLS 
TIL MIDNIGHT 


TUESDAY 24 


MAIN LEVEL : SYMIPATHY FOR THE 


CLUB SCENE w/DJ CHUCK ROCK 
punk, ska & rock 'n' roll 
HAPPY HOUR UNTIL MIDNIGHT! 


WEDNESDAY 25 


MAIN LEVEL : WORLD DOMINATION TOUR 


w/ DJ BIG DADA and NIKROFEELYA 
goth & industrial 


PEASANT-LIKE DRINK SPECIALS: 
$1.50 HIBALLS & 25¢ DRAFT UNTIL MIDNIGHT 


THURSDAY 26 


MAIN LEVEL : HARD TIMES 

with DJ DAVEY JAMES rebar resident 
and DJ BRENT CARMICHAEL 
(victoria—phatt phunk rec.) 


uPsTaiRs : GOOD TIMES w/DJ SLIMBOY ~ 
75¢ HIBALLS/$6.25 DRAFT JUGS TIL 11PM 


sa oad «nx? ORR OE oe Cy 


Reviewers 


AM—Andrea Martinuk 
AS—Adele Sacks 
Dj—Dave Johnston 

~ DR—Dan Rubinstein 
DSL—Dierdre St. Luke 
KH—Kristy Harcourt 

pp—Peter Pachal 
NS—Nicola Simpson 
SS—Steven Sandor 

YW—Yuri Wuensch 


After Eve 


This play takes over where the bibli- 
cal story of the Garden of Eden 
leaves off. Four new plays explore 
the death of Eve—she is murdered 
by a VCR, dies as a child, dies of 
breast cancer and realizes she is in 
heaven. All the plays are ripe with 
imagery; Eve in her red dress put on 
to celebrate receiving her high 
school diploma, Adam recalling the 
macaroni dinner at day care. But the 
most memorable images are those in 
Theissen’s Apple where a breath 
hangs in the air and apples and 
breasts weave into one. James 
Toupin is engaging in three roles: 
the jealous husband Earl, the remi- 
niscing teen and finally the tempted 
husband. Ethereal Eve is unclear and 
becomes a weak link in this produc- 
tion. Overall, it’s an interesting 
exploration of death and dying, 
hope and love. —AM 


Ahead of Myself 


I don’t mind quoting other publica- 
tions—sometimes they really get it 
tight. “Jack Kerouac meets Spalding 
Grey,” the Montreal Mirror wrote 
about Steven Schnoor’s wonderful 
road-trip monologue. “Schnoor is a 
qaveting storyteller.” 

Striding into his allotted class- 
room at the Academy of King 
Edward, Schnoor sits at the teacher's 
desk, turns off the Discman and 
launches into a tightly-written, well- 
polished, nicely-performed and, I 
dare say, well-lived whirlwind of a 
trip. 

“All my life I wanted to leave 
Winnipeg,” he tells us. And then, 
slipping into flashback-scene mode 
brilliantly on several occasions, he 
tells us where he went, what he did, 


Who he met—and what happened 


next. Despite only a handful of 
props and no lighting technician, 
Schnoor vividly transports us to a 
Vancouver basement suite and the 
kitchen of a restaurant in Dawson 
City, using just his voice and back- 

ound music. He recreates his 


stoned epiphanies, then moves on 
to the next city, the next chance 
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Bride of Frankenfringe unveiled! 


ence will be doing at the end of this 
play—because by that time they'll 
have fallen asleep. 

The plot is plodding and stiff 
and never really seems to go any- 
where. It’s patterned after the style 
of The Truman Show and, to give it 
credit, it does follow that style very 
closely. However, there are large 
gaps in the characters and the end- 
ing seems abrupt and contrived. The 
audience feels cheated and doesn’t 
really receive the satisfac- 
tion they deserve. 

While Hal Cook 
and Nancy Ra- 
kovszky are a wonder- 
ful team and work well 
together, they give the audience 
nothing to love about their charac- 
ters. There is also nothing for the 
audience to empathize or identify 
with. The pair never relax into their 
characters; they only go around in 
circles. 

The high point of this play is the 
brilliant performance by William 
Houston. He shines on the stage 
and grabs the audience’s attention. 
The audience perks up when he 
makes an appearance—and sags 
when he leaves. The only unsatisfy- 
ing aspect to his role is that there 
isn’t nearly enough of him. 

However, not all is lost if the 
theatregoer likes the mundane, 
postmodern plots that seem to have 
become popular recently. The actors 
do give their all and try to hold the 
audience's attention, but their 
efforts drown in a badly written 
play. —DSL 


Anne of Green Gables 


“Amateur” best describes this 
retelling of Lucy Maud Mont- 
gomery’s consummate Canadian 
classic, performed by the jarringly 
young cast of Stage Polaris. But ama- 
teur is not necessarily synonymous 
with poor. Having teenagers play 
roles several years their senior is cer- 
tainly distracting, but if they find 
the right tone the results can be 
pleasant indeed. 

Such is the case with Kimberly 
Williams in the title role. She starts 
off somewhat shakily (with a bewil- 
dering quasi-British accent), clearly 
needing to cover a lot of ground if 
she hopes to win over the audience, 
let alone Marilla and Matthew 
Cuthbert. Through a determined 
performance with the right dose of 
spontaneity, Williams succeeds. 
She’s helped by some budding tal- 
ents: Jake Hastey as Matthew has a 
charming gentleness and Kelsie 
Acton delivers some needed enthu- 
siasm to her role as Mistress of Gos- 
sip Rachel Lynde, though she’s also 
the clear winner in the fluffed-tine 
championships. 

Like Anne, however, the play 
tries to do too much. The whittled 
story doesn’t allow the cast much 
room to add flare to their limited 
stage time. By the end, the troupe 
seems to be merely going through 


the motions of Anne's story, anxious 
for it to be over—a feeling mirrored 


in the audience. —PP 7 


Peter McGarry’s butt that concerned 
me; it was the fact that the audience 
found folly in his exposed coitus 
interruptus. Their polite giggles— 
and McGarry’‘s university lecture- 
like promise to delve into the 
underbelly of the history of erotic 
literature—did nothing to alleviate 
my fears. 

Billed as a celebration of the 
beauty, poetry and humour inher- 
ent in the last millennium of erotic 
literature, Aspects of Sex at 
times verged on 
juvenile titillation, 
How many times 
can words like “hard” 
and “stiff,” not to mention a 
string of blunt allusions to blowjobs 
and erections, elicit laughter? Often 
enough, apparently, judging by the 
response of the mature (at least in 
terms of age) audience. 

McGarry and co-star Erin Ger- 
aghty did display some wit. | 
enjoyed their under-the-kilt take on 
the Macbeth dagger scene, their 
thrust into Fanny Hill was funny, 
and they do seem very comfortable 
together on stage. But as long as 
we're talking erotic British comedy, 
the difference between this and 
Benny Hill isn’t all that clear. —DR 


Babel Rap 


A modern take on the Tower of 
Babel story, this play offers passable 
entertainment. Shannon Clish and 
Destiny Fitzgerald do capable jobs as 
two labourers working well above 
the Earth on a tower to heaven. The 
play focuses on their debate about 
how God would react once they get 
to their goal. The casting is intrigu- 
ing; it’s a gutsy call to place two 
women in roles originally written 
for men. 

At only 30 minutes, the play is 
perfect for people who want to go to 
the theatre but don’t want to spend 
an hour or more away from the 
sacred beer tent. But this lay left me 
with only one nagging question: is 
it still deus ex machina if God is a 
character in the play? —SS 


Bald Faced Lie 


To quote a segment from Bald Faced 
Lie, sketch comedy can be risky, 
addictive and dangerous. The seg- 
ments are short and rely on‘ keen 
audience to catch their twists. 
There are times in this show when 
the audience doesn’t bite, but 
when it works, the crowd is enthu- 
siastically onside. From the romp 
of the jug band opening scene, and 
with sketches ranging from Satan's 
board meeting (where we meet the 
exec responsible for greed, destroy- 
ing the earth and treating the 
workers like shit), to a tender ver- 
sion of Home Improvement, there's a 
lot ‘of fun to be had from this Seat- 
tle company. —KH 


Bolshi Bash 


The Winnipeg General Strike of 
1919 isn’t really the kind of material 
you'd think of using for comedy. If 
you believe that deifying the idea of 
worker's rights in the face of corpo- 
greed to be ripe for a laugh riot, 
i Bash is the show 


labour protest, climbing the heights 
of his folly and eventually crashing 
down. 

The metaphor of the flying bike 
and the legend of Icarus are proba- 
bly the most clever thing about this 
production. Weller races maniacally 
around the stage, chewing the mini- 
malist scenery as the misogynistic, 
racial factory overlord, all the while 
supported by slide projections of 
various characters and settings. The 
screen is situated far off in a corner, 
removed from the centre of the 
action and forcing you to refocus 
your attention constantly. At one 
point, Weller is forced to fiddle with 
the projector to bring up a slide, 
essentially destroying the illusion of 
what he has laboured to create. 

Weller and director Mark Hen- 
derson allow the politics to weigh 
too heavily upon the show, sacrific- 
ing any attempt at telling a tragic 
story. It basically becomes the the- 
atre equivalent to those Chick 
tracts you find in phone booths 
and bus stops, where everybody 
goes to Hell for listening to rock 
music. The play isn’t particularly 
funny unless you share their view 
of the world, turning Bolshi Bash 
into an inside joke, and you end up 
learning nothing. —D] 


The Bone House 


Terror is born of the soul and we are 
all thrill-seeking voyeurs—that’s 
what The Bone House aptly reminds 
us of in no-nonsense, graphic terms. 

This interactive play, draws the 
audience in by having the plot 
rotate around them. This is not a 
simple gory horror happening to 
someone else, this is happening to 
audience members. The truly fright- 
ening thing about it is that no one 
knows who the killer is—that’s the 
point. 

Adam Henderson, who plays 
Eugene Crowley, is a mind hunter 
searching for a serial killer. He draws 
out the background on the Mid- 
night Cowboy in his plea for the 
audience's assistance. Part of his 
appeal is the way he plays on that 
part of the audience that wants to 
see gore and death. Using a slide 
projector and moving the audience 
from seat to seat is his way of physi- 
cally getting the audience closer to 
the action. 

His assistant Jacob, played by 
Chris Fassbender, seems none too 
stable—he seems to be the love 
child of Beaver Cleaver and Satan. 


His angelic face holds the eyes of — 


insanity in a part that Fassbender 


seems eager, and is well able, to _ 


audience, only grabbing th 
tion when necessary and 
away to obscurity | 
needed, a d e 
the audience 
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“| really Jidn’t fiderstand ita 
_ whole lo There was lots of good 
"dance go g On there as far a 
modern dance is concerned, but | 
» don’t think I'd recommend it to; 
whole jot of people.” — Patric; 
Gleason, teacher. “I liked it. This 
show would be good for someone 
who's pretty open-minded tag 
who i is. into dance. 1 guess 


“formance ‘conveyed a lot about the 
: modern life and at the 
same time combining that witha 
certain ensuality cand a great wi 
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midst of a fog of insanity, 
‘ hy her character cannot be 
, rey too stable herself. Like a 
‘ she pulls at the audience's 
yathy while feeding their need 
more blood and death. 
Marty Chan has written a 
erb tale that makes The Blair 
up oject 10ok like a light farce, 
sutifully pulling the audience in 
5 that they forget they are specta- 
ars, A nighly terrorizing thriller 
at will make everyone want to 
Jk just 2 little quicker at the end 


the night. —DSL 


ie Dangerously: 
"Times ith That 
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tors Renee Iaci and Tom Jones 
no also stars in the excellent San- 
ho’s Revenge) tell the “true” story of 
Jonnie and Clyde at a breakneck 
ce, changing characters and 
scents without missing a beat. While 
their pacing doesn’t give the audience 
a second for distraction, it also 
makes everything fly by too fast; you 
lel like you've been given the Read- 
Digest version instead of the full 
lay. The actors are excellent, but 
dding a few more minutes onto this 
lay ior character development 
ould have helped immensely. —SS 


ottom’s Dream 


teran actor Alan Lovett and The 
90m Company from Melbourne, 
lustralia have brought us one of the 
est shows of this year’s Fringe—Bot- 
om’s Dream, In 1995, the troupe 
eceived rave reviews for Rape, and 
n 1996 for Alf and the Kid. This 
at, they bring a fresh twist to 
hakespeare. 

Lovett plays the donkey-headed 
lick Bottom of A Midsummer Night’s 
am, who waxes rhapsodic (and 
nt) about his acting career and 
lat strange night when he per- 
med at the Duke’s palace. He's a 
ink yet humble soul, susceptible 
flattery—and completely unpre- 
red for the attentions of his stage 
inager Penelope. 
There's a rea 
pe's advances, 
ow it. The s 
out his time 
fania, Puck, 
istardseed co; 
audience 
“intrusi 


mpe, admi 


of these references mean anything 
to you, thirtysomething, then you 
may enjoy Bushed. This variety 
sketch production is great late-night 
fare: it’s energetic and a little off 
colour. The variety sketch format is 
a nice break from al] those Fringe 
monologues out there. Okay, not all 
the sketches had me splitting a gut 
but the couple in the second row 
almost lost it (to each his or her 
own, I guess). The dueling Ten- 
nysons and the urban tales were 
particular highlights. —AM 


Catch Us If You Can! 


Catch Us If You Can! is three plays by 
Fringe veterans. Flop Cop by Laura 
Cunningham introduces us to a cop 
sent to arrest a playwright with a 
work in progress before he lapses 
into a monologue and attempts 
audience participation. Full of local 
references, this is an amusing piece 
about a promising playwright. Ferris 
Wheel by Mary Miller is a touching 
play about a woman who rides the 
Ferris wheel once a year on her 
birthday because “you should do 
one thing that frightens you once a 
year.” The third play is The Visit by 
Marty Chan, an odd interlude 
between two very civilized people. 
Mr. Darby has come a courting until 
he suspects Mrs. Havisham may 
“cut” their relationship short. The 
plays are light and entertaining, 
with excellent performances. —AM 


City Boy ina 
Cowboy Town 


Poor research is the sign of a lazy 
writer; Mark Leiren Young's script is 
one of the laziest pieces of work I 
have ever been subjected to. 

This play is composed of a series 
of stories told by a city boy who 
goes to work for the Williams Lake 
Tribune. The “city-boy-goes country” 
humour never rises above tired 
clichés, but that’s not my main 
bone of contention. 

If Young wanted to parody the 
Williams Lake Tribune so badly, why 
didn’t he study it first? His “stories” 
show that he has no sense of what 
it’s like to be a small-town reporter. 
Director Wes Borg must also take 
the blame; as an accomplished 
satirist, he must know that one 
must understand the topic one is 
parodying. 

The final story, in which the 
reporter tells of the time the accused 
brought a bomb into an incest trial, 
flies in the face of Canadian court- 
room procedure. In all incest cases, 
the gallery is ordered out of the 
courtroom; the reporter would have 
had to make an appeal to stay. All 
this would have required was a little 
research. 

Earlier in the play, the reporter 
says the cops suspect he’s using a 
scanner to get scoops. That's not 


_ news; that’s common practice. Every 


small-town paper I’ve worked for 


a scanner, and.the cops were 


totally cognizant of the fact. 


Finally, the reporter reminisces 


Serine — 


acting 

The major problem is the con 
fusing and incoherent script, made 
up of clichés, tantrums, useless poet- 
ry and a predictably boring story- 
line. Then there is a constant strean 
of repetitive scenes in which the 
main character, Cynthia, bounces 
from speaking to her Dad in the 
bathroom to sleeping with her 
boyfriend. Therefore the lights are 
constantly fading in and fading out. 
Not only are the blocking and light- 
ing tiresome, but the actors weren't 
even acting—they were just speak- 
ing their lines. 

Unfortunately, the entire cast 
maintained this low energy and 
monotonous pace throughout the 
entire performance. The only 
remotely funny part of the play was 
when Randy, Cynthia’s future hus- 
band, appears and makes a few 
cheesy come-on lines to her at a 
party. But that scene is short-lived 
and the play continues at a deadly 
pace until it finally finishes with 
another long, boring, faux-poetic 
speech by Cynthia. —AS 


Crave 


“If this makes no sense, then you 
understand perfectly,” Alex Dallas’s 
character says, stonefaced. Leave 
your expectations at the door, in 
other words, because Crave will 
destroy them in no time. 

Playwright Sarah Kane’s script 
makes no attempt to be anything 
resembling a linear story, and Eng- 
lish Suitcase Theatre have effective- 
ly translated her exploration of 
living in a bleak, lonely world with 
magical results. The audience is 
served with a choreographed dance 
of words, which eventually begins 
to resemble a musical piece, per- 
formed by a quartet. Consequently, 
characters alter volume, repeat 
phrases and bounce their lines off 
one another in a dizzying fashion. 
Ron Jenkins’s monologue is a bril- 
liant solo, like the lead violinist 
standing to deliver the virtuoso per- 
formance. His moment is a breath- 
taking example of technique put to 
brilliant use, as he spits out a sce- 
nario of obsessive love. You're left 
without much more than a heart- 
beat when the rest of the cast kicks 
back into the rhythm. 

“You’re never as powerful as 
when you're powerless,” invokes 
another character, played by Keath 
Thome. Much of Crave deals with 
the idea of finding something in the 
void of modern life, where words 
and people rush by each other and 


rhen ws » crave 
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we're left with our own psyches to ab 
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Detention Divas 


After seeing this show, I’m glad I 
decided against being a teacher. 
There might be altruistic benefits to 
the profession, but this hour-long 
presentation by a collective of work- 
ing teachers makes the job seem 
pretty grim. 

Detention Divas is a rapid-fire 
insight into the life of a teacher, 
from the halcyon days of practicum 
to the bitter realization of the daily 
grind where you don't even get 
enough time to do laundry. In the 
words of one of the performers, you 
might as well forget about wearing 
underwear until July. 

The skits and monologues are 
fast-paced and cut to the bone 
attacking matters such as classroom 
pranksters, meeting parents and 
dealing with colleagues. A variety of 
results, such as a cranky rap about 
an unruly child known as “ 
Boy.” Although it’s inspired, it’s not 
nearly as funny as other segments. A 
series of advice tidbits for substitute 
teachers is fiercely amusing, as 
prospective instructors are told to 
follow playground signs and find 
children with backpacks on in order 
to find the school of the day. 

A skit involving a teacher-parent 
meeting is equally vicious, using a 
kazoo in place of the parent’s voice 
a la Peanuts. The teacher, frustrated 
at not being able to convey her 
objectives, finally screams, “I’m 
actually thinking about getting into 
real estate!” Judging from the know- 
ing laughs in the audience, there’s 
more than one teacher in the room 
who has shared that thought. 

A haphazard attempt at parody- 
ing the Village People with “ADHD” 
and a misaligned slide projector are 
among some of the amateurish 
marks that prevent this production 
from truly soaring. However, much 
of the satire provides a unique 
insight into the troubled occupa- 
tion, which has been recently fallen 
victim to unreasonable expecta- 
tions, cutbacks and downsizing. 

This show, no matter how corn- 
ball the sentiment might be at 
times, proves that teachers are will- 
ing to be superhuman every day to 
eternity. Or so they say. —DJ 


Lafva 


A Dog's Tale 


The New York City-based children’s 
theatre company have returned to 
Edmonton's Fringe festival after pro- 
ducing last year’s FourPlay, and it 
doesn’t seem like they’ll have the 
same kind of success this time 
around. 

“It started kind of weak,” com- 
mented Ann Henry, who attended 
to show with her daughter Jennifer. 
“It gained momentum as it went 
along. There was a warm feeling at 
the end, however.” 

Sally Christophe found the dogs 
to be a nice touch, as the play is set 
in the world of a lovable bunch of 
canines. However, she was talking 
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Acacia Hall, a.k.a. Venue 2. An ener- 
getic physical performer, Brian Neel, 
captivates his audience by perform- 
ing his latest one-man murder mys- 
tery. However, this is unlike any 
other murder mystery because Nees 
portrays the victim, the killer, the 
detective and yes, even the vixen. 
Cut to: the fact that Neel brilliantly 
combines physical theatre with film 
noir; his text is a screenplay and 
every word is spoken. The audience 
is engrossed in Neel’s unpredictable 
and suspenseful plot about a strange 
love affair gone terribly wrong. 
Zoom in: his multitude of facial 
expressions and rapid transition 
from character to character illustrat® 
his impressive versatility as an actor. 
Close-up: remarkably, Neel is able to 


create an imaginable film world for 


his cast « haracters with only the 
use of his voice, his body, music, 
two chairs and a needle. Cut to: evi 
dently, Neels’s stunning perform 
ance did not go unnoticed by the 
audience. Sound: applause. Fade 
yut; extremely satisfied Fringe view- 
ers. —AS 


The Drowning Girls 


There’s something incredibly fright- 

ening about even an instant of sub- 

mersion under water. It’s the loss of 

control, that trapped-in-a-tent-with- 

the-Blair-Witch-outside moment of 

panic—like the time my older and 

much bigger brother dunked me 

under the waves of the Atlantic dua 
ing a family vacation in Delaware. 
In The Drowning Girls, a true-crime 
tale of two women murdered by 
their scheming, money-grubbing 
husband, Daniela Vlaskalic and Beth 
Graham strike at that fear with 

deadly aim. 

After an introductory barrage of 
details about some of history’s great- 
est drownings, they launch into a 
non-linear reconstruction of the 
lives of Beatrice Constance Annie 
Mundy and Alice Burnham, both of 
whom had the misfortune of falling 
for the evil, and unseen, George 
Joseph Smith. Vlaskalic and Gras. 
ham, in varying degrees of wetness 
thanks to the omnipresent bathtub 
at centre stage, deliver loud, capti- 
vating performances in the Catalyst 
Theatre’s small space. The lighting 
effects are, well, effective, adding 
mystery to the mood and vice versa. 

My only complaint is that the 
play’s comedic elements were lost 
on me. Others in the audience had 
no trouble laughing, however, so 
perhaps it’s my problem. But I for- 
got all about my lack of merriment 
as the parallel stories converged arig®™ 
concluded. And I won't think about 
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no real costumes (apart from anony- 
Shous dark T-shirts and jeans) and 
instead differentiate each other 
through masks. The result is eerily 
effective—the play feels current 
even though it purports to portray 
events centuries past. 

Hitting the feeling further home 
are the play's reverberating themes 
of homosexuality and intolerance of 
it. After portraying a gay-bashing in 
the opening scene, which functions 
qmore as a preface, the performance 
then explores how revulsion leads 
to tragedy. The seamless transitions 
between scenes are noteworthy; 
from opening to close, it seems as 
though there is never 4 moment 
when the stage is empty. 

For the most part the cast is bril- 
liant. In particular, Susan Latham as 
Queen Isabella manages to capture 
both the sympathy and weakness of 
the character. Her performance is 
almost too sweet; when she betrays 
Edward for Mortimer, you can bare- 
ly believe it. Mortimer himself is 
brought effectively to life by Harry 
#ehman and his booming voice 
Nathan Durec as the Earl of War- 
wick occasionally overdoes it and 
Shannon Ekert’s Lancaster seems to 
suffer from the opposite problem, 
but in all, Edward II achieves a deci- 
sive victory. —PP 


Escher’s Hands 


Like Escher’s image of two hands 
drawing each other, the lines 
between author and character 
become confused in this clever and 
very well performed play. Sandy and 
Gary are writers collaborating on a 


story. As they wrangle over the 
« 


story's tone, the audience is treated 
to an interesting look at authorial 
devices and agendas. Control over 
the action twists back and forth 
with authors and characters claim- 
ing power over their own stories— 
struggling to fight (and write) back. 
—KH 


Euripides Freakout 


“Okay, so you want to hear a story.” 
These are the first words 
writer/director/performer—and Vue 
Weekly theatre editor—Paul 
Matwychuk utters on stage in Euripi- 
des Freakout. Unfortunately, it was 
another 30 minutes before I could 
get into his version of The Bacchae. 

Though the energy of the show 
takes a little while to get going, 
Matwychuk’s use of language is 
superb; it evokes strong images and 
is lyrical to the ears. His rhythms 
are almost Beat, and I expect this 
would be a terrific play to read. 
Where Euripides Freakout fails, how- 
ever, is where many one-man 
shows fall apart—connecting to the 
audience. As a writer, Matwychuk is 
superb; as a storyteller, he loses his 
way. With his line of sight some- 
where over the audience’s collec- 
tive heads, it takes a while for him 
to connect (perhaps due to nerv- 
ousness), and by the time he does, 
it’s easy to drift away from the 
story he's telling. 

I’m always impressed by anyone 
who can write and memorize an 
hour-long monologue, but it takes 
more than lyrical writing and mus- 
cular language to produce a com- 
pelling performance. While Euripides 
Freakout is a beautifully written play, 
it lacks the confidence and intimacy 
required of a really successful one- 
man show. —NS 
Fen 


When reviewing Fringe plays, the 
critic should be more forgiving than 
with “professional” theatre; critics 
must allow for a certain level of 
amateurism. 

That being said, there is no way 
to justify Fen’s existence in this 
year’s Fringe. It is a singularly awful 
piece of work. I felt my will to live 
being sapped as I tried to last 
through over an hour's worth of 
obfuscation. 

The play, written by Caryl 
Churchill, attempts too many plot- 
lines at one time—none of them at 
all interesting. With no time for 
character development, it makes it 
impossible to care about anyone in 
this piece. The play contains 22 
characters, which Common Bonds 
Theatre tries to pull off with a cast 
of only six. It makes for a confusing, 
disjointed piece of work, where 
characters are shuffled as easily as a 
deck of cards. After about 15 min- 
utes, you realize you don’t care 
about any of them. When the main 
couple, Frank and Val (at least that’s 
who I guess the actors were playing 
at the time) begin contemplating 
suicide, you just want them to get it 
over with, so you can be freed of the 
theatre and follow a more interest- 
ing pursuit, like clipping your toe- 
nails. —SS 


Fever-Land 


With Fever-Land, playwright Stewart 
Lemoine presents very talented 
actors, complicated and endearing 
characters, attention to the finest 
detail, and an exceptional script. 
One of the greatest qualities of 
this production is its visual simplici- 
ty. You won't find any video projec- 
tion or strobe lighting here. 
Lemoine trusts in his audience’s 
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imagination: a bag of popcorn 
evokes the zoo, a strip of plush car- 
pet becomes a motel room. 

The play's characters have a very 
endearing kind of innocence. Betsy 
Locke (Barbara Gates Wilson) is a 
mousy home-ec teacher who sings 
alto in a choir. Forced to re-audition 
by the choir’s terror of am adminis- 
trator, she has an out-of-body expe- 
rience and meets up with two fairies 
who accompany her on a look back 
at her recent affair with Clark (eff 
Haslam) the choir’s conductor. 

There’s not a weak performance 
in Fever-Land. Cathy Derkach is so 
consistently annoying as Dianne 
Tupper, the social convenor with 
the cheating husband, that the 
glimpse we see of her frailty is 
tremendously touching. The 
fairies—the hilarious dandy The 
Erlking (john Kirkpatrick) and the 
insatiable Myrtha, Queen of the 
Wilis (Leona Brausen)—are delight- 
ful. —KH 


From Mozart to Queen 
and Elvis Presley 


Contrary to the title, this show is far 
more about religion than music. 
Alice Delfino performs liturgical 
dance about the life of Christ. The 
performance is a series of six dances 
introduced by a narrator, each fol- 
lowed by time for prayer. Perhaps 
the most engaging moment of the 
piece is at the end of the dance 
“Gethsemane.” After portraying the 
wrenching pain of the crucifixion, 
Delfino turns her back from the 
audience and bows to the church’s 
enormous crucifix that has been the 
dance’s backdrop. Clearly, Delfino’s 
true audience is God—our role is 
simply to witness her sincere devo- 
tion. —KH 


Fuck, Yes! 


Where a film like Forrest Gump 
embodies the American dream 
through fantasy—you know, how to 
succeed without really trying—then 
Fuck, Yes! is a bit more grounded in 
reality. The play follows Norris, a 
reprobate and unemployed bum, 
who can’t seem to reconcile his rela- 
tionship with his wife and kids. One 
day, however, he unwittingly 
founds his own religion simply by 
saying, “Yes!” Suddenly all he wor- 
ried about is cast off, and his laissez- 
faire attitude serves him well. 

The alternative to a “yes” answer 
is unthinkable, and Norris’s (now 
the Reverend Wing Foo Fing) ideal- 
ism is met with open arms by his 
followers, though it’s obvious he 
hangs on his own belief by a thread. 
As a religious leader, Norris leaves a 
lot to be desired—both in terms of 
scruples and message. 

Here’s a play about giving 
advice, smiling in the face of adver- 
sity and simply being lost. The cast 
is top-notch with the right amount 
of energy, cynicism and sardonic 
wit—people should obviously be 
aware of a language warning. The 
play certainly struck a chord with 
me and anyone wondering whether 
they should see it I have this in 
response: “Fuck, yes!” —YW 


Genesis 


Warning: BONK! pro: ction: 
camer eir | ae am } 


Audience 


Continued from pen 


of all-that time in the be, 
beforehand, or Maybe be 
they were really good. Wh, 
At least | had a good tj, 
‘George Ivey 


Domestic Blast: Thre. 
Operas for the Hom. 


“enjoyed them, and even | 
tastes good! The first ; 
dramatic and poignant; th 
was entertaining and 
sendup of julia Child , 
shows. The third opera is }; 
This show proves that ope; 
entertaining and accessit 
nitely a good introdu: 
opera!” —Sally Hunt 


Einstein’s Brain 


“Basically, Einstein's brain ha 
stolen and there’s a bunch of 
tists who wanted to do exper, 
ments on it. They fight amongy 
each other to see whc 

brain. The performanc: 
funny, but | don’t think i) 
speare—that's likely th 

recommend it to anyo, 
enjoys their comedy.” —Erik Ailey 


Nake 


The Emily Sisters 
Practical Advice for 
Young Girls 


“It wasn't what | expected 

‘tle too musical. It was like the writer 
fan out of good material, so i 
decided to fill up the space 
songs. If you like Barbara ‘ eo 
and My Fair Lady, maybe you'll like 
this. But | didn’t. A bad piece.” — 
Name withheld by request 


Everybody Wants a 

Corvette Summer 

“It was pretty realistic. |'d guess 

_ that the writer knew something 
about tree-planting and being in 
the bush. It was funny, but some 
_ times it was a bit too philc C 
if you don’t know anything avout 
tree-planting, you might not get al 
“the jokes. The two main actors 
| gave great performances, th ugh” 
—Name withheld by request 


‘Fatty Goes Wild 


Fi tty Goes Wild was ereatl Vea 


e young actors did 
d the uncle [etl 


page 

act festival circuit) that are, 
bp inately, poorly realized. This 
experienced group of women try 
4 to bring these pieces to life, 
, characters all lack direction 


us and fail to tell the story. 
by the way: there’s no 


hard to 
sput thet 
nd foc 
Oh, and 
pudity. —A 


Get Outta Here! 


qhere are many wonderful, improb- 
able moments in Get Outta Here!, 
‘put the beauty of this play is how so 
many odd, hilarious and emotional 
5 enes evolve so naturally from such 
4 simple premise. 

The show today has been can- 
celled, the German-accented janitor 
tells us while sweeping debris from 
e stage. You should just go home, 
he says, the play wasn’t worth see- 
ing anyway. But then Georg 
Koeniger—sort of a Teutonic Mr. 
Bean—begins to reveal bits of the 
show, and of course his desire to 
ump into the spotlight. Enter the 
eatre techie, played by American 
Andrew Stanley, who tells the jani- 
tor to clear the place out and go 
home. 

Koeniger and the initially reluc- 
fant Stanley take turns delving into 
their lives. While one is offstage, 
supposedly working, the other is 
eminiscing and transporting the 
audience to some meaningful mem- 
ory. Stanley’s recollections of his 
areer aS an announcer garnered 
belly laughs, and Koeniger’s stun- 
fing solo on the air drums was 
breathtaking. | don’t know which 
was better, his flailing around or the 
sounds. 

I've never used the word “romp” 
before, and I'd call this play a romp 
not for one crucial factor: on top 
of all the laughter, there’s a tender, 
beautiful message, too. —DR 


irls on Top 


n the fast paced world of New York 
ty, women of influence and power 
lon't have time to concern them- 
elves with thinks like feminism. 
irls can't have enough glamour,” 
ys Jen, an obsessive publicist. 

The ride to the top is a tough 


cross with 
Cunning- 


-1 00 


ke 


getting on with the story. 

There's some very funny materi 
al, but it gets weary fast as it stun 
bles toward an awkward conclusion 
The interesting characters suffer 
because of clumsy dialogue 

There are good ideas throughout 
the play, including an ingenious use 
of a minimal props and lighting, but 
it could have used some focused 
direction to help shape the weaker 
scenes, Girls might be on top, but 
they could have used some perspec- 
tive.—DJ 


Go Big or Go Home 


Since she was born into the world, 
Bridget Ryan knew that being big 
was going to be an issue in her life. 
She isn’t a large woman, but she was 
a big baby, and since then she’s been 
raised to do things larger than life. 
“Go big or go home,” she says, recall- 
ing her father’s advice, and this high- 
ly entertaining show is her attempt 
to celebrate the largeness of life. 

Throughout the hour-long per- 
formance, Ryan and her accompanist, 
Laurie Fumagalli-Ross, explore the 
possibilities of living life with passion 
and vengeance, mostly through a col- 
lection of show tunes and standards. 
The songs are loosely connected 
through Ryan’s monologues and 
reflections upon her own experi- 
ences, and it’s a wonderful showcase 
of her charismatic stage presence. 

Remembering dinner in the fam- 
ily household, for instance, morphs 
into a highly demonstrative version 
of “Yum Yum Yummy Yum,” com- 
plete with familiar phrases like, “Are 
you going to eat that?” Ryan is 
extremely adept at engaging the 
audience, winning them over with a 
self-deprecating attitude and a win- 
ning smile. 

Her singing voice is sweet and 
versatile, as she finds fresh direc- 
tions in her material, and turning 
music into an effective narrative 
tool. “Swing” is given a deliberately 
flat reading to emphasize her lack of 
soul, something she discovered 
when she moved to the capitol of 
hip, New York City. Abba’s “Money 
Money Money” is the centrepiece of 
a hilarious monologue about getting 
a bank account in the Big Apple, 
while her rendition of “Lover Man” 
reveals her talent for puppetry; Ryan 
delivers a heartfelt performance 
using a stuffed version of Gretel 
without sacrificing the laughs, 

Along the way, she slips in a cre- 
ative reading of Meryn Cadell’s “The 
Sweater,” a killer version of Irving 
Berlin's “Mr. Monotony” and a 
touching tribute to her sister, local 
actress Kate Ryan, with “Old 
Friend.” 

_ By the end of Go Big or Go Home, 
u feel like Bridget Ryan is an old 
iend of yours. The show is 


unapologetic in its optimism, and a 
- great deal 


of whimsical fun. —DJ 


there’s something more to her life, 
that she isn’t what she has been 
brought up to believe 

The latest production from Sen 
sible Footwear is a one-woman 
showcase for a female in search of 
her origins. Dallas is a skilled story 


teller, u 


veaving the rich tapestry 
of her life through vibrant jescrip. 
tions of growing up in a middle- 
class home. Everything about 
Dallas's performance is engaging, as 
she draws out her memories with 
charming detail 
The allusion to the goddess per- 


E 
th a mere mortal 
trying to discover how she 
be. Mysterious circ 


meates the story 
came to 
imstances and 
shadowy figures populate her world 
and she is forced to climb and dig. It 
seems that nobody wants Dallas to 
know about why she doesn’t resem 
ble anyone in her family, and she 
realizes she’s a party to this conspir 
acy. “I have a pact with the 
Strangers who make up my family, 
and for some reason | don’t betray 
them,” she says at one point. 

Dallas skips through her story 
with wit and honesty, touching 
upon topics such as idealized 
notions of love in film, Valentine’s 
Day, and teenage sexuality. By the 
end of Goddess, you gain a sense of 
empowerment from Dallas, and the 
audience is rewarded with a sensible 
resolution to the journey. This is a 
touching, intimate performance 
from an extraordinary talent, and it 
makes you-realize that destiny is 
under anyone's control. —DJ 


The Great Gatsby 


There’s a line in the opening 
moments of this play that reverber- 
ated. Nick Carraway, Gatsby’s neigh- 
bour and our narrator, recalls some 
advice his father once passed along: 


a Sa ae War eet 
es g¢* 
Peed tad 


whenever you feel like criticizing 
anyone, remember that not every- 
one in this world has had the same 
advantages as you 

! have the advantage of having 
read F. Scott Fitzgerald’s classic sev- 


eral times—and later having an Eng 


lish prof who taught the book 
extremely well. Granted, that hardly 
makes me unique, but it helped me 
discern how far this production was 
from capturing the mystique and 
power of Gatsby 

The cast had a tough first hur 
d noise from the buskers and 
rowd outside Orange Hall wa 
tracting. Perhaps that's why 


Henderson, as Nick, struggled \ 


few key lines (at least in tl 


lar performance). The cx 


were good, the set was appropriate 
yet no real mood or spell was ever 
created, 

4 couple of times, the actors 
came close to luring us into the 
folds of Fitzgerald’s Long Island jazz 
age tale. But the frenzied pace—it’s 
novel condensed into 75 minutes- 
and some awkward staging pulled us 
right back to 1990s Edmonton. It’s 
an ambitious attempt, but it doesn’t 
beat the book. —DR 


Hansel and Gretel 


Children’s theatre isn’t usually the 
place where you get to see bold 
experimentalism, but Alectra’s The- 
atre’s first attempt at Black Theatre 
puppetry is ambitious. Most of the 
kids’ shows this year seem to 
revolve around flashy costumes 
and hysterical theatrics, so it comes 
as a relief to see this young compa- 
ny of performers take a different 
creative road. 

Black Theatre puppetry entails 
the use of manipulators clad totally 
in black, moving their stuffed alter- 
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egos in a lifelike manner. Usually 
the lighting allows the puppeteers 
to remain relatively unseen, creat- 
ing a magical world if done right. 
Due to the technical limitations of 
their venue, the effect doesn’t quite 


happen 


1't to say that their inter- 
classic folk tale isn’t 
entertaining; even parents found 
reason to laugh at several points, 


and some children gasped in awe at 


some of the conventions used dur 
ing the run of the show 
1 ns $ ly, as the 
erforme seem reluctant to 
om ssive with the 
harges. O the setting moves 
nto the rest, the s 
i ing tory tl 
grou alive with all manner 
of creat 
Wh play shift h il 
| i we'r 
ter ; 
ng s 


p Humy 
rambied eggs 


clumsy 


The sh 


y suffer om 


pacing, however, and the 
in the audier 
ing restless by the halfway point. 
ed and for- 


gotten, such as a pair of servants to 


hildrgs 
e were clearly becom- 
Characters are introduc 
a queen who suddenly appear in the 
forest. Blink 

Regardless, Hansel and Gretel is 
the product of hard work by a col- 
lection of talented young thespians 
willing to try something a little dif- 
ferent, and that deserves a bit of 
applause. They’re far from profes- 
sional, but they’ve succeeded in cre- 
ating a little bit of afternoon magic. 
—D]J 


and they vanish 
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_Haunted Through Lounge 
ind Recessed Dining 
Nook at Farndale Castle 


This time around, the play’s not 
the thing. The plot—a stereotypi- 
cal haunted-house tale—serves as 
only a backdrop for this family- 
friendly romp. Here’s what it’s rea!- 
ly about; the “actors” are all part of 
a small-town theatre guild, and 
hilarity is the result of their con- 

*$cant gaffes. They butcher their 
lines, bumble about the stage and 
make the audience explode with 
laughter. Sets aren’t changed; 
props are moved. This is a play 
about trying to stage a play—and 
director Kayt Roth and Ad Hoc 
Theatre deserve kudos for putting 
together a truly entertaining 90 
minutes. —SS 


Home Cookin’ with 
Martha Suet 


Almost immediately giggles began 
«wo bubble as the contestant, Martha 
Suet (played by Elizabeth Bower- 
ing), prepared for her chance at 
cooking stardom. If she wins this 
competition, she will have her very 
own cooking show. An instant con- 
nection was made between the 
audience and Suet when she 
assured them that she was not a 
bland piece of lard like Martha 
Stewart. While cooking, Suet enter- 
tains the audience with stories of 
her rotten ex-boyfriend Randy and 
his love for her phenomenal cup- 
cakes. Later, Suet humours the 
audience with her unconventional 
method of cooking with garlic, 
ahocolate and, of course, wine— 


which Suet uses more for drinking 
than for garnishing her meal. In 
addition, Bowering adds some 
witty sexual innuendos when she 
slices the zucchini and her clumsi- 
ness in the kitchen leads to some 
hilarious slapstick comedy. This 
spoof on Martha Stewart is 
absolutely delicious. —AS 


House 


Sometimes an actor can seem flat 
when there are only a dozen or so 
people in the audience. Jonathan 
Ayers sure as hell didn’t. 

The star of this one-man show 
bounded around the theatre-in his 
debut performance with great 
energy and tremendous confi- 
dence. He even used the sparse 
crowd to his advantage, making 
eye contact and directing his out- 
bursts at virtually everyone in 
attendance (surging to the front 
row, hiking up his slacks, revealing 
his bare feet and declaring “I’m 
not wearing any socks, and I’m 
not going to tell you why I’m not 
wearing any socks!”). 

House takes us inside the head 
of Victor, a self-described “fucked- 
up” man whose group sessions con- 
sist of a bunch of fucked-up people 
on wooden chairs drinking coffee 
and smoking cigarettes. We’re treat- 
ed to a barrage of Victor's thoughts 
in this play: his touching take on 
camaraderie, for example, is a 
group of guys across the field with 
a ball. 

Most of Victor’s personal revela- 
tions are both entertaining and 
poignant—like his tilted head, 
pinched noise and throat-slapping 
version of “Amazing Grace.” Go see 
this play. You might not get individ- 
ual attention from Ayers if it’s 
crowded, but at least you'll get to 


ee - 


feel the force of a full room of 
laughter and connection. —DR 


1 Chink 


There’s a paradox at the heart of 
Yung Luu’s one-man show. Through 
the variety of monologues there's a 
constant duel between remembering 
where you came from and what you 
must become, 

On a bare stage, Luu lays out a 
spectrum of characters belonging 
to a family who has immigrated 
from Vietnam to Canada. He’s a 
young man at odds with how he 
should. pray to Buddha, pleading 
with his god to consider adopting 
ideas from the Catholic church. 
“They burn candles, and they don’t 
stink,” he says, referring to the 
incense burned in Buddhist tem- 
ples. In another scene, he’s a father 
who doesn’t feel the need to tell his 
son that he loves him. “Words 
mean nothing,” he intones. “That 
is not the Chinese way.” 

Luu has considerable skill in 
winding together metaphors such as 
snakes shedding their skin to illus- 
trate the problems immigrants have 
adopting to a new environment 
without losing their culture. The 
children do not have an idea of who 
they are because they were too 
young to remember the horror their 
parents went through in getting 
here. Images of refugee camps, low- 
paying jobs and racism are promi- 
nent in Luu’s script, as are the 
mixed signals the youths are given 
as they struggle to adopt the ways of 
their new home. They are told to do 
well so that people will not see the 
colour of their skin but only a good 
worker. 

Although he sketches out his 
characters with some depth, Luu 
needs to give himself time to get 
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into character. At some points, the 
dialogue tends to slip into another 
vernacular, though it tends to work 
in the favour of younger personas. 

I Chink isn’t a perfect play, but 
there is an earnest energy and 
enthusiasm fueling it, and Luu has 
found a boundless world to explore. 
There’s no two ways about it. —D]J 


The Kiwi Stand 
Up Experience 


It’s somewhat comforting to know 
that, despite the many differences 
between Canada and New Zealand, 
our nations have much in common. 
The relationship between Canada 
and the United States is often equat- 
ed to New Zealand's spot in Aus- 
tralia’s shadow; like the Kiwis, 
Canadians tend to relish the under- 
dog role and can use it to great 
advantage, especially in our come- 
dy. Which, unfortunately, brings me 
to another common trait shared by 
New Zealand and Canada— 
mediocre stand-up comedians. 

Sure, the Fringe program calls 
The Kiwi Stand Up Experience “sharp, 
original stand up from New 
Zealand’s hottest comedy duo.” But 
when Mark Scott opened the show 
with a string of jokes from the “did 
you ever notice?” school of stand- 
up, my brain began to wander. | 
don't find anything original about 
audience prompts like “Do you 
watch TV here in Edmonton?” and 
“Big sports fans, are you?” Of 
course, compared to Scott’s homo- 
phobic acoustic guitar parody 
about going to San Francisco (“sore 
bottoms in jail”), and his fart song, 
the earlier jokes actually seemed 
intelligent. 

Mike Loder, who followed Scott, 
displayed much more talent. His bit 
comparing Canadians to puppies 
was funny. But if this was the best 
New Zealand has to offer, I might 
just look for an alternate destination 
when seeking a trip to ha ha land. 
—DR 


Laughing Wild 


Epiphany’s production of Christo- 
pher Durang’s comical play Laughing 
Wild relies on the text for its success 
rather than its acting. Andrea Che- 
ung plays the role of the insane, 
Sally Jesse Raphael-hating woman 
and David Pasieka portrays the pes- 
simistic man trying to view his life 
as half full, not half empty. 
Throughout Cheung’s monologue, 
she maintains a high level of energy 
and a steady relationship with the 
audience. However, this enthusiasm 
becomes destructive to her perform- 
ance because her pace increases and 
several of her words are lost. Pasieka 


also loses several of his lines because ~ : 


of his lack of focus and low a 


Unfortunately, both performers. 


hardly ever vary their tone or pitch 
of voice and theref. 
pace tiresome, if 


his oldtiving room and rea, 
“now a Safeway!” —Michej. 5. 
and Cheryl Katterhagen 1 


Gordon's Big Bald He,,, 
Why Toque, Eh! Head; 
“1 really liked the improy. |: , 
great addition having the three ,.. 
in tights. The spontaneity 2; 
tastic, the way they responded 
could change characters so 9 se 
It kept the audience interested » . 
times. It wasn’t boring. It was 
clean fun.”-——Clarece Mather 


an 


0g 


Hamlet 


"This was a brilliant interpretatio, 
was especially impressed wit; 
way they overlapped parts, so 
you would be paying attent) 
one thing when the ac: 
another part of the stage woulg 
draw your attention away. The edit. 
ing is subtle in that they edit jing 
“rather than scenes, so it’s searmlese_ 
It was just the right lenath for the 
Fringe. | loved it.” —Karen Twee 


‘Harvesting the Stars 


“Wt was fun and entertaining. Super 
Canola Guy was good. He danced 
and sung very well—he has a great 
outfit. It’s very informative—| learned 
a lot about farming.”—Derrick Hein. 
tichs, CAD Technologist. “it was 
_ actually a pretty. well-written show. 
The choreography was really good. 
It has some good numbers and 
“some good moments, but it’s kind of 
like a teenage performance.” —Bruce 
MacPherson, TV prop man 


‘HMS Pinafore 


“They did very well for an amateur 
' production. | didn’t know the story 
going in, but the story was easy (0 
follow.”—Shirley Cap, nurse. “lt 
"was pretty good. josephine wes 
‘done. The way they 
essed around with some of the 
utting in Canadian con 

; just hilarious. | liked iL” 
ingham, student 


i 
( 
ngst once in i 
at’s what | W2 


nt of strange props: a Jell-O 
4. q broom, 4 wooden box and a 
in of bees. There is hardly any 
t, and the words or stories 
x ced by the dancers are repeat- 
a yarious pitches and speeds. 
ne story is ambiguous—but the 
«tion is, is there a story at all? 
, nly the viewer can decide. All 

ve dancers have a distinctive role 
v4 dance mannerism, which make 
' eit movements more interesting 
jpen their dance forms are com- 
ad. The viewer who watches Live 
aod needs to be open to new forms 
{art and have an expansive imagi- 

tion. As the gentlemen sitting 
x<ide me said, “It's a cross between 
vord of the Flies and The Circle of 
AS 


love's Kitchen 


is play with music give us a 
impse into the lives of two sisters 
brought together by the death of 
sunt Love. The Sewells have created 
jece that shows how the sisters 
eed each other. Imogene helps 
srali realize that she has given of 
erself enough, and now its time to 
nok inside and experience her own 
ife. Sarah offers Imogene comfort 
nd support. Aunt Love's last words 
yide the play to its final spiritual 
onclusion. The audience was capti- 
ted by the songs put together 
ith unique percussion and beauti- 
voices. “The Bannock Song” was 
audience favourite. Unfortunate- 
, A.M. Sewell internalizes Imogene 
the point where we cannot hear 
er and | am sure we missed some 
at lines. —AM 


len Are Stoopid, Women 
ire Crazy 


hris Craddock and Darrin Hagen’s 
Hering is a hit-and-miss affair. 
The audience is welcomed onto 
he set of Men Are Stoopid, Women 
Crazy, which is basically an 
lomercial for the many self-help 
oducts offered by co-host Suzanna 
tchouli (Mark Meer)—who resem- 
les Francesca Fiore of Kids in the 
all fame—and husband Cody 
ona (Andrea House), who looks 
the got lost on the way to Jerry 
tinger’s set. It’s frantic theatre; 
turing puppet shows, Barbie and 
n, and superheroes performing 
tacts, 4 aH 
The women-and-m¢ 
Itick is getting tired, s 
my interest 
—but Cr: c 
” spiels are 
hission. 
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a shawl. The change in characters 
takes place in Nathanson’s body and 
by her crone’s voice giving way to 
the softer tones of Medea Suddenly, 
the audience becomes aware that 
they are looking at another person, 
yet the change is done so smoothly 
that it doesn’t elicit disbelief. 

Buffery, on the other hand, plays 
a multitude of characters, which 
does tax him somewhat. Sometimes 
the shift isn’t so smooth for him, 
but he still manages to keep the 
alterations going while maintaining 
his intensity. Perhaps the most eye- 
catching part of his performance is 
when he begins on stage as the mur- 
dered children and he lies at 
Medea’s feet demanding an explana- 
tion. 

The staging of the play is inter- 
esting and creative; both actors 
begin on the stage while the audi- 
ence files unawares. The play ends 
at the same place as the beginning, 
showing the never-ending torment 
Medea and Jason must endure for 
their crimes. The director chose to 
show a pale photograph of two chil- 
dren on the white backdrop, in 
order to bring focus to them—this is 
eye-catching but not intrusive. 

The only part of the play that is 
somewhat bothersome is 
Nathanson’s accent. While she plays 
the nanny, she takes on a Cockney 
accent, which somehow seems 
appropriate. However, Medea’s 
accent is somewhat troubling; I can 
only imagine that it’s supposed to 
be Greek. These changes in accent 
and occasional slips from one to the 
other are distracting; I would not, 
though, let this small matter deter 
anyone from going to the play. It’s 
well done and well worth the 
money. —DSL 


Minotaur 


Minotaur is a retelling of the tale of 
King Minos, son of Zeus, whose 
arrogance is so great that he ignores 
the commands of the gods—to his 
and his family’s peril. 

Elements taken from the play’s 
ancient setting as well as from the 
present day results in an interesting 
sense of timelessness. Headline-seek- 
ing media intent on holding the 
royal family accountable for its scan- 
dals replace the Greek chorus as the 
play’s conscience. Minotaur's staging 
is inventive, integrating shadow 
images, live and still filmed images 
and choreographed movement. The 
play warns of mature content, and 
it’s there in nudity and simulated 
sex, but it’s a credit to this produc- 
tion that those elements are engag- 
ing and somehow primitive without 
being overly sensationalized. 

This is a strong cast, especially 
Christina Mastin whose Queen 
Pasiphae is complex and riveting. 
Full of interesting questions about 


_ power and accountability, both pub- 


lic and private, Minotaur leaves its 
audience thinking. —KH 


Mind of 


rocket science. Their 
’ ple: 


Ti 


with special-needs children them- 
selves, and seem to want to spread 
the word of acceptance and under- 
Standing. The problem is that 
they're simply too strange, cerebral 
and downright ambiguous. Their 
point, even in closing, is confused 
and people will walk away shaking 
their heads 

Another problem is that they’re 
not really all that funny. The laughs 
I got were from the perplexed and 
unwilling audience members that 
got dragged into the fray. The vic 
tims seemed as confused about what 
to do next as the clowns themselves 
The improvisations were weak, and I 
wonder if the duo wouldn’t benefit 
from a slightly more scripted per- 
formance. However, if seeing a 
Slightly overweight man in a thong 
hits the spot, then this is just the 
play. —YW 


The Occupation of 
Heather Rose 


Immediately, Georg Gerow's highly 
energetic portrayal of cheery Nurse 
Rose captured and charmed her 
audience for the entire performance. 
Gerow tells the story of one 
woman’s experiences as a nurse on a 
Native reserve in Snake Lake. The 
success of her storytelling is shown 
in her facial expressions and her 
quick character changes. Clearly, 
Gerow is a talented actress with the 
ability to effectively illustrate 
Heather Rose’s struggle to remain 
stable and sober while the environ- 
ment around her is not. —AS 


The Other Side... 
of Murder! 


Imagine going to a wedding where 
everyone was already drunk before 
the ceremony started—that’s what 
The Other Side... of Murtier! feels like. 
It stumbles through the Badass 
Jack’s Stage like an inebriated 
preacher, not sure where he’s head- 
ed but tickled pink that he’s break- 
ing the “rules.” It doesn’t seem to 
matter to him, as it doesn’t to the 
cast of the show, that his downfall is 
entertaining only to himself. The 
concept is great—involving the 
audience in an improv murder mys- 
tery. At least, it seems like it's 
improv—there’s little indication of a 
script. For a short play, this might 
be fun, but over two hours, the cast 
often loses its way. Every time the 
story drags (which is often), a shot 
rings out—it’s another “murder”! 
But strangely, no one seems to ever 
die or disappear from the stage. The 
acting is often amateurish, and the 
only real standouts for me were Jan 
Neuman as Ruby Dee Lipps and 
John Detka as the Reverend Hal 
Fyre. While cute for the first few 
minutes, the musical numbers seem 
to come out of nowhere, and drag 
on painfully. What The Other Side... 
of Murder! needs is less murder, more 
structure. —NS 


PileDriver! 


For me, the two highlights of this 


Randy Rage (Hagen) is a wrestler 
in a small minor-league circuit, 
looking for a shot at moving up to 
the soon-to-be-mighty WWF. But 
this is no ordinary wrestling show; 
stars Rock “The Cock” Hardd (Joe 
Bird) and Karl “The Killer Kraut” 


Kramer lead gay lifestyles away from 
the ring. Soon, Hagen struggles with 
his sexuality and begins to lose 


touch with his wife (April Banigan) 
Not only is Piledriver! 


a clever 
parody of modern wrestling (as Rage 
says, “The fighting is fake, the 
power is real”), all five cast members 
are fantastic. Jeff Page is a scene- 
stealer as the flaming-queer ref 

The wrestling scenes are so well 
choreographed, you want to get up 
and yell, “Where’s your Rock Hardd 
now, McMahon with eve 
suplex. Piledriver! is fiercely comic 


and tragic at the same time, and 
moves with surefire enerey. 

Make sure to show up at Rebar 
early (this one sells out) and get 
ringside seats. —SS 


Please God, ! Swear I'll 
Never Have Sex Again 
$92 MRS eae 


We've all been in a perfectly good 
relationship that we've fucked over 
by our own insecurities. When it 
ends, we realize that it didn’t work 
because of a lack of love, but 
because two people had itchy fin- 
gers on the self-destruct button. 

Why are women and men so 
afraid to be vulnerable in the mod- 
ern relationship? That question is 
studied and parodied—very well— 
by dancers/actors Shawnna 
Pledger and Steven M. Levine in 
this hit of the '97 Seattle Fringe. 
Using a mixture of sketch comedy, 
monologues and dance (I especial- 
ly loved the series between the 
glow-in-the-dark egg and sperms 
to Wagner's Ride of the Valkyries 
and, later, to Blue Swede’s '70s hit, 
“Hooked on a Feeling”), this play 
never fails to entertain. Not only 
is it a thoughtful and provoking 
study of women and men, it also 
poses the question; is increased 
testosterone the reason men find 
Captain Crunch a better breakfast 
cereal than women do? 

Pledger's opening monologue— 
in which she discusses why women 
prefer assholes who treat them like 
shit than guys who'll look at them 
with cow eyes— is damn near unfor- 
gettable. —SS 


The Princess and 
the Pomegranate 


were (1) the princess, and (2) 
omegranate, Now 


he 4 


Don’t Fear the 
media... 


BECOME 
the media! 
CJSH wants you 


to be part of 
Edmonton's only 
volunteer 

radio station. 

If you have a 

passion for 
progressive ideas, 

a mind for music, 

or a curiosity 

about culture, | 
CJSR wants to 7 
hear from you. 

Find out what 

you can do at 

FMB88 by attending 
our next 

New Volunteer 
Orientation Meeting 

on Thursday, 
August 26 : 
@ 8pm here at 
CJSH in 

Room 0-09 in the 
Students Union 
Building on the 

U of A campus. 
Remember, 

you don't need any 
broadcast experience | 
and you don't 

have to be aU of A 
student to get your 
feet wet on FMBB. 
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/& behold. Part Greek mythology 
and part shallow pop-culture refer- 
ences, it attempts to make us laugh 
and feel dread at the same time. 
That only made the show (which is 
set in hell, by the way) more tedious 
to sit through. 

When lines like “You'll have to 
do something about the stench; it 
smells like farts in here” are meant 
to—and surprisingly do—elicit gig- 

mes, you can be sure the dude who 

rote the script wasn’t named 
Shakespeare. And when the cast 
pulls a few gimmicky sight gags to 
keep the audience in good spirits, 
it’s time to wonder if you can still 
make it to that witty one-man pro- 
duction at venue six. —DR 


The Rape of Lucrece 


Tarquin’s (Daniel Arnold) “lewd and 
unhallowed eyes” capture our inter- 
est and lead us into the story of 
honour, love and betrayal. Arnold’s 
cunning, evil and lecherous per- 
formance is the backbone of this 
production. Shakespeare’s poem has 
been adapted for the stage primarily 
with a narrator guiding the charac- 
ters, using stylized movement, 
through the action. Unfortunately, 

Ris leaves us with one voice creat- 
ing a monotonous tone. Although 
it’s the director's intent to have the 
narrator present, much like a pup- 
pet master, at times he is too intru- 
sive. The betrayal of Collatine’s trust 
and the horror of the rape is mini- 
mized by the shouting of the narra- 
tor. This adaptation lacks the 
dramatic action needed to sustain 
such a weighty and delicate subject. 
—AM 


Resurrection 
Resurrection deals with the questions 


4eefaith: What sex is God, male or 
female? How will we know who 


God is when he or she arrives? Alli- 
son Nelson plays the part of a mis- 
sionary trying to save Tim Roth, a 
bum, from believing in a fictional 
messenger named John Frum. Even 
though the actors have to portray 
stock characters, they are able to 
achieve a solid and believable rela- 
tionship with each other. This is 
especially evident when their views 
on religion differ. However, the 
play’s content is repetitive and, as a 
result, opportunities to explore the 
concept further are missed. —AS 


Rock the Machine 


Ah, remember the first Fringe play 
you produced? Yikes, if only we 
could board a time capsule and take 
all we know now back with us. This 
play is what the Fringe is about: the 
opportunity to write a play, act, 
have fun—and learn a lot. 

Two roommates on different 
paths in their lives deal with unem- 
ployment, lack of motivation, 
friendship and getting their lives 
together. Stealing a pop machine is 
the catalyst that moves their lives 
forward. The play is humorous and 
genuine, and the use of home-made 
commercials during the transitions 
(the “SAP” commercial is hilarious) 
is a great concept. But the creators 
lack the experience to pull the play 
into a tight, character-driven pro- 
duction. 

I'm now travelling ahead in my 
time capsule and I predict that after 
a few more drama Classes and a cou- 
ple more plays, these guys are going 
to be Fringe favourites! You may 
want to catch this play so you can 
say you saw them when. —AM 


Sancho’s Revenge 


Seattle’s One World Theatre Compa- 
ny has a history of bringing origi- 
nal, cutting-edge productions to the 
Fringe. Sancho’s Revenge is no excep- 
tion. 

Two mental! patients pretend 
they are the noble Don Quixote and 
his noble servant, Sancho—as three 
doctors try to make a diagnosis. As 
the play goes on, the doctors 
become embroiled in the fantasy, 
blurring the line between insanity 
and reality. 

But what makes this show a win- 
ner is the choreography and staging; 
the ensemble cast are expected to 
sing (this is part modern musical), 
fight and move stage props. It’s 


seamless stuff; and the musical 
number “Dulcinea” should have 
you humming for the rest of the 
day. —SS 


Sexual Healing 


Azzizz theatre has created a wildly 
outrageous comedy about a couple's 
desire for—you guessed it, sexual 
healing. This production is unique 
because the company uses a mini- 
mal amount of text and tells the 
story through movement, dance 
and slapstick routines. The actors 
express themselves through move- 
ment and exaggerated facial expres- 
sions. 

Of course, the main source of 
humour is found in the methods of 
sexual therapy: dream therapy, hyp- 
nosis, puppetry and, later on, an 
injection that leads to all sorts of 
hilarious problems. However, in the 
dream sequence, the Azzizz per- 
formers prove their unique talent by 
gracefully illustrating the couples’ 
desire to be intimate with each 
other through dance. The perform- 
ers weave around, under, on top, 
over and through each other; they 
lift each other and appear weight- 
less. In the end, there is a mass of 
confusion, reversal of roles, but at 
least this couple’s sexual problems 
have been solved. —AS 


Shoot to Wound 


Shoot to Wound is a gunfight waiting 
to happen in the wild west town of 
Widescreen. 

When Widescreen finds itself 
without a singing sheriff, bad guy 
Lee VanHalen and brothel madam 
Hannah MacAddam figure he’s a 
shoe-in until squeaky-clean Mar- 
shall Stack turns up, much to the 
relief of virginal schoolmarm 
Windy Meadows. Given the calibre 
of Shoot to Wound’s participants, 
it’s disappointing that the produc- 
tion as a whole isn’t stronger. The 
live band, Tooth and Nail, is great 
and adds a lot of character, but 
they are so loud that at times the 
performers seem to shout over 
them to be heard. 

While there are very. funny 
scenes and a great premise, the 
show's energy is inconsistent. How- 
ever, its atmosphere is perfect. 
Given the talented performers, live 
band and the backdrop of the Cook 
County Saloon itself, the stage 
couldn’t be better set. —KH 


Small plates, large plates... 
A dish for every taste and every appetite... 

The Manor Café-consistently rated as one of 
Edmonton's best eating establishments. 


Slightly Bent 


Rick “MacHomer” Miller’s show 
Slightly Bent treats audiences to his 
perfect impressions of dozens of 
characters from TV and pop music. 
The show’s various segments have 
little to do with each other or with 
the title, though this seems to worry 
Miller more than it does the audi- 
ence. During quick changes between 
hilarious live segments, he treats us 
to filmed scenes where he seeks help 
in justifying the title from such 
authorities as radio puritan Dr. 
Laura. 

While the video bits are clever, 
they are a sideshow to Miller's high- 
energy live performance. It’s hard to 
pick a favourite segment from mate- 
rial ranging from Neil Young cover- 
ing Madonna tunes, Disney's Young 
Hitler (“from the people who made 
Pocahontas a babe and the Hunch- 
back cute...”) and James Cameron’s 
Noah’s Ark, but I was absolutely won 
over by a performance of “We Are 
the World” sung in the voices of 
every character on The Simpsons. My 
only complaint would be that Miller 
should spend less time rationalizing 
the title and more time performing 
his hilarious comedy. Perhaps next 
time he should name the show what 
audiences are already calling it: 
Exceptionally Funny. —KH 


The Stonewater Rapture 


Carlyle is a sexually curious teen 
who battles with her religious 
beliefs and her sexuality, while her 
best friend Whitney is able to sepa- 
rate his normal sexual desires and 
his Christianity. Whitney is living in 
the shadow of his father the pastor, 
and Carlyle lives in the shadow of 
her mother's strong religious convic- 
tions. Together, they try to come to 
terms with their parents’ expecta- 
tions and their own feelings. 

The first half of the play is funny 
and touching as we watch Carlyle 
and Whitney struggle with their 
sexual desires and what they have 
been told is right and wrong. The 
second half takes a dramatic turn as 
we learn that Carlyle has used her 
dreams to create a world of denial to 
hide being raped and her pregnancy. 

The play is poignant in its por- 
trayal of the struggle between what 
we are taught to believe and what 
we desire. However, it’s rather dis- 
turbing when we realize that reli- 
gious morals force Whitney to deny 
his sexuality and Carlyle to lash out 
at it. Carlyle uses her friendship 
with Whitney to create proper 
appearances and to serve herself. 
Sara Simpson and Clayton Berquist 
deliver strong committed perform- 
ances in this thought-provoking 
play. —AM 


The Tartan Avenger: 
Tomorrow and Tomorrow 


When you're watching a Saturday 
Night Live skit go downhill, you at 


least have two options: change fe 


channel or go to bed. 

Viewers of the latest tristalient 
of The Tartan Avenger won't | 
that luck, however. The 
cavalcade of groaners, wi 


i pla 
before.’ Crystal Martin, »),. 7 
t wag 


and Tomorrow Never Dies — 


interesting because it was , 

“ona true: story. It took me } 
the old pin-up days. It wo, 
been nice to see more than iu 
piano, though, but | gues; y, 
needed sonening POrtabl. 
Steve Kress 


Lone Stari : 
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8 


Dack 4, 
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“It’s about two brothers. It’s (y,,, 

“but very poignant because 3 the 
end, the two brothers have ; forgiy 
en each other for tins 9. It's 
for adults, defi initely. it’s got 

of the local.mores Bese of of 
Texas setting. It was slightly da ated 
but the performances were gooq » 
_—jJean MacEntyre E 


Losing Glory 


"ie was ‘yaudevillian and punny. The 
timing on some of the lines was 5 
touch off, but I do a lot of Frin ging 
and it’s been my experience that 
lot of shows are like that. It’s uns fortus 
nate that you get reviewed on the 
first performance as opposed to 
maybe three in.” —Scott McPherson 


Lounging With You 


“It’s all music as if you were ina 
lounge, It was enjoyable, but 
maybe a bit long. All the lounge 
tunes that-you’d hear in an Ameri- 
‘can or Vegas bar. All the muzak 
songs, the oldies. Lots of sequins. if 
you like music, then you'll enjoy 
it.” —Bobbie Belke 


qin having two actors cre: 


) ees is a very risky 
but if the actors ate 


-and these actors are tak 
‘it to Bey off The 


§. The acting was. 
y favourite thing 
the guitarist was; 


ain charactel, "4 
myself. | would 
o be fatter, older | 
as really well 
' 
4 
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this plot and manages to fall for 
peautiful waitress in the process. 
tunately, she’s actually an 
ition, and chaos 
S. 

; ae with a fighting spirit, a jolly 
aqekick and Sean Connery, and you 
bight have the makings of a clever 
jck at commercial heroes and the 
ntertainment industry. 

sadly, the talented cast fail to 
fuse any real life into the gags or 
sue scenarios. There is nothing 
ng with camp humour, provided 
inspired. Unfortunately, there’s 
ttle in TTTND that make the 
jichés work. There are several 
tempts to inject some highbrow 
eferences into the lowbrow 
yenanigans, such as an incident in 
ne Avenger’s favourite pub. He 
srders a glass of scotch, and the 
jitress produces a shimmering 
word. “| asked for Talisker, not 
xcalibur,” blurts the Avenger. Obvi- 
y this is humour for people who 
in the corner at parties and recite 
fonty Python skits, or think funny 
c ents are a riot unto themselves. 
The wacky twists the script 
ttempts to take are pedestrian, 
hoosing to wallow in overdrawn 
sides and contrived scenarios. The 
4st fights to make the situations 
em spontaneous, but they’ve 
ken their cues from well-trod 
esources. Look, the television ver- 
ion of Batman wasn’t that funny. 
They say a true Scotsman wears 
othing under his kilt. Sadly, there 
n't much under the hood of this 
y either. —DJ 


Times Two 


his play had potential, perhaps, 
ut it has been lost amid a flurry of 
ostumes and tedium. 
The two-hour length of Ten 
imes Two could possibly be forgiv- 
n if the play were interesting and 
eld the audience’s attention. How- 
ez, asking an audience to sit in 
icltering heat while the plot plods 
‘ough its monotonous journey is 
little much. 
This comedy of errors is lost in 
=petitious array of situations and 
omes so predictable that the 
dience simply wants Constance, 
ed by Coralie Cairns, and 
iraim, played by John Sproule, to 
together just to get the thing 
: with, Constance’s reactions to 
Haim are replaye 
thing new com 


hormally a sup 
nS quite acer y 
y to its finish i 


icum of instruction and are then 
unleashed onstage to do battle with 
one another. The results can be 
hilarious, and it’s even proven prof- 
itable. The British program Whosc 
Line Is It Anyway? has been picked 
up by ABC and is now hosted by 
Drew Carey. I try not to miss it— 
Ryan Stiles is especially good. 


I'd really hoped that this incar-- 


nation of the idea would be an 
opportunity to check my head at 
the door and simply have some 
laughs, but it was not to be. The cast 
was likable, but their exuberance 
was their downfall. Timing and giv- 
ing space to the other performers is 
crucial; everyone was too concerned 
with having a hand in it all. The 
overlapping and general lack of 
inspiration left me flat. 

On the other hand, this may 
have simply been an off night. Indi- 
vidual performers are often only as 
good as their co-stars. The many 
scene recommendations they asked 
for from the audience, which are 
important, were also fairly lame. 
Still, for anyone itching for improv | 
recommend Edmonton’s Die-Nasty 
crew—those kids kick ass. —YW 


Three Sado-Elitist Plays 


This production attempts to push all 
the boundaries, and calls itself 
“avant-garde” and “pretentious”. 
This may be among the most adven- 
turesome work at this year’s Fringe, 
but there are many problems with 
the production and there were times 
when I wondered if the sadism 
referred to in the title was supposed 
to be targeted at the audience. 
Running more than two hours 
and with two intermissions, the 
work seems misplaced at the 
Fringe. That said, a number of 
things about this production work 
very well. The third play, The Lam- 
entable Case of Hallowe’en, does an 
impressive job of immersing the 
audience in its environment. Late 
on Hallowe'en night, the inno- 
cence of trick-or-treat meets the 
evil of violence and human sacri- 
fice. With constant action every- 
where in the theatre, voices 
speaking out of darkness, the 
atmosphere is ghostly and charged. 
The downside of the darkness 
(the only light in the blackened the- 
atre comes from a couple of candles) 
is that it becomes very hard to fol- 
low. The use of masks is interesting, 
but the main speaker's voice is so 
muffled that after nearly an hour, 
it’s just annoying. | was impressed 
by this young company’s interesting 
choices, so it was especially frustrat- 
ing that there were so many barriers 
to accessing the production. —KH 


Torch River 


This is an outstanding and inspira- 
tio 1 production about an Irish 
n’s life as a pioneer in Canada. 
non Jardine portrays Maggie 
: her entire existence; as 
man, as a wife and 
as a youth. Jardine’s 

the a 1 ee 
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strength and maturity as a woman 
during that time Again, Maggie 
changes her age and Jardine por- 
trays a young, flirtatious and vital 
youth falling in love. L nquestion 
ably, Jardine is a very talented and 
versatile actress who is able to tell 
the story of Maggie both with words 
and with her eyes. 

Torch River is beautifully written 
with an unforgettable performance 
and the direction by Terry Costa, is 
Stunning. This play is a hit and 
should not be missed. —AS 


Trench 


England's Screwed & Clued Theatre 
Company mix Waiting for Godot, 
Platoon and the Clash together in an 
attempt to write the definitive war 
mortality tale. 

David Beecroft plays the ser- 
geant, who waits in a trench during 
an undefined war with his two 
charges, played by Stewart 
Matthews and Justin Sage-Passant. 
Sage-Passant’s character is trying to 
get over the unjust death of his 
mother (ah, the British penchant for 
over-the-top social commentary), 
and Matthews begins as an innocent 
young man who soon wishes to 
spread his evil infection to the 
enemy. 

Like Beckett, Screwed & Clued 
use segues and repetition to good 
effect. It’s engaging enough, but 
with a little less moralizing and a lit- 
tle more plot, this could have been a 
real winner. —SS 


Trippin’ 


In the past, I’ve been invited to ’60s 
and ‘70s retro parties that required 
me to dress up. I'd hit upon Value 
Village and Goodwill with hopes of 
scavenging bellbottoms or polyester 
accoutrements, but always seemed 
to come up empty-handed. | always 
wondered where all those crazy 
clothes ended up, and now | know: 
the cast of Trippin’ got to them first. 
Here’s a glam fiesta of costume 
changes, hair and music, music, 
music. The cast begins with a rous- 
ing rendition of Styx’s “Come Sail 


Away” and more of the same fol- 
lows. The play is a modern adapta- 
tion of Homer's The Odyssey with 
the not-so-obvious additions of 
phone sex, record labels, dope and a 
one-armed guy named Melvin. The 
road to hell is fraught with dangers, 
from cocks that turn people to stone 
to Mr. Hades, the head honcho of 
Hades Records who looks to remake 
our band’s image without even lis- 
tening to their demo tape 

The jokes are heavy-handed and 
obvious, but delivered with such a 
nudge and wink sensibility that it’s 
hard not to snicker. The cast of Trip- 
pin’ is so obviously enjoying them- 
selves that it’s infectious and hard 
not to laugh. —YW 


Tunnel Vision 


Paul Sveen’s intense drama Tunnel 
Vision tells the stories of three souls 
who have entered the tunnel to the 
afterlife. Car Kelly portrays Donna, a 
lonely alcoholic who speaks about 
her experiences as a woman, her 
views on men and sex and the 
humiliation of being a victim of 
abuse. Kelly’s performance is believ- 
able because she is natural and is 
able to show her character's differ- 
ent Pevels of strength.and vulnera- 
bility at the same time. 

Similarly, Matthew Kloster’s per- 
formance as the heroin addict, 
Chris, is outstanding. His perform- 
ance is passionate and very convinc- 
ing as a man whose only desire is to 
be loved and protected. While in 
the tunnel, Chris meets a marine by 
the name of Anthony, played by 
Stephen Locke, whose only purpose 
is to help save Chris's inner child. 
He is a good contrast to the other 
devastated characters exuding 
power and optimism. These two 
characters contrast greatly, creating 
a thought-provoking discussion 
about love, life and hope. All the 
actors work well together and pro- 
duce a solid performance. —AS 


Two Ducks Kissing 


Emma's an insomniac; Brain is wor- 
ried. It's 5:30 a.m. and there's a 
“Monday feeling in the air.” After 
two weeks of living together, Brian 
desperately continues to ask Emma 
to marry him. His tactics are 
“exhausting”—in fact, we share in 
Emma's exheustion with his endless 


SEE NEXT PAGE 
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oh 
play.” —Janet Robertson 


The Night Larry Kramer 
Kissed Me 


“He was wonderful. The energy... | 
think one-man shows are always 
phenomenal, especially compared 
to larger plays.” —Brenda White. 
“It was very personal. To stand up 
there and bare your soul like that, 
it’s very raw, which | found exciting’ 
and through provoking. It definitely 
worked for me.” —Richard White 


Opera on the Side 


“What a gorgeous voice! Debbie 
Wiebe is obviously well-trained. Her 
selection of music was great, from 
Porgy and Bess to La Boheme and 
English music-hall stuff. The pianist 
was wonderful. The show seemed a 
little short, but it-was worth the 
money. | would recommend it to 
anyone!” —Linnie Chamberlin. 

=) 


Piece of Mind 


“| thought it was funny. It was well 
written and the actors were really 
into it. It was a salesman knocking 
on someone’s door and trying to 
sell peace of mind. But it seems to 
me he misrepresented himself. He 
was selling death. But there were a 
lot of funny lines and situation 
comedy.” —Peg Jackson 


The Other Party 


“| thought it was really cool. It’s 
kind of like the Cat in the Hat gone 
nuts. They were actually well 
rounded singers for their age. It’s 
definitely a family show.”—Mike 
Dalke, student. “| thought it had 
great energy. The kids had great 
direction; they knew what they 
were doing. It was nice and bal- 
anced. It was a good message for 
kids, about bridging gaps.”—Velma 
Roberts, film director 


Polaroid Stories 


“| might be a bit biased because 
we have a friend in the cast, but | 
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KING KONG 


Tonight’s movie King Kong gives us a great opportunity to dis- 
cuss a central issue that keeps coming up in relation to movies 
in general. Should movies reflect everyday reality, real human 
relationships and real-life situations? Or, should movies some- 
how express the creatures from our imaginations, dreams and 
nightmares? King Kong seems to fit rather nicely in that 
respect. One of the film’s creators, Merian C. Cooper, argued 
for the latter. He felt that films should simply put up there what 
is spectacular but not necessarily real. And, we see in the char- 
acter of Carl Denham, the director/adventurer, somebody who 
is a bit of a stand-in for Cooper, and ironically, a note of realism 
enters into the picture at that point. 


King Kong is essentially a creature-feature, part of that whole 
genre of movies where we see a central monster character like 
Kong, Dracula, Frankenstein or the Wolfman. It's part of the 
horror staple. We never go too long in the history of film with- 
out stumbling across new monsters. Some of them may be 
born of radioactive waste, but they all have something in com- 
mon. They each represent one side of a conflict that we all 
inherently understand, and it is usually a sexual conflict of some 
sort. Just take a look at a movie like Alien, and what people 
see as gynephobia, or the fear of pregnancy, that runs through- 
out it. So, | guess the real question here is: Once you see King 
Kong, what is the fear that is represented in this particular 
movie? 


PNR ERE REET ERRRE RARER N EEE 


On its most superficial level, you could maybe see 
King Kong as a movie about the world’s worst date. But, on 
another level, | think you could argue that King Kong is almost 
psychological in some ways. For example, there is a somewhat 
obvious visual symbolism of the walled island and the mountain 
that is in the shape of a skull. It is very tempting to see this as 
symbolic in some way of the human psyche. You know, Kong is 
the beast waiting to get out — the beast who wants and gets. 
The basic psychological drives of all our human needs — the id. 
So, if we see this as a poor man’s heart of darkness, this is 
about the journey to that darkness that Kong represents. When 
he crashes the commuter train, and lashes out at the city and 
all things civilized, | think to a certain extent we might even 
cheer for that. He embodies our silent rage. It is interesting it 
is a commuter train, the kind of thing that is one of the big frus- 
trations of city living. 


On the other hand, you can see this movie being about 
subduing masculine energy. It was beauty that killed the beast 
in this case. He is the last great furry hope who goes around 
beating his chest and defeating a lot of monstrous enemies. 


And he plays with Anne as if she’s a doll; he is the ultimate sex- 
tal hesateagyieseon nt ports om, facing 
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Reviews 
Continued from previous page 


questions and pleas. We discover 
that Emma’s insomnia and her 
reluctance to marry Brian are a 
result of a deep dark family secret 
that she has been afraid to reveal. 
Brad McInenly and Elizabeth 
Johannson are truthful as a young 
couple in love exploring their new 
situation. Two Ducks drags on in 
parts—really, we don’t need a five- 
minute scientific discussion about 
clouds—but Kiebiech delivers a 
quirky and delightful play. —AM 


Two Guys, a Couch and 
the Fate of the World 


With Austin Powers holding the cur- 
rent monopoly on James Bond 
spoofs, venturing into the field now 
demands a lot of creativity. Two 
Guys finds a semi-innovative 
approach by having the authors 
write the play as we watch it. An 
interesting idea, but as onstage play- 
wrights Phil and Chris learn quickly, 
what looks promising on paper 
doesn’t always work in practice. Suf- 
fering from -the,predictable flaws 
that come along with incorporating 
the writing process—i.e., self-indul- 
gence and pointlessness—isn’t 
enough for Jason Garred’s and Dan 
Gibbins’ script; it’s also not funny. 

The humour has all the sophisti- 
cation of junior-high recess antics as 
the writers have fun with acronyms 
and geometry (the lead character's 
name is Dirk Rhombus. Ho ho!). 
There are a few amusing scenes, 
such as the Tarantino-inspired end- 
ing (one of many), but the overall 
tone is too apologetic. Every missed 
cue, awkward pause and stupid joke 
suddenly has the ultimate excuse— 
it’s intentional. Sorry guys, we’re 
not buying it. 

With the exception of Chris 
Munroe delightfully rolling his Rs as 
evil Swedish scientist Professor Kea, 
the performances are fairly forget- 
table. Phoebe Lowry as quadruple- 
agent Bea Minuto will haunt you for 
days, however, mainly because she's 
a dead ringer for Jennifer Love 
Hewitt. —PP 


Win My Stuff 


John Kirkpatrick is Darren Wilkes, 
a 37-year-old basement-dweller 
ordered to leave by the basement 
lords—his parents—in the Cath- 
leen Rootsaert/David Belke comedy 
Win My Stuff. Too lazy to pack 
away his belongings, Darren con- 
jures up a microphone and a lovely 
assistant, turning his room into a 
gameshow set where lucky contest- 
ants can win gift certificates, ball 
caps, or classic Star Wars action fig- 
ures. (Really!) 

The demolition of the fourth 
wall comes as no surprise, 


; n 


passable, though he’s no Mike 
Bullard. 

On the other hand, Barbara 
Duncan is Vanna White plus a big 
bag o’ chips as bubbly game-show 
model Mile. LaChance. Sporting a 
deliciously thick accent and teasing 
antics that will leave male audience 
members smitten, Duncan has so 
much poise she entertains with the 
slightest gesture. 

Although the show works prima- 
rily as an audience-participation 
laughfest, the script breaks often to 
tell its pleasing coming-of-age tale, 
nicely alluded to by the presence of 
a Rushmore poster on Darren's wall. 
Sadly, the opportunity for theatrego- 
ers to win his AT-AT walker never 
materializes. —PP 


Would You Like Fries 
With That? 


Look out, Anthony Robbins! Van- 
couverite Enid-Raye Adams’s one- 
woman show is the funniest and 
truest motivational seminar you'll 
ever attend. If you’re a waiter, server 
or sales clerk, this is the show for 
you. And if you've ever eaten in a 
restaurant, gone shopping, or even 
just gone to Starbucks, then Would 
You Like Fries With That? is definitely 
the show for you. 

From Adams's opening words of 
“Hello, customer-service burnouts!” 
to the end of the show (and the end 
of her career as a motivational 
speaker for Employment Canada), 
you'll have fun and laugh yourself 
silly. She covers important topics 
such as how to recover control in 
front of a customer (her preferred 
method is to whip out some tooth- 
paste and brush her teeth), and how 
to achieve tranquillity and find your 
inner self (warning: this involves 
poo). 

Adams (one half of Saucy Sirens 
Productions) rolls with the punches, 
engaging the audience in a hilarious 
journey down the path of customer 
service survival in the ‘90s. Especial- 
ly memorable is her impression of 
the harried businesswoman, com- 
plete with cell phone, in line at the 
coffeehouse. You've heard the say- 
ing “there’s one in every crowd”? 
This time it’s personal. —NS 
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A Promise To Keep 


“They made the children ja. 
they could play a part in why; ,. 
‘on in the world, | enjoyed thea 
that they made the ki... 
involved with what thy. 
doing on stage. The [peri 
“were very. good dancers, a; 
“Terry Marks . 
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Shirley Best Possesseq: 
‘The Graceland Befora 
Menopause Tour 


“She [actress Zandra Bell] was yen, 

good, but I enjoyed her play jay 
“year more than this one.” "\,. 
seen her four or five times now 
‘and she’s doing something tha; d 
little. bit different; she’s trying to 
expand on her talent.” —Bar ang 
Chris Makepeace 
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gimer and Keast 
repare for launch 


¢ Canadian 
sarning Television 
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oses Znaimer and Ron 
Keast are self-proclaimed 
i evangelists. Not the type of 
gelists who seemingly heal the 
“, the blind or the 
spied in front of 
Rousands of 
jieving onlookers; 

, Znaimer and Keast, 
prains behind CHUM Television 
nd Access Television respectively, 
spe to mend their audiences in an 
tirely different manner. 

They are educational evangelists 

pking to save the minds of Cana- 
ians rather than their souls and 
sdies. And the vehicle by which 
hey hope to reach out is not the 
nighty Himself—it's Canadian 
earning Television (CLT), a new 
nennel designed to help people, 
eli, learn, in a most interactive 
anner. 
“We are evangelists,” Znaimer, 
he Chairman and Executive Pro- 
ycer of CLT insists. “We are mar- 
ers for the very idea of lifelong 
ducation.” 

The term “lifelong” is key to the 
ire premise of the new channel, 
hich will be launched on Septem- 
1. Our society has become fur- 
fer and further removed from the 
ys when you could expect to hold 
he same job for 20 or 30 years. 
ast, for one, realizes that the 


1990s are characterized by move- 
ment from job to job and even pro- 
fession to profession. Given that 
very real fact of life, education— 
and, moreover, the methods by 
which it is employed—has become 
increasingly important. 

“Education is a growing busi- 
ness,” says Keast, President and CEO 
of CLT. “Not Kindergarten to Grade 
12, but continuing life-long learn 
ing, skills development, manage- 
ment training, skills upgrading—it's 

all those things. We all 
have to do them if 
we're going to be 
competitive and if 
this country’s going 
to be competitive.” 

“It’s commonplace to think 
about remaking yourself not once 
but a few times,” says Znaimer. 
“It’s self-definition and re-defini- 
tion, an explosion of possibilities. 
You can start your life more than 
once.” 


Sure beats roll call 


CLT may not be the first foray 
into educational television, but 
according to the two men behind 
the channel, it will surely be a dif- 
ferent one. The format for CLT 
will be based on the model of 
Access Television, which has 
developed into a viable “educa- 
tion station” in its last three years 
of operation. 

But CLT will go beyond that; 
its programming will have a cred- 
it-based focus, links to jobs, skills 
upgrading and even partnerships 
with institutions of higher learn- 
ing throughout the country. At 


Sneak Preview 
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reaching the gospel of educat 


the University of Guelph, for exam 
ple, one of the most popular courses 
on the Distance Education calendar 
involves the subject of death. CLT 
has taken that idea and isolated 10 
themes which will now appear as a 
10-part series on the channel und 


the title Death: A Personal Under 
standing. The 10 episodes include 
personal stories in addition to m ate 
tial from art, literature, religion an¢ 
music to help the viewer better 
understand the perspectives of 
death 

And if that specific program 
ming, or any of the other series that 


Moses Znaimer 


fall into a variety of disciplines—sci- 
ence, business, psychology, history, 
geography, English, etc.—appeals to 
you, official credit from a university 
or college is only a phone call away. 
From there, the home-based student 
can connect to multimedia courses 
and receive the materials—print, 
interactive video or tutorial assis- 
tance—from the school or from 
CLT, which are then delivered on- 
line or by mail. 

Obviously, the individual viewer 
needs to do the work, but in an aca- 
demic world where education is 
becoming less accessible because of 
increasing tuition and competition 
among students, Znaimer and Keast 
hope to bring it right through your 
door—or, rather, through your cable. 

“I kidded Ron that before we 
hang it up, he would be the chan- 
cellor of the biggest university in 
the country,” Znaimer laughs. 

The two are both fully aware of 
the power of television. Znaimer, a 
man who has helped revolutionize 
television in this country, calls it 
engaging and, when used in the 
context of learning and education, 
the medium will be a big motivator 
for those seeking self-actualization 


Keast and Znaimer turned th 


CLT’s launch 
We just want tc 


options fo 


provide 
r people,” he 
An individual 
shouldn't have to go to the 


night in the 


explains 


university at 
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mid 


a blizzard just to attend a 


class. You shouldn't have to set 
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do it at home on a part-time 


basis 


Licenced to 
nil—till now 


The process of getting CLI 
long 
Keast 


has been involved with 


licensed has been a 


and arduous one 


educational television for 
decades, including a stint 


as manager of 


program 


1981 


1973 te 
had hoped to see < 


al channel devoted to edu 
cation, yet the 


political structure of ¢ 


very 
ana 
da prevented that from hap 
pt ning 


“There's been talk for years 
about the i this country 
for a national education televi 
sion service,” says Keast. “But 
because of the jurisdictional 


issues of the country, with the 
provinces controlling education 
and the federal government 
controlling broadcasting, it was 
never able to happen. So when 
educational television did devel 
opin the 
provincial basis.” 

But when specialty chan- 
nels like MuchMusic and TSN 
began to emerge in the ‘80s, Keast 
saw an opening to move forward. 

“Always in my mind was this 
need and opportunity for a national 
educational television service, and | 
saw the specialty services, satellite- to 
cable-delivered services, as the way to 
allow this to happen,” he says. 

Keast came up with a proposal 
in 1992 and ran it by his long-time 
colleague Znaimer, who liked the 
idea, recognizing the need was 
there. The two got together again in 
the fall of 1993 and completed a for- 
mal application for the CRTC. But 
there was still opposition ona 
provincial level (from Quebec, for 
one), even though the proposal was 
for an adult station which wouldn't 
impact Kindergarten to Grade 12 at 
all. The old policy issues were still 
preventing the channel from getting 
off the ground. 

Eventually, Keast and Znaimer 
were licensed for digital carriage (or 
analog carriage if they could strike a 
deal with the cable companies) in 
1996, even though Quebec and 
Saskatchewan remained opposed to 
the channel. 

Prior to the victory, the powers 
behind CLT stumbled across Access 
Television, which the Alberta gov- 
ernment wanted to see privatized. 


"70s, it was on a 
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be Se is reaching 
I ure talk irs 
he m tt e were ta g 
out for CLT, in terms of adult pro- 
gramming and connecting to courses 
of study, we did that with Access.’ 
A vérité-able truth 
Next month T will appear into 
an estimated nillion to 1.5 mil- 


lion househ¢ 


progran 


ming reflects the « 

men who know television—ang 
more importantly, who know what 
resonates with people. 

In the past, the relationship 
between the viewer and the medium 
of television was passive, not inter- 
active. You sat down in front of the 
TV, watched what was on, and very 
likely forgot what you had seen by 
the following day. Znaimer sees 
things a bit differently. 

“IT was very influenced by the 
ideas associated with the cinéma- 
vérité movement—I thought, ‘Why 
not video-vérité?’” he says. “It’s a 
more natural and more accessible 
type of television. We received TV's 
offering, but you didn’t talk back & 
it—that didn’t happen until the ‘70s 
and '80s.” 

CLT can arguably be considered 
the ultimate in interactive televi- 
sion, because, if Keast and Znaimer 
are correct, it will motivate the 
viewers to not only respond or form 
an opinion, but to educate them- 
selves and acquire knowledge. 

“Our contention is that the 
channel is much more focused and 
utilitarian,” Znaimer explains. 


And if the statistics from Enviro 


ics Canada that suggest 80 per cent of 
Canadians want to improve their 
level of education and upgrade their 
skills and knowledge (and 90 per | 
CLT woulc 


wo 
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SHOWTIMES EFFECTIVE: 
FRI, AUGUST 20-THU, AUGUST 26 1999. 


MICKEY BLUE EYES (14A) THX Fr Mon Toe Wed Thu 
7-00 930 Sar 2:00 4:15 7:00 9:30 Sen 200 4:15 7:00 9:00 
gory scenes 

SILVERCITY WEST ED MALL 41242 
BLAIR WITCH PROJECT (14A) THX coarse language: 
disturbing content 1:20 4:20 8:00 9:40 Lateshow 16:50 Lateshow 
Fri Sat Tue 12:10 

DEEP BLUE SEA (14A) THX gory scenes 1:40 5:00 
$:20 Lateshow 11:00 


COUNTER IN THE THIRD DIMENSION (IMAX 
2 (PG) “1 14$ 2:15 3:30 6:00 7:15 9:45 Lateshow Fri Sar 
1s 


EXTREME (G) °1:00 4:45 8:30 Lateshow 11:00 


HAUNTING, The (PG) THX fnghtening scenes not sutable 
for young viewers. 1:50 5:10 8:30 Lareshow 11:20 


INSPECTOR GADGET (G) THX 12:20 220 4:30 6:49 9.00 
IRON GIANT (Sneak) (PG) THX 12.00 2:10 4:20 7:00 


MICKEY BLUE EYES (14A) THX 1-00 3:40 5:10 10:00 
Lateshow Fri Sat Tue 12:20 gory scenes 


RUNAWAY BRIDE (PG) THX THA I-10 400 7:30 10:20 


THE SIXTH SENSE (144A) THX 1250 3:50 4:40 7:20 6:10 
10:10 Lateshow 11:10 Lateshow Fri Sat Tee 12:30 


STAR WARS:EPISODE | THE PHANTOM MENACE 
(PG) THA 12:30 3:30 6:50 9:50 


TARZAN (G)* THX 12:10 220 


TEACHING MRS. TINGLE (STC) THX 1:30 4:10 7:40 
_Lateshow 10:30 


$5.00 MATINEES DAILY! 
a PARTICIPATING THEATRES) 


ECEPT ty iar Sonad® SIATOTAY AUMAYS 


THE THOMAS CROWN AFFAIR (1 4A) 
1240 4:50 150 Lathow 1040 


WESTMOUNT CYA. iii tve GGrevt Ai 455-82 


MICKEY BLUE EYES (14A) * 
LAS 1:00 9:20 gory scenes 


RUNAWAY BRIDE (PG) 230 1:10 940 
THE SIXTH SENSE (14A)* 215 7:30 955 


THE THOMAS CROWN AFFAIR (14A)* 
*2:00 7:20 945 


TEWAY @ 28 hve. 6 Calgary ira 
DEEP BLUE SEA (14A) gory scenes 7:45 (0! 
DETROIT ROCK CITY (18A) 1:20 3:50 7:25 9:40 


THE HAUNTING (PG) 

“frightening scenes; oot suitable for younger wewers 7.20 9:45 
INSPECTOR GADGET (G)* 

JAS YAS 650 9:10 

THE IRON GIANT (PG) “I:/5 3:15 

MICKEY BLUE EYES (14A)* 

$40 4:10 7,00 9:30 

gory scenes 

RUNAWAY BRIDE (PG) 

*°2.00 4:30 7:10 10:00 


THE SIXTH SENSE (14A)* 
1:50 4:20 740 10:10 


TARZAN (G) 
1:30 330 


THE THOMAS CROWN AFFAIR (14A)* 
“210 4:40 7:30 10:00 
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IMAGINE A SUMMER IN PARADISE WITH NOTHING TO DO 
EXCEPT EVERYTHING YOUR HEART DESIRES. 


“THUMBS UP, 
] LOVED THIS FILM! 


Set at atime when 
things were simpler than 
they are now, When life 

was happier. when people 
could be eccentric and 
get away with it... 

Irs a real pleasure. 

Delightful from end to end.” 
Roam fan, Seas & fae 
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MY LIFE SO FAR 
Nightly @ 7:00 & 9:00 pm 


Sat & Sun Matinees: 1:00 & 3:00 pm 


* Classification: PG * 
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Married into the mob 


See Mickey Blue ai 
Eyes, capiche? . 
By JOHN LEKICH 


ickey Blue Eyes, a mob come- 
dy in which British tweed 
meets Bronx vinyl, stars 


Hugh Grant as a mild-mannered Eng- 
lishman who falls in love with a 
Mafia princess. The actor offers his 
standard interpretation of a floppy- 
haired twit forced to charm his way 
out of a series of gross misundez- 
standings. As usual, he’s all sputter, 
stutter and blush. In fact, while Grant 
doesn’t mind poking fun at himself 
for the sake of a few laughs, there are 
moments when he seems noticeably 
weary of the somewhat prissy image 
he’s created. Thankfully, the guys 
with bent noses save the day. 

Most of the solid supporting cast 
members have faces that look as if 
they were hurriedly sculpted from 
10 pounds of chuck steak. Sure, 
we've seen this world before. (At 
times, it seems as if director Kelly 
Makin is serving up Prizzi’s Honor 
with a champagne twist.) And yet, 
for the most part, it’s genuinely 
funny watching Grant, as jittery 
Michael Felgate, try to figure out 
how to avoid becoming a prime 
chunk of New York landfill. 

Michael, a button-down yuppie 
who works for a Christie’s-style auc- 
tion house, realizes that he’s found 
the woman of his dreams in teacher 
Gina Vitale. But Gina (a nicely 
understated Jeanne Tripplehorn) 
neglects to tell Michael that her 
family specializes in making the 
kind of offer that a future son-in-law 
just can’t refuse. 

When Michael proposes mar- 
tiage after only three months of dat- 
ing, Gina tearfully declines. 
Knowing that joining the Vitales 
means running the risk of getting 
more than spaghetti sauce on your 
shirt, she selflessly 
puts Michael's 
welfare ahead of 
her own. In order 
to get to the bottom 
of things, Michael pays a visit to 
Gina's father, Frank (a hilarious 
James Caan, basically doing Sonny 
Corleone on Prozac). Frank takes a 
shine to Michael, and before you 


“CLEVER JUICY AND 
HIGHLY ENTERTAINING!:. 


dares Greemberg 105 ANGELES MEGALINE 


“SWIFT AND CHARMING! 


tome Pend tm, CA) MALALING 


Hugh Grant doesn’t blow his acting job in Mickey Blue Eyes 


is to learn the ways of the moh 
Frank, a tenderhearted guy wheg 
he’s not burying the latest vict 
a mob hit, offers to show Michael 
the ropes. 

To reveal any more of the pla 
would spoil things. Although 
Makin could have picked u 
pace a bit, the script has som 
clever moments. Best of all 
of the performances avoi 
usual excesses associated witll 
Mafia comedies. There's an almos 
serene professionalism backing 
our leading man’s nervous 4 
Maybe that’s what cltimall 
allows Grant to come across 
everybody’s favourite weenie ya 
again. O 


can say “Have a cannoli,” the pasty- 
faced Brit is hanging out with hairy 
knuckle-draggers named Carmine 
and Vinny. 


My beautiful launderer 


Here’s where this particular pot of 
pasta starts to boil. Michael meets 
Uncle Vito, the cold-blooded head 
of a thriving crime family (Burt 
Young, who, like the rest of the 
great character actors in 
the cast, is careful 
never to overplay 
his hand). Uncle 
Vito requests a small 
favour that involves Michael using 
his job to launder money. By the 
time our love-struck hero gets wise 
to the scheme, he’s in so much hot 
water that the only way to get out 


PMickey Blue Fe 
x Opens Fri, Aug. 4 


MOVIES 12 


30 AVE.-SOTH STREET 472 


Showtimes effective 
Fri, August 20-Thu August 26, 1999. 
Doors open daily at 10:50 am. For info alana 
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‘eyin Williamson, the screenwriter of Scream and Scream 2, makes his direc- 


rial Ge 


ut with Teaching Mrs. Tingle—originally titled Killing Mrs. Tingle, 


it was changed after the Columbine High School Shootings. The film fol- 


ys a valedict 


y student (Katie Holmes, left) who is wrongly accused of 


seating by the tyrannical teacher (Helen Mirren, right) of the title. 


NEW THIS WEEK 


ckey Blue Eyes (CO, FP) Hugh Grant, 
5 Caan, and jeanne Tripplehorn star in 
irector Kelly Makin’s romantic comedy 
put an English art dealer who falls in love 
th the daughter of a Mafia boss 


Lite So Far (GA) A memoir of a most 
sual family as seen through the eyes of 
we very adventuresome Scottish child, who 
taught the delicious truths about grown-up 
ie by his uncle’s exotic French fiancée. 

palm Beach Story (EFS) Claudette Col- 
rt stars in this irresistible, knowing 1942 
ire on the driving forces of sex and money, 
s Colbert flees her penniless husband for the 
ulous arms of a billionaire. Mon, Aug 23, 
at the Provincial Museum Auditorium, 102 
Wve & 128 St; $2-4 

eaching Mrs. Tingle (CO, FP) Katie Holmes 
dj Helen Mirren star in writer-director Kevin 
Williamson's black comedy about three high- 
choo! friends who play a cat-and-mouse 
game with a tyrannical history teacher, 

versal Soldier: The Return (CO, GR) 
eafi-Claude Van Damme stars in director Mic 
odgers’s sequel to the 1992 action flick 
bout a secret government project to devel- 
op unstoppable robo-soldiers. 


bee G E ND 


CO: Cineplex Odeon, 444-5468 
| EFS: Edmonton Film Society, 439-5285 
ESSC; Edmonton Space & 
Science Centre IMAX, 452-9100 
FP: Famous Players 
GA: Garneau Theatre, 433-0728 
GR: Grandin Theatre, 458-9822 
M: Metro Cinema, 988-3456 
P: Princess Theatre, 433-0728 
P2: Princess Il Theatre, 433-0728 
SC: SilverCity IMAX, Famous Players 


CINEMA CITY 12 


3633-99 STREET 


Showtimes effective 


Fri, August 20 - Thu, August 26, 1999. 
TEA WITH Mu ae 


fee scenes, 

55:35 7285 10:15 
Manighs tri Sat only 12:05 = 

WUPPETS F 


ROM 
1128 1:25 3:20 $220 7218 9:30 11:40 
OP DEAD 


EMUEHING Scenes. ies 
ur .20 am 1:95 4307. 
“E4T1i Sat only 12:20 am. 


FIRST-RUN MOVIES 


American Pie (CO) Director Paul Weitz‘s 
raunchy comedy tells the story of four male 
high-school students hell-bent on losing their 
virginity before they graduate 


Big Daddy (CO) Co-writer Adam Sandler 
Stars in Happy Gilmore director Dennis 
Dugan’s comedy about a 32-year-old New 
Yorker who adopts a five-year-old boy in a 
misguided attempt to impress his girlfriend 


Bowfinger (CO) Steve Martin and Eddie 
Murphy star in Dirty Rotten Scoundrels direc- 
tor Frank Oz's comedy about a nearly bank- 
rupt producer-director who embarks on a 
scheme to trick the biggest name in movies 
into becoming the star of his ultra-low-budg- 
et film. Screenplay by Steve Martin 


The Blair Witch Project (CO, FP) Heather 
Donahue, Joshua Leonard and Michael 
Williams star in co-directors Daniel Myrick and 
Eduardo Sanchez’s atmospheric horror film 
about a group of student filmmakers terrorized 
in the woods by an unseen supernatural force. 


Brokedown Palace (CO, GR) Claire Danes and 
Kate Beckinsale star in The Accused director 
Jonathan Kaplan’s film about two teenaged 
American tourists who are sentenced to 33 
years in a Thai prison after heroin is found in 
their luggage at the Bangkok airport. 


Deep Blue Sea (CO, FP) Saffron Burrows and 
Samuel L. Jackson star in The Long Kiss Good- 
night director Renny Harlin‘s action flick 
about scientists in a remote aquatic laborato- 
Ty menaced by superintelligent sharks. 


Detroit Rock City (CO, FP, GR) Edward Fur- 
long stars in The Dark Backward director 
Adam Rifkin’s comedy about four rock-crazed 
teens in 1978 who'll do anything to get into 
a Kiss concert. 


Dick (CO) Michelle Williams, Kirsten Dunst 
and Dan Hedaya star in The Croft director 
Andrew Fleming’s comedy about a pair of 
teenaged girls who befriend Richard Nixon 
and become embroiled in the Watergate 
scandal. 


Alternative V; 


Locally Owned and Operated 


New Releases 


Analyze This 
resistible 


Celebrity 
Shiloh 2 


DVD Releases 


Simply 


=F icon 


Encounter in the Third Dimension (SC) Sti 
art Pankin, Cassandra Peterson and He 
Shearer star in director Ben Stassen’s 

IMAX film about an inept scientist 


efforts t 
perfect his own 3-D f immaking technology 


Extreme (SC) Director John Long’s IMAX filrr 
On extreme outdoor sports covers skiing i 
Alaska, climbing in Utah and surfing 20 


metre waves in Hawaii 


The Haunting (CO, FP) Liam Ne 


eson 


Catherine Zeta-jone $s, Owen Wilson and Lili 
Taylor star in Speed director jan De Bont’s 
effects-filled adaptation of Shirley Jackson's 
novel The Haunting of Hill House 


An Ideal Husband (P) Cate Blanchett, Minnie 
Driver, Rupert Everett and julianne Moore 
star in Othello director Oliver Parker's adapta 
tion of Oscar Wilde's 1895 play about politi 
cal ambition and sexual intrique 


Inspector Gadget (CO, FP) Matthew Broder 
ick and Rupert Everett star in director David 
Kellogg‘s family comedy about a bumbling 
police inspector with 14,000 mechan 
devices grafted onto his body. Based on the 
Cartoon character of the same name 


The Iron Giant (CO, FP) The voices of Jen 
nifer Aniston, Harry Connick Jr 
Diesel are featured in director Brad Bird 
animated adventure about a boy 
befriends an enormous metal-eating robo 
Based on the book by British poet laureate 
Ted Hughes 


and Vin 


Mystery Men (CO, GR) Ben Stiller, Janeane 
Garofalo, Greg Kinnear, William H. Macy, Paul 
Reubens and Geoffrey Rush star in director 
Kinka Usher‘s action-comedy about a group 
of working-class stiffs who aspire to be super 
heroes. 


Notting Hill (CO) Julia Roberts and Hugh 
Grant star in Persuasion director Roger 
Michell’s romantic comedy about a hugely 
famous movie star who falls in love with a 
struggling bookstore owner. 


Runaway Bride (CO, FP) Julia Roberts and 
Richard Gere star in Pretty Woman director 
Garry Marshall's romantic comedy about a 
cynical newspaper reporter who falls in love 
with a woman with a history of deserting 
men at the altar. 


The Sixth Sense (CO, FP, GR) Bruce Willis 
Stars in Wide Awoke director M. Night Shya 
malan’s supernatural thriller about a child 
psychologist who tries to uncover the truth 
about a terrified eight-year-old boy's paranor- 
mal powers. 


Tarzan (GR) The voices of Tony Goldwyn, 
Minnie Driver, Glenn Close and Rosie O’Don- 
nell are featured in Disney's animated adven- 
ture, based on Edgar Rice Burroughs's classic 
story Tarzan of the Apes. 


The Thomas Crown Affair (CO, FP) Pierce 
Brosnan, Rene Russo and Denis Leary star in 
Die Hard director John McTiernan’s update of 
the 1968 caper film about a wealthy man 
who moonlights as a high-tech thief. 


Trick (GA) Christian Campbell, John Paul 
Pitoc and Tori Spelling star in this romantic 
comedy about two gay men unable to find a 
single place in all of New York City where 
they can consummate their instant attraction 
for each other. 


Wildfire: Feel the Heat (ESSC) IMAX docu- 
mentary about the helicopter pilots, smoke- 
jumpers and other men and women whose 
job it is to research, manage and battle forest 
fires. 


deo Spot 


spot 


Children/Seniors - $4.00 


Adults - $4.50, Children - $3.00 


22 Sir Winston Churchill Ave. 
Grandin Park Plaza * 458-9822 


Big Screen 
Theatres! 


THEATRES 


Matinees Everyday 


MOVIE LINE 7 
458-9816 


CHAN 


Flintstones (G) 1:00, 3:00 SAT ONLY 


Alo 


Monday & Tuesday 


Tickets $3.00 
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Family Night’ ’ 


All Day & All Night _ 


C; s 
TET 
Now Playing 
Sixth Sense (14A) 1:05, 3:55 
Detroit Rock City (18 : 
Tarzan (G) 1:30, 3:3 
Mystery Men (PG 
Broke Down Palace (PG) 1:10, 3:00, 7:10, 9:00 
Universal Soldier (14A) 1:00, 3:15, 7:00, 9:15 


7:05, 9:55 
3;30, 7:30, 9:30 


1:20, 3:45, 7:20, 9:45 


MATINEE 


CINEPLEX ODEON CINEMAS 


CINEMA 


TALKING MOVIE 
LISTINGS 
444-5468 


howtimes effective 
FRI, August 20 - THU, August 26, [999. 


EATON CENTRE CINEMAS 
3 


BOWFINGER PG 
Daily 12:50 3:00 6:50 9:00 pm 

Suggestive languag 

Presented in Digital Theatre Sound. Mo passe 

THE BLAIR WITCH PROJECT 14a 
Daily 1:00 2:50 5:00 7:00 9:10 pm 


Coarse language, disturbing content 


Wo 7:00 show Aug. 23 or Aug. 25 
TEACHING MRS. TINGLE STC 
Daily 2:10 4:40 7:10 9:20 PM 

UNIVERSAL SOLDIER 2 I4A 


Daily 1:10 3510 5:10 7:30 9:55 pm 

Presented in Digital Theatre Sound 

Coarse language, nudity, violence 
BROKEDOWN PALACE PG 
Daily 1:50 4:00 7:50 10:00 pm No 7:50 on Aug. 26 
Some coarse language. Presented in Digital Theatre Sound. 


DICK 14A 
Daily 2:00 pm. Presented in Digital Theatre Sound 
RUNAWAY BRIDE PG 


Daily 4:10 6:40 9:30 pm 

Presented in Digital Theatre Sound 

THE THOMAS CROWN AFFAIR 146A 
Daily 1:20 4:20 7:20 9:40 pm 

Presented in Digital Theatre Sound 

THE SIXTH SENSE 148 
Daily 1:30 3:50 7:40 9:50 pm 

Presented in Digital Theatre Sound 

MYSTERY MEN PG 
Daily 1:40 4:40 pm. Crude con 
Presented in Digital Theatre Sound 

DETROIT ROCK CITY 18A 
Daily 8:50 10:10 pm 


WESTMOUNT 4 


111 Ave. & Groat Road + 


BROKEDOWN PALACE PG 
Daily 6:45 9:15 pm. Mat Sat Sun (215 4:15 pm 

Some coarse language 

THE BLAIR WITCH PROJECT 4A 
Daily 7:00 9:30 pm. Mat Sat Sun 1:00 4:00 pm 
Coarse language, disturbing content 


DETROIT ROCK CITY 18A 
Daily 7:30 10:00 pm. Mat Sat Sun 1:45 4:45 pm 
BOWFINGER PG 


Daily 7:15 9:45 pm. Mat Sat Sun 1:30 4:30 pm 
Suggestive language. Presented in Digital Theatre 
Sound. No passes 


CLAREVIEW TOWN CENTRE 


4211-137 Avenue * 472-0600 


THE IRON GIANT PG 
Daily 2:00 pm 

Presented in Digital Theatre Sound 

MYSTERY MEN PG 
Daily 4:00 6:40 9:20 pm. Crude content 

Presented in Digital Theatre Sound. 

RUNAWAY BRIDE PG 
Daily 1:20 3:50 7:00 9:30 pm. 

Presented in Digital Theatre Sound. 

DETROIT ROCK CITY 18A 
Daily 1:40 6:30 pm. 

Presented in Digital Theatre Sound. 

AMERICAN PIE 18A 
Daily 4:10 8:50 pm. Sexual content; may offend 
Presented in Digital Theatre Sound, 
UNIVERSAL SOLDIER 2 14A 
Daily 1:00 3:20 5:20 7:30 9:40 pm 

Coarse language, nudity, violence. 

INSPECTOR GADGET « 
Daily 1:10 3:00 5:10 7:10 9:00 pm. 

Presented in Digital Theatre Sound. 

BROKEDOWN PALACE PG 


Digita 
TEACHING MRS. TINGLE 
Daily 12;30 2:40 5:00 7:40 10:00 pm 
Presented in Digital Theatre Sound. 
THE BLAIR WITCH PROJECT 4A 
Daily 12:50 2,50 4:50 8:00 10:05 pm. 
Coarse ec disturbing content. 
BOWFINGER 
Daily 12:40 3:10 5:30 7:50 10:10 pm, 


Prema in Dail Theatre Sound No passes 


}3 ie: 


MICKEY BLUE EYES 4A 


MYSTERY MEN PG 
Daily 1:20 1:4 t 0 9:40 pm 

rude content 

DICK 144 
daily 1:5 

BIG DADDY PG 
daily 6 guage 


AMERICAN PIE 18A 


Daily 2:1 


exual ent; may offend 

BROKEDOWN PALACE PG 

Daily 2:00 4:20 7-30 9:50 pm. Some coarse language 

DETROIT ROCK CITY 18A 

Daily 1:30 3:40 7:20 10. pm 

UNIVERSAL SOLDIER 4A 

Vaily 1:10 3:10 5:10 7:10-9:20 pm Coarse language 
dity, violence 

BOWFINGER PG 

Daily 1:00 0 Suggestive language 


Presented in Dig ound. No passes. 
ARLINGTON ROAD 14a 


Daily 4:10 9:4 ent 


(weekend matinee only) 


y 


WHITEMUD CROSSING 
4211-106 Stoot + 434-2098 


DICK 4A 
aily 1:40 pm 
THE BLAIR WITCH PROJECT 4A 


Daily 2:10 3:40 4:30 6:30 7:30 9 
language; disturbing content 
TEACHING MRS. TINGLE stc 
Daily 1:10 4:20 7:10 9:30 pm 

BOWFINGER PG 
Daily 1:30 3:50 6:50 9:50 pm. Presented in Digital 
Theatre Sound. Suggestive language. No passes. 
BROKEDOWN PALACE PG 
Daily 1:50 4:10 7:40 10:00 pm 

Some coarse language. No passes. 

UNIVERSAL SOLDIER 2 4A 
Daily 1:00 3:00 $:00 7:00 9:10 pm 

Coarse language, nudity, violence 

MYSTERY MEN PG 
Daily 1:20 4:00 6:40 9:20 pm. Crude content 
Presented in Digital Theatre Sound 


00 10:10 pm. Coarse 


AMERICAN PIE 18A 
Daily 2:00 4:40 7:20 pm. Sexual content; may offend 
NOTTING HILL PG 


Daily 9:40 pm. Coarse language 
VILLAGE TREE MALL 


Gervais Rd. & St. Albert Trail 
St. Albert * 459-1212 


BOWFINGER PG 
Daily 7:10 9:35 pm. 

Mat Sat Sun 12:55 2:55 5:00 pm. 

Suggestive language. No passes. 

THE IRON GIANT PG 
Daily 6:35 8:30 pm 

Mat Sat Sun 1:40 3:25 pm. 

THE THOMAS CROWN AFFAIR 4a 
Daily 7:20 9:30 pm, 

Mat Sat Sun 12:40 3:10 pm. 

AMERICAN PIE 18A 
Daily 7:30 9:45 pm. Mat Sat Sun 12:40 3:10 pm. 
Sexual content; may offend 

RUNAWAY BRIDE PG 
Daily 6:50 9:15 pm. Mat Sat Sun 1:20 3:40 pm. 
MICKEY BLUE EYES 4A 


Daily 7200 9:10 Mat Sat Sun 1;30 3:50 pm. gory scenes. 
STC 


TEACHING MRS. TINGLE 

Daily 6:30 9:00 Mat Sat Sun 12:30 2:50 pm 
INSPECTOR GADGET 

Daily 6:40 8:20 pm. Mat Sat Sun 12:50 2:40 4:30 pm, 
DICK 14a 


Hat Sat Sun 12:30 2:30 4:40 pm, 

THE HAUNTING PG 
Daily 6:45 9:20 pm. ~ 
Frightening scenes; not suitable for young viewers. 


DEEP BLUE SEA 
Daily 7:25 9:40 pm. Mat Sat Sun 1:00 3:30 pm, 


Daily 7:40 9:50 pm. Mat Sat Sun 0 120509 
‘Coarse language; disturbing content. 


eoeceece 
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@ne night in 
Bangkok is one 
too many 


By BETH McARTHUR 


wenty-one years ago, director 
T= Parker and writer Oliver 

Stone turned a true story about 
a hash-smuggling American youth’s 
Keilish Turkish prison ordeal into 
the harrowing Midnight 
Express. That superb 
film left audiences 
wringing wet by the 
credits and, were they 
druggies or not, feverishly crossing 
Istanbul off their list of holiday des- 
tinations. Last year’s Return to Par- 
adise likewise put the boots to 
Malaysia. This summer, however, 
director Jonathan Kaplan and writer 
David Arata fail, with Brokedown 
Palace—the feminized spin, in 
which two teenage American girls 
age thrown into a Bangkok slam- 


EOMONTON'S URBAN VOICE 
eee eee ame 
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PETERARTH DAVID PAYMER weer HAN 
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mer—to similarly demonize Thai- 
land. With its giggles, jiggles, and 
underlying certainty throughout 
that all will end well, their movie 
plays more like a lost episode of 
Charlie’s Angels. 

Certainly, getting bums into 
seats is ensured through the casting 
of the talented, cute, and big-smil- 
ing duo of Claire Danes and Cold 
Comfort Farm's Kate Beckinsale 
(managing an American accent) as 
this year’s foolhardy drug mules. 
Falling prey to a 
smarmy Australian 
drug dealer who 
woos them both 
and hides smack in 
their luggage, Danes and Beckinsale, 
as Alice and Darlene, respectively, 
are caught and sentenced to 33 
years in a Thai women’s prison the 
inmates call the Brokedown Palace. 

“We shouldn't be here! We're 
from Ohio!” they bleat in matching 
avant-garde prison haircuts as sun- 
beams stream through floor-to-ceil- 
ing windows to alight on their 


JAMES G. ROBIN AMORGAN CREEK Pa 
NS ZIMMER 


cheekbones. Tellingly, the cine- 
matographer seems less concerned 
with using light and shadow to con- 
vey doom and gloom than with 
ensuring that the girls look splendid 
while wallowing in it. How romanti- 
cally tragic. 


Yankee Hank go home 


So, given that this is merely Holly- 
wood’s airbrushed version of incar- 
ceration—there’s not one strip 
search, punch-up, death or rape to be 
seen, and the prisoners wander, 
unfettered, in sunny, only moderate- 
ly cockroach-infested courtyards 
with their nice prison friends to the 
strains of a pleasing occidental 
soundtrack—I confess to not caring 
whether they were freed or not. 
Danes is woefully miscast as the 
mouthy and obnoxious Alice, while 
Beckinsale is a veritable doormat as 
the mewling Darlene. In fact, in his 
first feature screenplay, Arata has 
managed to create an entire cast of 
detestable characters. Even the agree- 


w CUBA GOODING, JR. SKEET ULRICH “CHILL FACTOR” 
JOHN POWELL entoa PAM! 


ay JEREMAY CONWAY 


www. chillfactorthefilm.com 


Danes and Beckinsdale look splendid in and out of prison 


able Bill Pullman is downgraded to 
oily as “Yankee Hank,” a moneygrub- 
bing expatriate American lawyer 
who—though he frequently appears 
incapable of freeing his own sleeve 
from a car door—represents the girls’ 
only hope of getting out of jail. 
Sundry supporting actors, notably 
Lou Diamond Phillips, irritate with 
their inappropriate jocularity. 

At its worst, Brokedown Palace is a 
big-budget warning to feckless youth 


not to screw up in cit 
Daddy’s money or connect 
hold sway. At its best, it 
wheels for audiences not y 
sit through the much mo; 
based Midnight Express, wit! 
tion of foreign punishm 
devastating than bad h 

poor interior decoration. © 


Brokedown Palace 
] Now playing 


Pussy galore 


The Jube becomes 
Edmonton's cleaner 
cat house 


By PAUL MATWYCHUK™ 


the Cats press material is scrupu- 

lously accurate, but it contains 
several facts and figures that you 
feel like reading twice, just 
to make sure you 
understood them 
properly. The 
Fourth National 
Touring Company of 
Cats—a.k.a. Cats 1V—is the longest- 
running individual touring compa- 
ny in the history of theatre, having 
been on the road for nearly 12 
years. (Twelve years—can that be 
right?) The company keeps over 
$200,000 worth of unitards on 
hand at any given time. (Unitards 
are that expensive?) The hand- 
beaded bolero jacket Mr. Mistoffe- 
les wears for his big second-act 
entrance costs $22,000; a second 
one is kept on hand for the under- 
study, and so many beads fly off it 
during his dance number that it 
has to be re-beaded after every per- 
formance. ($22,000? Are these peo- 
ple crazy?) 

“You're not going to see many 
more mega-musicals like this one 
anymore,” says Kelly Briggs, a fea- 
tured player in the Cats IV touring 
company that’s coming to Edmon- 
ton this week. “It’s simply too 
expensive. It only cost $2 million 
to do Cats originally, which at the 
time was looked at as an astonish- 
ing figure, but it would cost several 
times that to do the show now. So 
now they’re going back to more 
old-style musicals, no more the set 
being the star. Which makes a 
show like this even more spec! 
than before.” $ 


[ sure all the information in 


theatre 
preVUE 


spectacular stagecraft thar 
acter development—a tre: 
reached its zenith in The | 
the Opera. Still, it did wi 
Tonys, including Best Musica 
admittedly, a weak year) 
the hard-to-please Frank Ki 
New York Times offered some gua 
ed praise for the sheer gust 
staging, which the Cats t 
companies have obvious!\ 
no expense in duplicating 
But if staging wer 
show had t 
~untikely tha 
would have ever 
run as long as It has. 
“It’s a universal story,” 
says Briggs, who plays Bustophet 
Jones, the “cat about town,” and 
Asparagus, the “theatre cat “First 
T.S. Eliot’s poetry [which the must 
cal is based on] is beautiful. And tht 
show appeals to everyone—childset 
and adults. And it incorporates 
every aspect of the performing atts 
ballet, concerts, the English musi 
hall tradition, the whole gamut. It 
a great show for a kid’s first musical 
People see it over and over agai! 
lot of people who were childrem 
when they first saw it have kids of 
their own now who they take (0 
it in turn.” 


The truth about Cats 
and dogs 


Cats is a populist, tourist-friendl 


show that a lot of theatre snobs 
like to turn their noses up 2 # 
Cats jokes are rampant both '" ; 
New York theatre scene and ' PY 
culture—witness David Letter! 
fondness for sardonically <r0o™! 


go Explains the Night Sky to the Sun” 


By DANIELLE ZYP 
os eS gh AU ANNE ANNE RTETS 
d-pict icons 


oplastic and 99 New Fans * Mani- 
lo ° To Sept. 1 In his second exhi- 
on, Iconoplastic, artist Les Paterson 
playing; he plays with paint, he 
ys with ideas and he plays with 
ds. iconoclastic’ means destroy- 
icons, smashing them down,” he 
s. “Iconoplastic is more flexible, cre- 
, changeable. The world is full of 
like the oil light on the dash- 
d of a car—that make up the pic- 
yaphic world we see every day. | 
Bto take those and play with them, 
them out of their old context and 
| them in a new context.” For 
ample, in the painting “Genie,” 
‘on transforms the instantly rec- 
hizable dashboard oil light into 
adin's Lamp, complete with a mis- 
ous genie. F 
Paterson becomes even more 
sical with works like “Ogopogo 
lains the Night Sky to the Sun.” 
Canadian version of the Loch 
$s Monster, Ogopogo, speaks with 
Sual speech bubble reflecting the 
someness of a clear starry night 
words cannot describe. That 
ent of the supernatural and a 
dlike sense of wonderment per- 
tes most of the pieces in this 
ghtful show, 

omplementing Paterson's work is 
ft of Allen Ball. With a twist of 
Sur, the British expatriate calls his 
‘ tion 99 New Fans, alluding to 
5 works that, when sold at $99 
} Will give him 99 new fans, all in 
far 1999. Using the paint rem- 
from a recent project of large- 
Pieces on the same theme worth 
0 each, Ball has painted colour- 
ometric shapes ; -equal- 


ly colourful ground. Photocopied on 
top of that are images of ABC deter- 


gent, Felix the Cat or Casper the | 


Friendly Ghost, among others. “All the 
images are North American images, so 
| don’t know them,” says Ball. 
“Although they're from popular cul- 
ture, it’s not Pop Art to me, because 
I'm using the characters’ sensibilities. 
Casper is a dotted line, so he’s in two 
places at once, which is an analogy for 
my situation. I’m here, but I’m also 
connected to London.” 

Ball also laughingly points out that 
if you’re unhappy with your purchase, 
the paintings come with a money- 
back guarantee within 30 days. 


Entropical climate 


Sand Castle * SNAP « To Sept. 4 
Last summer, print artist Michael 
Bowman traveled to Europe, while 
also spending a month in Morocco. 
Living on the coast, he had to jour- 
ney by donkey every day to get 
water. Along the way, he spotted a 
sad, yet majestic, sight. 

“There was an old castle there 
that was at least 500 years old—just 
ruins left to the elements,” he says. 
Bowman began to photographically 
record the area. “It’s an expanse of 
beach along the coast, and it’s such a 
windy area that it causes waves of 
sand dunes.” 

A year later, back in Edmonton, 
Bowman has created beautiful memo- 
ries in print using two techniques 
known as waterless lithography and 
photo intaglio. Although the show is 
titled Sand Castle, he never references 
the actual castle in these pieces. 
Instead, he confronts the concept of 
entropy—order reverting to chaos— 
with poetic images of sand rippling in 
the wind. The hand-pulled prints are 
on textural Japanese paper mounted 
to weathered walls that Bowman spe- 
cially brought in to the gallery. 
“Through the walls, | wanted to sug- 
gest a manmade environment that 
has been left to the elements. So the 
sand castle is a metaphor for a human 
structure that goes back into the 


For a FREE listing, fax 426- 
2889 or e-mail + 


listings@vue.ab.ca. Deadline Is 
3 pm Friday. 


Ait events 


FAB GALLERY 1-1 Fine Arts Bidg., U of 
A, 112 St., 89 Ave., 492-3081. THE BI 
SHENG ELECTRONIC BOOK: More like a 


book less like a cormputer. Star 
Ruecker-Final visual presentation for the 
degree of Master of Design in Visual 
Communication Design. Aug. 24-Sept 


5. Opening reception: THU Aug. 26, 7 


10 pm 
GALLERY 124 10240-124 St., 488 
4575. TUE-SAT 1-5 pm, SUN 11-3 pm 


*OTHER PLACES, OTHER TIMES: St 
Petersburg artist, igor Plepa, quache and 
water colour works of ancient cities and 
the Arabian Nights. Aug. 21-Sept. 8 
Open reception: Aug 3 , 2-4 pm. 


SOCIETY OF WESTERN CANADIAN 
ARTISTS Manulife Place, 10180-101 
St., 476-8552. A juried exhibition and 
sale of work. Aug. 19-Sept. 22 


STONY PLAIN MULTICULTURAL HER- 
ITAGE CENTRE *GENERATIONS 
GALLERY: Acrylic paintings, rice paper 
works and metal works by Leona 
Amann, Laura Watmough, and Paul 

Toal. Until Aug. 23. *Acrylic paintings by 
Andrew Raszewski; Clay works by 
Katrina Chaytor-Rozman. Aug. 26-Sept 
20: chee Aug, 29 (1-4 pm) 
GALLERY DINING ROOM 
Photographs by Conny Schuster. Until 
Sept. 13. 


An galleries 


ALBERTA CRAFT COUNCIL GALLERY 
10106- 124 St., 488-6611, 488-5900. 
ART OF THE BOOK ‘98: Celebrating the 
15th Anniversary of the Canadian 
Bookbinders and Book Artists Guild. A 
wide variety of work reflecting the over- 
lapping elements of the book arts. Until 
Sept. 11. 


ART BEAT GALLERY & FRAME #8 
Mission Ave., St. Albert, 459-3679. 
Gallery artists: Frances Alty-Arscott, 
Karen Findlay, Mel Heath, Fran Heath, 
Carol Hama Chang, Britta Seward, Pat 
Wagnesveld, joe Haire, Jim Brager, Alan 
Huttall, Neeta Koticha, Joan E. Todd, 
Jeanne Stangeland, Min Ma, Eltje 
Degenhart, Thomas Hinton, Doris 
Charest, Glenda Beaver, john Beaver, 
Eduino Sousa, Elke Blodgett, Tim & 
Cheryl Jensen, David Belke, John Burrow, 
Bernard De Man, Lewis Lavoie and 
Andrew Raszewski. 


THE ARTISTS MARKETPLACE 
Westmount Shopping Centre, 111 Ave., 
Groat Rd., 908.0420: Local artists work- 
ing daily. Sty | water colours by 
David Farstad until Aug. 21. 


CENTRE D’ARTS VISUELS DE L’AL- 
BERTA 20, 8527-91 St., 461-3427. 
MELI MELO: Drawings and pastels by 
Sylvie Beaulieu; Glass works by Govro; 
Pastels and water colours by feoenrine 
Chalifoux; Sculptures by Mark Genest. 
Until Aug. 24. 


ELECTRUM DESIGN STUDIO & 
GALLERY 12419 Stony Plain Road, 
482-1402. Bibi Clement-wood fired 
ceramics & Robert von Eschen-recent oil 
paintings. Until Sept. 18. 


FARAWAY TRADING CO. 12403 
Stony Plain Rd., 448-9252. THE EXOTIC 
& UNACCUSTOMED: Featuring Primitive 
art from Irian jays Maro paintings (bark 
cloth), war chields. artifacts, museum 
pieces and more. Mon-Sat, 10 am-6 pm. 


FRONT GALLERY 12312 Jasper Ave., 
488-2952. New work by Ani oe 
John Wilson, Neeta Koticha. Until Aug. 
20. Hours: 10 am-5 pm Tues-Sat. 


BUGARA/KMET GALLERIES 12310 
Jasper Ave., 482-2854. Changing exhibi- 
tion of new work by gallery artists 


Giving Ideas Latitude Tel: 423.5353 


Fax: 424.9117 
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including Hendrik Bres, Jamie Evrard, 
Terry Fenton, Darlene Hay, Marie 

Lannoo, Sheila Luck, Barbara Milne, Kim 
McLain & Joane Cardinal-Schubert. Thru 
Aug 


EDMONTON ART GALLERY 2 Sir 


Winston Churchill Sq., 422-6223 
*CROSSING THE WILDERNESS Until Oct 
1 WOLVES IN THE CITY: Inner City 
Youth Workshop and exhibition led by 


Mary Anne Barkhouse and Michael 
Belmore. Until Aug. 23. ¢TOM THOM 
SON AND THE ORIGINAL SEVEN. 
Featuring works from the EAC 
Collection. Until Mar. 26. ¢U. IB- 
URBAN: Discover the dual nature of 
urban and suburban spaces. The photo- 
graphs in this exhibition span the 
decades from the 1930s to the present, 
mapping out shifting landscapes of 
urban centres and suburban communi- 
ties, and the pleasures and perils that 


exist within both. Until Oct. 11. ¢STAN 
DOUGLAS: touring exhibition. Until Aug 
29, ~DO NOT DISTURB: THE IMAGE OF 
ANXIETY: Works from the EAG collection 
d ent acquisitions by Douglas 
yer_and John Scott. Aug 


00 
EDMONTON GENERAL CONTINUING 


CARE CENTRE 11111 jasper Ave., 930- 
5611 -Ext 6475. «R Wing Corridor, Main 
Level: ART LITE: Selected work from the 
collection of the Alberta Foundation for 
the Arts. Until Sept. 28 

THE FRINGE GALLERY 8SMT., 10516 
Whyte Ave., -0240. PEOPLE PAINT 
INGS: Oil paintings on as by Jin 
Eliason. Until Aug. 31 


GALLERY DE JONGE 27022A Hwy 16 
Spruce Grove, 962-9505. Group exhibi 
uuon, gallery artists 


GIORDANO GALLERY 208 En 
Bidg:, 10080 Jasper Ave., 429-5 
Featuring works by gallery 
Barbara Ballachey, Anne Billy, David 
Bolduc, Sylvie Bouchard, James Clare, 
Adele Duck, Mary Joyce, Debra Lalonde 
Helen Mackie, Ruby }. Mah, Phill Manr 
and Marcia Perkins. Until Aug. 31. Wed 
& Sat. 11 am-5 pm or by appointment. 


GREY NUNS COMMUNITY HOSPITAL 
HEALTH CENTRE 1100 Youville Dr. W., 
O Level, 930-5611 -Ext 6475. GERMAN 

VILLEGAS: Until Sept. 21. 


HARCOURT HOUSE GALLERY 3rd 
Floor, 10215-112 St., 426-4180 
BUNNY DAYS: Works by Chris Reid. 
Until Aug. 28. «THE HOLE PROJECT: 
Works by Har-Prokash Khalsa. Until Aug. 
28. 


IML GALLERY 10822 Whyte Ave., 
433-6834. SCENES OF EDMONTON: Art 
works by Carol Hama-Chang. Until Aug. 
24. 


KAMENA GALLERY 5718-104 St., 
944-9497. A SUMMER MIX: Originals by 
Willie Wong, Edwen Tut, Kee T. Wong, 
Roybal, David Lee & posters & pes by 
Bateman, Lyman, Vivian Thierfelder, 
Jennifer Annesley, Johannus Boots, Lo 
Hing Kwok, Romero Britto. 


LATITUDE 53 10137-104 St., 
423-5353. PILLOW SCENES: Large-scale 
black and white photographs and 
soundscapes create a dissonant dream 
world. SCENE 4: THE FALLING DREAM: 
Noir style photographs of male and 
female figures in repose, alluding to vio- 
lence contrasted with rituals of beauty. 
Installation by Mark Laliberte (Ontairio). 
Until Sept. 4. 


THE LOOK 2824 Caigary Trail, 436- 
1400. Exhibition of local art featuring all 
mediums, styles and techniques. 
Featuring Ken Brown, Carol Cairns, Doris 
Charest, Ruth Daynes, Sylvia Dubrule, 
Claude Garneau, Tania Garner-Tomas, 
Sharon Hazen, Betty Jess, Audrey 
Josephson, David Kieller, Thomas Love, 
Jay Kristjanson, poly May, Dave Ripley, 
Jean Roth, Loraine Ure, Tracey Verburg. 
MANIFESTO-A CULTURE COUNTER 
10043-102 St., 423-7901. 99 NEW 
FANS: Work by Allen Ball. Until Sepi. 10. 
*/CONOPLASTIC: the art of Les Paterson. 
Until. Sept. 7. 


MCMULLEN GALLERY U of A Hospital, 


8440-112 St. CONTEMPORARY JAPANESE 
CRAFTS: The Japan Foundation Travelling 
Exhibition, Until Aug, 22. MON-FRI: 10- 
8; SAT/SUN: 1-4 pm. 


MISERICORDIA COMMUNITY HOSPI- 
TAL & HEALTH CENTRE 16940-87 
AVE., 930-5611 -Ext 6475. e¢(NW CORR». 
DOR: REFLECTIONS: Recent mixed media 
works by Myrtle Kleeberger. Until Sept. 
22. *DAYWARD CORRIDOR: OBJEC 
RELATIONS: Recent Enns by 

Elizabeth Ginn. Until Sept 27 


MAZZUCA If 82007-104 St., 414- 
0432. *A NEW PATH: Spirit Woodcarving 
by Ryan Wispinski. «FINDING THE HEART 
CENTRE: Gail Kinniburgh-Hanni using a 
ombination of images to create her 
own art. A Fringe exhibition of ten 
artists for ten days. 


PROFILES GALLERY 110 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., St 
Albert, 460-4310. MYRIAD: Profiles 3rd 3% 
annual Membership Exhibition. Until 
Aug. 28 

ROWLES AND COMPANY LTD. 
Coopers & Lybrand Tower, Mezz. Level, 
101 30-103 St., 426-4055. New works in 


il by Rob von Eschen, Audrey 
Pfannmuller and George Schwindt; 

works in acrylic by Steve Mitts, David 
Seghers, Elaine T oh man & 
Angela Grootelaz r colours t 
Sigrid Behrens, £ 

and new works in 

Tait. Art r 


Tower, 1 1 St. Oil 
& acrylics by Eric Butterworth. *Westin 
Hotel, The Pradera, 10135-100 St 

Pastels by Audrey Pfannmuller. «The 

, The Harvest Roor 

tics > Mitts. 
SCOTT GALLERY 10411 
488-3619. I v works | 


antler. Oxford 


-124 St ¥ 
artists 


er, Gerald 


including D Arne 
Handley, Louise Kiroua J aynes, 
Lynne Patrick and Neil Patterson 
introducing Karen B Yee and her 


painting f prairie grain elevators. Until 
Aug. 2¢ 

SNAP 10137-104 St 

SAND TLE: An instailat Michael 
Bowm. Print docume 1 of the 
Oese er onment er materials 


are used to question ability and 

jurability of man made structures in the 

ace of natural entropy. Until Sept. 4 
-170 St., 


SNOWBIRD GAiLERY 877( 
WEM, 444-1024. Ong 

Yardley-|c 
Johnsen 


xhibits by 


Portraiture by Mark Anthony 


SPECIAL-T-GALLERY 284 Saddlebacha® 
Rd., 437-1192. Featuring new works by 
Audrey Pfannmuller, Cindy Barratt and 
Jean Elizabeth Tait. Also new whirnsical 
clay creations by Willie Campbell. Mon- 
Sat 10 am-5:30 pm. 


STUDIO #2 10435-81 Ave., 
437-5846. Works by Dale Nigel Goble, 
by appointment only. 


THE SUGARBOWL 10922-88 Ave. 
MON CAHIER: Works by the Nouveau 
Nouveau Painters: Flava H, Honky G, 
Notorious R.O.B., Yawnae and Comrade 
Connor. 


VANDERLEELIE GALLERY 
10344-1 34 St., 452-0286. Group show 
of paintings by gallery artists including 
David Alexander, Gregory Hardy, Wend: 
Skog, Bobbie Burgers, James Lahey ani 
Brent Mcintosh. Sculpture by Evelyne 
Brader-Frank and Jay Unwin. Until Aug. 
31. Hours: Tue-Sat to am-5:30 pm. 


WALTERDALE THEATRE Lobby, 
10322-83 Ave., 471-5246. 15 WOMEN: 
Portraits, oil on canvas, works by Larry 
Andreoff. Tues-Sat 7-8 pm; Sun 1-2 pm. 


WEST END 12308 Jasper Ave., 
488-4892. QUEBEC ARTISTS: New acqui- 
sitions by our Quebec painters and glass 
artists. Featuring paintings by Claudette 
Castonguay, Gaston Rebry, Claude A. 
Simard, Bruno Cote and glass works by 
Ronald Labelle, Sylvie Belanger, and 
oe Robinson. Until Aug. 31. TUE- 


ZIEGLER HUGHES GALLERY & 
SERENDIPITY FRAMING 9860-90 | 
=) 
FOCI. ; 
SEENEXTPAGE . 


me 
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Up to $10 per* 
$$  $10-20 per 
$$$ $20-30 per 
$$$$ 30 per & up 
* Price per person, before tox & tip 


ALTERNATIVE 


Badass Jack's (8621-109 St., 4204- 
137 Ave., 4211-106 St.) Edmonton’s 


431-0179) The first European bistro 


since 1996 and still the only one. 
Radegast on tap. $$ 


Russian Tea Room (10312 Jasper 
Ave., 426-0000) Best cheesecake in 
town. A quiet and romantic atmos- 
phere; colenes 4 at night to warm 
your heart. $-$ 

Sweetwater Cafe (12427-102 Ave., 
488-1959) In the heart of Old 
Glenora, delicious, health conscious 
dishes made fresh. $$ 


Cristall’s Wine Market },. ., 
schedule for in-store yj, 
available. Tastings star; ,, 
and typically 10 to 12 w;, 
a theme are tasted in{o,, 
discussed. Cheeses, ; 
other nibbles accor 
wines. The cost of a tax 
per person and rese;y 


first and original Californian wraps. $ made by calling the s 


Ber-zerk (8128-103 St., 431-9864) BREW PUBS 8888. Mark your caleng 

Bigger scoops + low prices = A Big Brewsters (11620-104 Ave., 482- following tastings: Bo; 

Hit! $ 4677) Extensive menu selection. 14 Bordeaux-like blends (, 

Le Brasserie (10332 Whyte Ave., different types of beer brewed on site. predominantly fr E 

434-6597) The freshest burs tan- brewery tours available. $$ Cabseaet Sauvig oma 

talizing chicken burgers and home- non i 

made pizza, pitchers of beer, and Vi jay Wal, chart exec Cabernet Franc) on Se; 

Italian pastries. $ sive Microbrewed Ales and lagers are taste a range of Merlot wines \, 

Cafe Mosaics (10844 Whyte Ave., produced in our site brewery (Brew- different styles high 

433-9702) A wide variety of home- tours with your glass). grapes flexibility on = 

made, healthy meals, featuring many CAFE See 

selections for vegetarians. $ E> eer oeny fe and 

Hemp Café (10332 - 81 Ave,, 988- Aroma Borealis (Coopers & Lybrand oe 

2098) Sandwiches, salads, baked Building, 211, 10) 30 NOS sees Pic neteenns te that has aq 

goods and a variety of fresh hemp 9693) Designer sandwiches, latte, where from an easy dri i 

items. Support the new attitude—try cappuccino, great coffee, & fabulous forward style to a blockbuster: 
BER dats. Ite our Hemp coffee. $ desserts by Skopek’s Bake Shop. $ Sree teenaretn common ur aslg 

, |! never! Was there ever a musical so clever as Cats? (You don't Route 99 Diner (8820-99 St., 432- Bennys Bagels Cafe on Whyte ports a 


0968) 50's diner with an abundance (10460-82 Ave., 414-0007) Come for 


need to answer that.) The touring sensation plays the Jube August 24- b 
reakfast, lunch, or for a latte or cap- 


29; see our article on page 40. of memorabilia, a jukebox playing K ¢ Bagel Bi 
50's music and a great variety of puccino after a night out. Check out agel Bin Bakery owner Michad 
food. $-$$ our patio for the hot summer days. $ Alkalay, spurred on b A 
AK! Breadstick Cafe (10159-Whyte Ave., newly-diagnosed diabetes, js in 
CRACK’D Jubilations Theatre, WEM B ERIES 448-5998) Open 24 hours. Pieereed process of analyzing | q 
ee ly Phase Ill, 484-2424. When a body is dis- Mr. Samosa (14981-Stony Plain Rd. Catering. $ breads:and’bak me 
covered in the Deverone Mansion, the 489-2175 i i : ecreeeenan (tems. All 
Continued fro 1 world’s best and brightest detectives... snack ee pada he cared Cafe La Gare (8104-103 St., 433- will establish the Canadian Dia 
ontinued from previous page — some of whom just happen to be P or their samosas. = -§ 138; 10308A-81 Ave., 439-2969) Reneatna mieneurerments { 
there... get to work Apel the crime. Skopek’s Bake Shop (10115-104 St., Smoke-Free. Licensed and offers a f th d ‘ nd 
Ave., 433-0388. *Evocative cityscapes The “sweet” Miss Maple, the rough & 425-9706) High on taste, high on life. | winning medley of culinary delights of the products in order to take tg 
pssc pomscas subtle narratives that we panes as te ld! bus afew more of | Come ganache your teeth. Open 8 Peano vegetarian fare, hearty sal- guesswork out of buying Bagg 
can all recognize—oil paintings b our favourite sleuths. Until Aug. 29. am-5 pm Mon.-Fri. ads, grilled sandwiches, h in’ ats 
Raymond Theriault celtic jewels BY TIX: $39.95 (Wed, Thu, Sun); $49.95; i bake Goad ee aun Bisbee: Alkalay is as 
Des Nobels of Digby Island, B.C. Goal $17:50 kids 12 and under; discounts for Tree Stone Bakery (8612-99 St., 433- ; oping a line of sugar andt 
Mon-Wed; Fri-Sat: 10-6; Thu 10-8. seniors/students. 5924) eee phe lle $519) Costar Or es ste 465- reduced baked items, specifica 
losed Sun. , pain au levain (true French sour- eaturing fine french cuisine— i ted ee 
FOREVER PLAID Mayfield Dinner i for diabetic diets. 
ART GALLERY & PORTFOLIOS Theatre, 16615-109 pes 483-4051. dough). quiches, tortes and crepes a la : 
N-LINE KRISTEN ZUK With a series of well loved songs and BISTROS miamandine, Live: muisis Le, Sag Thea 
faza.v-wave.com/gilan/ art/kirsten.htm Patter. Laugh at the patter and hum to Cappuccino Affair (12808-137 Ave. phere. Daily liquor and fooc speci 
culptures by artist Kirsten Zuk. the great pop hits of the ‘S0’s. Until Bistro Praha (10168-100 A St., 424- Palisades Square, 457-0709) Friendly Catering. $ 
DALE NIGEL GOBLE ON-LINE Sept. 12. 4218) The first European Cafe since staff, home-like atmosphere, fireplace, Sugar Bowl (10922-88 Ave., 433- 
www.telusplanet.net/public/dng23/dng.ht FRINGE FESTIVAL Old Strathcona 1977 and still the only one. $$ loveseat groupings. Light breakfast, 8309) The esoteric & eclectic cafe 
m oe oF pa Bridges Gage pspet Ave., 425-0173) lunch or night-time snack. $ espresso bar, fresh baking iN 
SANDEE A & THE VISIONS FRANKEN ice Norbcdneon Be scene! Before the theatre, after the © The Commissary (11750-Jasper Ave., hot specials. Live entertainment 
GROUP OF ARTISTS _— Fringe Theatre Festival. Programs on sale game or for an evening of entertain- 488-9019) A large selection of fresh Sunterra Market (Commerce ate 
Frietpbers exrieset/esricies stace att at Starbucks. Until Aug. 22. ment in itself $$$ sandwiches, salads, soups, casseroles 201, 10150 Jasper Ave.) Muffins and 
ar i 0 L 
formerly members of Eagle Ope GANCty Ti LEGEND OP-THE GHOST-TOWN'S | Cale seer: (100 1a105 S425 and desserts, to stay or to go. $ pases yee seipade at ou ont 
GOLDRUSH! Celebrations Dinner 419) Offering lunch, dinner and late —_Jazzberrys Too Cafe (10116-124 St, 22°81 
SURREAL & FANTASY OIL Theatre, 13103 Fort Rd., 448-9339 night dining in a relaxed atmosphere 488-1553) Good home style cookin: : _ CAJUN 
oeernean ON-LINE COSMIC Tumbleweeds, home of Sasparilla Sam, for over 14 years. in a relaxed eEvGoniichts SHGkat _ ope” eet 
a He ities.com/SoHo/Gallery/ king of the goldrush and his side kick Cafe De Ville (10137-124 St., 488- always welcome. $ Cajun House (7 St. Anne St. 5 
ww.geocities.com/SoHo/Gallery/6298. —_ Sadsack Joe. Until Oct. 17. TIX: $49, kids | 9188) Located in Old Glenora rem ; Albert, 460-8772) Worth 
12 and under $20. discounts for seniors eee pccee Lagi diy Juliano’s Restaurant & Cappuccino sample some of the best 
students. ” | ing a diverse and eclectic menu in a Bar (11121-Fast lunches served P : } 
h t sens cae aneer. retaies warm and inviting atmosphere. $$ Trattoria style with a more relaxed and Gumbo in the provin ) 
eatre Sherwood Park. 449-FEST (6378). Carole’s Cafe & Catering (10145- anne ee A great place to pepe AM 0548-82 Ave., bee 
AGATHA CRUMBLY’S THE JUKEBOX Firelight Theatre every SUN (7:30 pm), 104 St., 425-1824) Creative, comfort- meet friends! hob eee ss an old 
ar comedy and an improvised soap opera. able, accommodating. Offering a Katmandu Coffee Cafe (201, 10 omnes , 
diverse menu of fresh food, and a McKenney Ave,, St. Albert, 419-3550) _ Louisiana Purchase (10320-11 
warm and inviting atmosphere. $-$ A European coffee bar atmosphere in 420-6779) Higher-end style 0! <0 
MEKONG RESTAURANT (Susesieemet nen Seal 
ML -8609). Great food, cozy atmos- La Piazza (104588-82 Ave., 433- 
: Z ce Eee in the old post 5 building. “It’s 3512) Speciality & European coffee, 2 Pals DIAN 
. Vietnamese & Chinese Cuisine |} 2\inthe name’. breakfast buns & bagels, home-made 8 
Cilantro’s on 111th (10322-1111 St., coun sandwiches, bagel melts, 3343) One oF : be pat: 7 
424-6182) Wide selection of dishes jasagna. eae 
from kiwi mussels to blackened cat Makapakafe (1 3042-50 St., 413- bperationsimytee chy. $5 


fish or mini rack of lamb. $$ 4165) No place like it in N.E. Billiards fee (2 - 10505 22 
Four Rooms (#137 Edmonton Centre, | &dmonton. A huge variety of special 432°0335) “aba al 


102 Ave. & Rice Howard Way, 426- coffee, nachos, sandwiches, wraps. $ gig with heaps of burge 
eae . 4767) Casual dining in an upscale Market Café (16615-109 Ave., 930- Ales 8 4) 
; environment, featuring a unique 4060) Fast, fun and for the family. Bones (10220-103 St., 421-47 

® 7 7 O ’f 9 7% 7 OLA international tapas menu. $$ Featuring daily breakfast, lunch & din- Known as the place for ps0 
fed oetie'e: Manor Cafe (10109-125 St., 482- ner buffet and a delightful ALa Carte Boardwalk. $$ 
Licensed e P£/1 7 % . t ee. ag oii location, flavour menu. $-$$ David's ( 8407 Argyll Rd., a 
5 ET Ki “IU 2 j and service. Great prices on dishes Muddy Waters Cappuccino Bar Specializing in Alberta beef 0" 

— —— SS from around the world. $$ 821 TSE 433-4390) Great eats — ce eae pan 
drinks ina comfortable atmos- = aa ak: SEE NEXT? 
y oe ep. tah Seagal toe j 


ae ACASUTAA {Café dell 


eekly 
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ISH 


of the town. $$ 
- 82 Ave., 437-7489) 
is(\ Lape specials. All ag 
wich combos for $6.95. Also 
sarap Hour on drinks & 
eee Room (2016 
in inin 
4 Soe heresod Park 467- 
atl day ‘breakfast and a great 
os of all your favourites. $-$$ 
Burger Bar and Grill ( 
t. 193-5014) Best home- 
burgers with daily lunch spe- 
at student-friendly prices. $ 
inder (10957-1 24 St., 453- 
6) 20 years old but under new 
; rent: Also lounge and games 
m, $-55- 
, iner (10912-88 Ave., 
5 ae and health 
ecious-Known for their tasty hum- 
and veggie burgers. $$ : 
ia Pub (5552-Calgary Trail 
f ua PS ) Cool place for the 
cool generation, Great food, 
f atmospliere, awesome prices. $ 


‘5 (8709-109 St., 439-8934 ) 
ny hour, the last word in Huevos 
heros. $ 

1 fe ( 6, 10015-82 Ave., 414- 
i Won breaifasts and lunches on 
South side. Cheep prices! $ 


/; Submarine (8109-104 St., 
Bis in-store fresh baked bread. 
ps and salads. ar business & 
lunches or dinners. 


field Grill (1665-109 Ave., 930- 
2) Casual dining in an elegant 
psphere, extensive menu for 
th and dinner, best Sunday 

. 3S 

's Tea Shoppe (12606-118 
452-9429) Hhome-made meals. 
dializing in traditional English high 
d gourmet evening meals. $$ 

w Restaurant (10331-82 Ave., 
9930) An eclectic assortment of 
izers, entrees and pastas, and 
ectable desserts. 


Raven (10338-81 Ave., 431-1193 
lectic selection of “wood fired 

qd” with Old Strathcona’s best 

ks and oven roasted chicken. $ 


s Bar and Grill (10604-1011 St., 
-3499 ) Nothing fancy, but sensi- 
jome cooking without the frills. $ 


Sidetrack Cafe (10333-112 St., 
1326 ) Whether you like succu- 
teak, decadent eggs Benedict in 
iorning or late night chicken 

gs, The Sidetrack Cafe’s kitchen 

do it for you. $-$$ 


S Pub/Starvin’ Marvin's 
05-82 Ave., 439-8594) We invite 
in for daily and monthly specials, 
ell as Happy Hour from 4-8 pm. $ 


ea House (52404 Range Rd. 

Ardrossan, AB, 922-2279, 922- 
) Country fresh foods for lunch, 

er or breakfast. antiques, local 
d crafts anad unique gifts to 

Y Pan Breakfast & lunch $; 


arage 
moe S 


le Creek Cafe (8404-109 Sty 

202) Continental-style bistro 
Sood variety of dishes and pizza, 
s, pasta and more. $$ 


tardof Restaurant (9602-82 

432-0480) Over 17 years of 

or? a fine dining establishment 
wy renovated building. $$$$ 


ge Café (11223 lasper / 
BS) Serves Romane Goa 
“hes prepared by red seal chefs 
- eer Cy 
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Corn and bred in Taber 


Beware imitation 
produce 


By JENNIFER COCKRALL-KING 


or some, fresh corn from the 
Fie: is the ultimate summer 

delicacy. But like all fresh pro- 
duce in this part of the 
world, everything 
has @ts season. 
That’s why it’s 
important to get to your 
farmers’ market or roadside corn 
stand while the local corn is fresh 
and sweet, because it only lasts a 
month or so. 

Corn is only good when it’s 
eaten soon after it’s picked—that’s 
why local corn is best. Shortly after 
being picked, the sugars in corn 
convert to starches, so fresh corn 
has sweet, juicy kernels and a 
creamy texture, while corn that has 
sat too long is starchy and tough. In 
the last decade, however, most vari- 
eties of corn destined to be eaten on 
the cob are specially bred to delay 
their stgar-to-starch conversion for 
at least two weeks. 

Delicious, sweet corn is grown in 
the hot, dry regions of Southern 
Alberta. The farming community of 
Taber, near Lethbridge, is particular- 
ly well known for its corn. This 
weekend, the first crop will arrive in 
Edmonton from Taber; the fresh 
corn season only lasts until the first 
heavy frost. 

Most Taber corn is sold roadside 
by vendors, but make sure that you 
are getting the genuine article. The 
Taber Corn Growers’ Association has 
a licence and a logo so that buyers 
can be assured that they are buying 


com grown in Taber, not California 
or Washington. Always ask vendors 


to see their licence and ask for the 
name of the grower. I have seen 
“Taber” corn being sold in Edmon- 
ton in early July when the corn 
fields are actually only knee-high— 
it could be corn from as far away as 
Florida. 


One of the best 
books on the sub 
ject of corn is Betty 
Fussell’s Crazy for 
Com, published in 1995 


by Harper Perennial, New York 
Among the hundreds of fabulous 
recipes, the following is per 1aps my 
favourite: 


Orange-Tarragon- 
Chili Butter 


Peel from % orange 
Ya cup fresh orange juice 
1 teaspoon anchovy paste 
Ys teaspoon chipotle chili puree 
1 teaspoon lemon juice 
2 tablespoons chopped green onions 
% teaspoon dried tarragon 
8 tablespoons (1 stick) butter 
2 tablespoons chopped 
fresh tarragon leaves 


Put all ingredients, except for the 
butter and fresh tarragon, ina 
blender and mix well. In a sauce 
pan, heat the butter until bubbling. 
With the blender on lowest setting, 
pour the butter slowly through the 
opening of the blender lid until the 
mixture begins to thicken. Remove 
from the blender and stir in the 
fresh tarragon. Drizzle over cobs 
that have been boiled for no more 
than one minute. The recipe makes 
about % cup. © 


on site. Specializing in prime rib, 
seafood, pasta and stir fries. 

Von's Steak and Fish House (10309- 
81 Ave., 439-0041) Alberta beef at its 
best and great seafood, too. $$$ 


Zac's Place Cafe and Pub (Fort. 
9855-76 Ave., 439-1901) Featuring 
their famous ultimate burger and all- 
day breakfasts. $ 


CHINESE 


Genghis Grill (10080 Jasper Ave., ; 
424-6197) “A Mongolian food experi- 
ence”. $ 


Man’s Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of 
tasty treats. Make sure to try the 
Oriental Stir-fry. $$ 


BAST INDIAN 


Jewel of Kashmir (7219-104 St., 438- 
4646) Discover a place that’s out of 
this world. Designed to capture the 
excitement & glamour of India. 


Khazana (10177-107 St., 702-0330 
Authentic Tandoori cuisine in one o' 
Edmonton’s most elegant dining 
rooms. $$ 

Mr. Samosa (9630-142 St., 451-_ 
5687) :et your taste buds jump with 
joy with a whole new experience in 
the authentic East Indian cuisine. $ 
New Asian Village (10143 
Saskatchewan Dr., 433-3804) ; 
Cooking at its best from the subconti- 
nent with a great panoramic river val- 
ley view. $ 


Vision 


ees 


Spicey House (9777-102 A Ave., 

anada Place (Food Court), 425-0193 
or 475-0496) Veg & non-veg curries 
with choice herbs, the secret to the 
intoxicating flavour of Indian cuisine. 
$ 


EUROPEAN 


Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 
atmosphere. $$ 


Madisons Grill (Union Bank Inn, 
10053 Jasper Ave., 423-3600) Unique 
historical building; upscale regiona 
cuisine with a European influence. 
$$$ 


FRENCH CUISINE 


Café Amande (8523-91 St., 465- 
1919) Fine french cuisine. 
Entertainment night: Fri & Sat. $ 
The Créperie (10220-103 St., 420- 
6656) Award-winning Edmonton 
institution without haute price. $ 
Three Muskateers (10416 - 82 Ave., 
437-4239) Come and try our tradi- 
tional French cuisine at an affordable 
price in a unique setting. Patio now 
open! $$ , . 
GREEK 
Koutouki Taverna (10704-124 St., 


next to Roxy Theatre, 452-5383) The 
most authentic Greek food in 


AC ES, SST RR TERI 
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The Real Alternative to the Everyday 
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THE GARAGE 


124 St. 
Breakfast 


Ph. 488-1553 
Served on Weekends 


Open 


10242 106 St. 423-5014 


“a 


Micro Brewery 


different 
ales & lagers 
brewed on site 
Join us for Wing Night 
Tuesday Nights 
18¢ Wings: 4pm - Midnight 


Now on ap sn : 


Set ere. 
& N Golden Fork Awards 


11620 - 104 Ave. » 482-HOPS 
Pe ee as SE 


’ a 4 ’ 


fe 


Edmonton, prepared by the original 
anni himself. 


Symposium on Whyte (10439-82 
ke 2nd Floor. 433-7912) Innovative 
Greek cuisine in a beautiful open set- 
ting overlooking Whyte Ave. $-$$ 


Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444- 
82 Ave., 433-6768) Authentic Greek 
food, belly dancing, and,the friendly 
staff create a fun and boisterous 
atmosphere $$ 


i  \‘RISH PUB 


O’Byrne’s Irish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care 
and pride. From our homemade fish 
‘n’ chips to our near famous Irish 
breakfast. Our menu changes daily, so 
please come in & indulge in the expe- 
rience. $-$$ 


ITALIAN 


Bruno’s Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style 
dining and one of Edmonton's best 
kept secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 

Boticelli paintings serve as a nice 

backdrop in establishment offering 
whe best pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restau- 
rant off campus. $ 


Frank’s Place-Pacific Fish (10020-101 
A Ave., 422-0282) Situated 1/2 block 
from Churchill Square and Summer 
Festival Fun!! An extensive Italian and 
seafood menu and friendly efficient 
service ensure a return visit. $ -$$$ 


Giovanni's Restaurant (10130-107 
St., 426-2021) Delicious cuisine for a 
song-featuring Giovanni himself when 
he breaks into a heart-stopping aria. 
$ 


ll Portico (10012-1097 St., 424-0707) 
Trendy downtown restaurant with 
fresh imaginative dishes. $$$ 


Italian Kitchen Restaurant (69 Ave., 

S“%8 St., Callingwooc Mall, 489-5619) 
Relaxing Italian dining. From pastas 
such as fettuccine alfredo to dishes 
such as steak Diane. 


Shecky’s (7623 Argyll Rd., 426-8983 
& 10310-103 St., 424-8657) Real 
food, real fast. Terrific Italian Dishes. 
Soups/salads/sandwiches made from 
scratch. Call ahead for reservations. $ 


Sorrentino’s (10844-95 St., 425-0960) 
In the heart of Little Italy, serves deli- 
cious authentic Italian fare. $$ 


Sorrentino’s Whyte Avenue (1061 2- 
82 Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220- 
3 St., 422-6088) Heaping plates of 
aghetti served with their patented 

thick, tasty sauce. $$ 

Tony Roma's (11730 Jasper Ave., 

488-1971) Great barbecue chicken 

and ribs with lots of food on your 

plate. $$ 

Zenari’s on 1st (10117-101 St., 425- 

6151) Humble Artsy hang-out with 

appetizing combinations of soup, 

sandwiches and pasta. $ J 

JAPANESE 

Furasato (10012-82 Ave., 439-1335) 

Cozy Restaurant featuring a choice 

selection of meals from the Land of 

vosbe Rising Sun. $$ 

Mikado (10350-109 St., 425-8096) 

The oldest Japanese restaurant in 

Edmonton for a good reason. $ 

Osaka (10511-82 Ave., 944-1388) 
‘ordable sushi and other 


tic 
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Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
an specialty coffee. $ 

PIZZA 


Funky Pickie (10441-82 Ave., 433- 
3865) Neatly tucked away on Whyte, 
offers tasty slices every time. Best 
Pizza Edmonton Journal, 1996, 97; 
Edmonton Journal 4-star rating. Take 
advantage of their free delivery. $$ 


Miami Pizza (8424-109 St., 433- 
0723) Edmonton’s famous pizza since 
1985, offers tasty home-made pizza. 
Dine in, free delivery. $ 


Park Lounge & Sports Bar (Franklin's 
Inn, 2016 Sherwood Dr., Sherwood 
Park. 467-1234) “More than worth 
the trip.” Sherwood Park's best pizza 
for over 15 years. Unbelievable daily 
specials to complement our full 
menu! $-$$ 


Pharos Pizza (8708-109 St., 433- 
5205) World famous pizza since 
1970. Made with fresh ingredients 
and no preservatives. Try our Popeye, 
it’s our speciality. We also offer small 
dishes for individuals. $ 


Elephant & Castle (3 locations: 103 
St. & Whyte Ave.; Eaton Centre-3rd 
Level; West Edmonton Mall near 
Entrance #8) Your comfort spot, with 
a great selection of British favourites— 
appetizers, burgers, salads and of 
course the finest British & Canadian 
beer and single-malt scotch. $ 


Gallery Bar (16615-109 Ave., 
Mayfield Inn & Suites Hotel) 
Comfortable, cozy after-hours enter- 
tainment. ‘60s-’80s music at its very 
best Thur-Sat evenings. $ 


Martini’s Bar & Grill (9910-109 St., 
424-7219) Enjoy our 25+ custom 
martinis, 15+ single-malt scotch col- 
lection, evening steak sandwich spe- 
cials and selection of craft beers all in 
an environment conducive to relax- 
ation! $-$$ 

Nathan’‘s Pub & Grill (8930 jasper 
Ave., 421-4651) Great food-large 
servings and value for your money. $ 


Pub Paradise Sports Bar (4225-118 
Ave., 471-3526) Edmonton's only car- 
ribean & continental sports bar. 
Featuring 11 flavours of wings and 
the best jerk chicken in the city. Daily 
specials. Sun,Mon: WWF Wrestling 
Nite; Wed: karaoke; Fri; Carribean 
Night; Sat: Party Nite. $ 

The Sherlock Holmes Pubs (1001 2- 
101A Ave., 8770-170 St., 10341-82 
Ave., 5004-98 Ave.) For a taste of the 
good old times, come on in and try 
our British and continental menu. 
Recently revised with nearly 20 new 
dishes, we'll have something to tempt 
your tastebuds! Try a vegetarian que- 
sadilla or Chicken Cordon Bleu sand- 
wich, or if you’re feeling a little 
British, you can’t go wrong with Steak 
‘n’ Kidney Pie or our ultimete halibut 
& chips! Daily specials also offered. $- 
$$ 


La Tapa-Restaurante & Tapa Bar 
(10523-99 Ave., 424-8272) The only 
Tapa bar in Edmonton! Delicious cul- 
sine from Spain in a casual atmos- 
phere: Specializing in Paella and 
ngria, 24 Tapas available. Great 
menu. The only place to go for a 
taste of Spain 


Bua Thai Restaurant (10049-1173 St., 
482-2277) Thailand's distinct authen- 
tic cuisine of the new stylish restau- 
rant in downtown Edmonton. $$$ 


The King 1 (8208-107 St., 433- 


2222) The King is back! Amazing 
selection of dishes spicy and flavour- 
ful. Good oer for the Rolling 


Stones. $$: 


Krua Wilai Thai Restaurant (Sterling 
Pi., 9940-106 =a 424-8303) nal 
best and most authentic “thai food in 
body Vegetarian menu avail- 
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For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. Deadline 
is 3 pm Friday. 


D isplays/Museums 


ALBERTA AVIATION MUSEUM 11410 
Kingsway Ave., 453-1078. Aircraft on dis- 
play and under restoration. Civil and mili- 
tary aviation history. 

ALBERTA RAILWAY MUSEUM 

2421 5-34 St., 472-6229. Housed in the 
railway station built at St. Albert in 1909. 


ALLEY KAT BREWING COMPANY 
9929-60 Ave., 436-8922. Visit Edmonton's 
smallest microbrewer. See how Alley Kat's 
award-winning craft beers are brewed, taste 
Alley Kat’s all-natural beer. THU-FRI 2-4 pm 
or call for a guided tour. 


CANADA'S AVIATION HALL OF FAME 
Reynolds Alberta Museum, Hwy 13, 361- 
1351. A tribute to the people who pio- 

neered and advanced aviation in Canada. 


CITY HALL MAIN FLOOR, 988-4924. 
THE A-BOMB & HUMANITY: an exhibition 
of 40 photo panels from Japan focusing 
on the nuclear destruction and human 
damage that has occured in Japan, the 
US and Kazakhstan. 


DEVONIAN BOTANIC GARDEN 5S km 
North on Hwy 60, 987-3054. Authentic 
Japanese garden, nature trail, 80 acres of 
connected gardens. 


EDMONTON SPACE & SCIENCE CEN- 
TRE 451-3344. IMAX Theatre, Margaret 
Zeidler Star Theatre; Exhibit Galleries, live 
science demonstrations. 


FORT EDMONTON PARK 496-8787. 
Costumed interpreters, steam train rides, 
streetcar rides, 1920s miniature golf, 
antique vehicles, 1846 fur trading fort, peri- 
od shopping. *SUN 29: HARVEST FAIR: Join 
in the traditional celebration of bringing in 
a harvest. TIX: $3.50 kids; $5.25 
youth/senior; $7 adult; $21 family. 


GOVERNMENT HOUSE 12845-102 Ave., 
427-2281, *Every SUN, public tours, 1-4 


| pm. 


THE HIGH LEVEL STREETCAR Grandin 
LRT station-Old Strathcona. The Streetcar 
resently used is eoainaly from Osaka, 
japan and survived w.w.i[. Travel across the 
world’s wanes Streetcar Endoe: 11 am-4 
pm.SUN-FRI & 9 am-4 pm SAT. TIX: $3 
round trip. Until Thanksgiving weekend. 


JOHN WALTER MUSEUM Kinsmen 
Park, 1901 House, Walterdale Hill, 
496-2966. TIMBER TO TOWNSHIPS: john 
Walter and the lumber Industry at the 
turn of the century. *SUN 22: Lemonade 
and Story deine: SUN 29: Feed the 
Crew-Soupand Sourdough. 


LEGISLATIVE ASSEMBLY INTERPRE- 
TIVE CENTRE N. Legislature Grounds, 
427- 7362. Visit Alberta's premier archi- 
tectural attraction. 


THE LOYAL EDMONTON REGIMENT 
MUSEUM FOUNDATION Prince of Wales 
Armouries, 10440-108 Ave., 421-9943. 
Two galleries dedicated to the history of 
Edmonton’‘s own oy regiment. 
Pictures, documents and artifacts depict- 
ing all aspects of recruiting, training and 
overseas service. Open TUE-FRI. 


MCKAY AVENUE SCHOOL 10425-99 

Ave., 422-1970, Archives and Museum 

located et the river valley on the 

enor Trail, Stroll in the Victorian-era 
ark. 


MUSEE HERITAGE MUSEUM 5S St. 
Anne St., Little White School House, St. 
Aibert, 459-1528. Y’A PAS DEUX CHAN- 
SONS PAREILLES (no two songs the same): 
A celebration of French Canadian music, 
past and present. Videos and recorded 
music enhance eclectic visual presenta- 
tion of memorabilia from various artists of 
the Western provinces. Until Aug. 29. 


MUTTART CONSERVATORY 9626-96A 
St., 496-8755. Une Promenade a Paris: 
View the highlights of Paris amidst a riot 
of surnmer colour. 


PROVINCIAL MUSEUM OF ALBERTA 
12845- 102 Ave., 453-9100, 453-9131, 
www.pma.edi 


Imonton.ab.ca. *1st SUN of 
Fe month, 1-4 pm: riginal 
lormers, er lounge or learning cir- 
cle. *3rd SUN “i ea pont 14 one 
Aboriginal Artisans: Learning circle, 
—_ Gallery. *Every SAT, 3 pm, 
‘ Circe, 


ginal Videos, Learnin 
tude Gailery, *WORLDS OF THE 


= 6. ©. 


eekly 


a kids 6 and under free; $15 family; 
ES half price. Open 9 am-S pm daily. 


1 

REYNOLDS ALBERTA MUSEUM 
Wetaskiwin, Hwy 13. 1-800-661-4726 OR 
361-1351. Bicycles, cars, farm equip- 
ment... reflections of Alberta’s transporta- 
tion history. Open daily until Sept. 6. 
eSAT 21-SUN 22: SALUTE TO AVIATION. 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., U of A Campus, . 
427-3995. Costumed interpreters recreate 
daily household activities. Open 10 am-6 

m, TIX: $2 adults, $1.50 youth/senior, $5 
family, kids 6 & under free. 


SHAW CONVENTION CENTRE Pedway 
Level, 9797 Jasper Ave. Canadian Country 
Music Hall of Honour; Who's who in the 
Canadian country music scene. 


STONY PLAIN & DISTRICT HORTICULTURAL 
SOCIETY Centennial Arena, 5300-52 St, 

Stony Plain. SAT 21-SUN 22: FLOWER & GAR- 
DEN SHOW: Quilts in the Garden. 


UKRAINIAN CULTURAL HERITAGE 
VILLAGE 25 mins E. Edmonton Hwy 
16, 662-3640. TIX: $15 family (two 
adults and kids 7-17); $6.50 adults, 
$5.50 senior, $3 youth (7-17 yrs); kids 
under 7 free. Open daily 10 am-6 pm, 
until Sept. 6. Open 10 am-4 pm Labour 
Day-Thanksgiving. SUN 29: Friends’ 
Ukrainian Music Jamboree: The 
Society's 15th Anniversary. 


VALLEY ZOO 13315 Buena Vista Rd., 
496- 6911. Combining the fun of nursery 
rhymes with the beauty of animals. 9:30 
am-6 pm. 


Kias stuff 


ACACIA MASONIC HALL Stage #2. 
Fringe funfor the whole family. Hokey 
Pokey Productions present: BeeBee and 
The Big Question. Until Aug. 22. 


BLESS Big Lake, HWY 2, Sturgeon Rd., 
SE Corner, 991-3620, 459-1299. Super 
Summer Sundays, live amphibians, fun 
games, crafts. Every SUN until Aug. 29. 


CALDER LIBRARY 12522-132 Ave., 
496-7090. TUE 24 (10:15): Stories from 
Around the World, 3-5 yrs. 


CASTLE DOWNS LIBRARY 9 Lake 

Beaumaris Mall, 15333 Castle Downs 

Rd., 496-1804, THU 26 (10:30 am & 2 
m): Summer Reading Club Closing 
rogram. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. 
CHILDREN’S GALLERY: SIGHT 
UNSEEN: Tim Folkmann. Until Jan. 
2000. *Every SUN: Someng on 
Sundays. *MOVING PICTURES: 
Summer ‘99 art camps and classes (4- 
15 yrs). *Summer ‘99 art camps and 
classes for youth. 


HERITAGE AMPHITHEATRE 
Hawrelak Park, 944-5546. TUE 24 (1:30 
Tee Two Loonie Tuesday. TIX: $2 

nder 4: Free. 


HIGHLANDS LIBRARY 6710-118 Ave, 
496-1806. TUE 24 (2 pm): Summer 
Reading Club Year-end party-the 
Journey Home. 


IDYLWYLDE LIBRARY 8310-88 Ave,, 
*496-1808. Reach for the Stars: A spe- 
cial program for kindergarteners innoc- 
ulated at the Bonnie Doon Health 
Centre, until Sept. 


JASPER PLACE LIBRARY 9010-156 
St., 496- 1810. *Every WED (Until Aug. 
25), 7-7:30 pm, 3-6 yrs with parent, 
Family Fun Time. Free TIX: available 
WED prior to program. 


JOHN WALTER MUSEUM 496-4852. 
#SUN 22: Lemonade and Story Telling. 
SUN 29: Feed the Crew-Soup and 
Sourdough. 


LONDONDERRY LIBRARY 110 
Londonderry Mall, 137 Ave., 66 St., 
496-1814. ¢Every FRI (10:30-11 am & 
11:30 am-12 pm) all ae Creative 
Crafts. Every MON (2- :30 pm), 3-5 
Ys, until Aug. 23. TUE 24 (2. pm): 

lariachi Madness. TUE 24 (2 pm): 
Mariachi Madness, 5 yrs +. 


MILL WOODS LIBRARY 601 Mill 
Woods Town Centre, 2331-66 St., 
496-1818. *Every MON (2-2:30 pm), 
Aug, 5 yrs, Storytime Fun, drop-in. 
THU 1 ity. 
28 (2-3:15 


the Power From the Past 5, 
the St. Albert Grain Elevay. vl a 
iigacowvicw Dr., Mission 1,2" 
Ibert). SAT 28 (1-4 pm). | “YS. & 
jo: create a logo distinct), Soe, 
let everyone know who , you oul 
PROVINCIAL Mus; i 
ALBERTA 12845. 102 OF 
453-9131. Every SAT & Sun) 
Circle. For young families \wy..>°!*nce 
1-4 pm. "eckendy 
RUTHERFORD HO 11 
Saskatchewan Dr, 427 sa. '153 
422-2697. Costumed inter;,-, 
ate daily household actiy));..\“" 


SECOND STORY j iii) \ 
Centre, 2331-66 St., 4) 3 
¢Story Time: FRI 20 (10:3, 
McGowan; SAT 21 ; 


rs 11:30 am)... 
dragon puppet. °(2:30 p..\’\' 
Writing Club. All activities 
SOUTHGATE LIBRARY 
Sree Centre, 496-182: 
WEI . 215 am): Pre-scho 
for 3-5 yr olds, until Aug, 2 
(2 pm): Mariachi Madness 
4 pm): Summer Reading C 
Celebration: Michael the 
5-12 yrs. 
SPRUCEWOOD LIiBRARy 


FRI (2-7 my, ig. 2 
Activity Table. SAT 21 (2 p 
End-Summer Reading Club Cio. 


SING, 
STANLEY A. MILNER |) 

Sir Winston Churchill Square °°" 
496-7000. *Every FRI, Drop-in film | 
Program, 10:30 am, 6th Fl, (3.5 vic 
sTHU 26 77-8 pm): Summe Reading 
Club Wind-up Party. . 


STRATHCONA LIBRARY 833}-/,, 


ar 


Ma 


months. 


THE TELEPHONE HISTORICA\ cEy, 
TRE 10437-83 Ave., 433-10 
the original Old Strathcona 
Exchange Building (191 2). «K(i 
THE-FRINGE: Entertainment for 
theatre, clowns, magicians, puppet 
storytellers: Aug. 19, 20 ‘ 


VALLEY ZOO 133 Buena Vista Xi 
(87 Ave.), 496-6911. Open every day 
indoor and outdoor exhibits 1 


WOODCROFT LIBRARY | 3420-1) 

Ave., 496-1830. FRI 20 (2:30 pm) 

Discover the World Bingo. SAT 26 (2 
m): Summer Reading Club Cosing 
each Party Time. 


)10. Set ig 


ctures/Meetings 


COMMUNITY NEW VENTURES PRO- 
G Mennonite Centre for 
Newcamers, 100, 10010-1074 Ave, 4l4 
7709. Learn About Starting a Small 
Business: 


THE COMMUNITY SHAMANIC DR 
MING AND HEALING CIRCLE 
475-1826, 951- 2324. *Every FRI, 7 pm 
everyone interested in learning Shama 
Journeying are welcome. 


IMAGES ALBERTA CAMERA CLUB 
ea Janzen Nature Centre, 469-9776 
nterested in Photography? Meetin 
every 2nd and 4th THU eac!i monty 
8-10 pm. 


413-3197. BS 200 5 a 
pm, How to make ‘on the Intemét 
WEST END TOASTMASTERS Mer , 
De eri i a 
and deve in communication 


meetings. 


1992, 8 
hall. Lea 


t's right, we've got room for one more Fringe photo: of Einstein’s 


,in, one fo} an aa 


odles of plays featured in Edmonton's festival of 


yals. The festivities wrap up this Sunday, so be sure to head down 
Qid Strathcona and annoy the locals—just remember, it’s a theatre 
tival, so see a play or two, whydon’tcha? 


7 eWeekly 
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WRITE GROUP Block 1912, Old 
thcona, 104 St, 82 Ave., 413-0951. 
jing every second THU. 


/ivecomedy 


TAL LOUNGE 2nd Fl., 10336 Jasper 
42)-7861. *Every SUN evening: 
eur Comedy Showcase, open mike, 
screening/auditions. *Every WED (8 
Laff City. 


OS 10307-82 Ave., 433-4526. 
SUN: Live Yuk’ Yuk’s comedy night. 


HORSE EATERY & WATERING 
8101-103 St., 438-1907. *Every 
} oe Comedy with the Atomic 
by Co 


CK CAFE 10333-112 Street, 
26. *Every SUN: Variety Night 
ed by the Atomic Improv Co. 
YUKS WEM, 481-9926. *Every 

Hypnotist Sebastian Steel. 


peciallevents 


TER BIKE SPRAWL ‘99 

Pa et the Environmental Resource 
fe, 1051] Saskatchewan Dr. SAT 21 

+2 pm): FREE EVENT-Focusing on 
ting the extent of sprawling 

pment in Edmonton, 


f Sere “99 Hangar on 

ay, ingsway Ave., 437-1552. 

B-SUN 22: A nian-proft computer 

ig festival that acts as a beacon bring- 

mers from across the continent. 

AKE BREAKFAST Victory Church on 

Bch, 10445-172 St. SUN 3 (10 am): 
Cake breakfast. 


Variety 


B STREET BAR NORTH 11818-111 Ave., 
414-0545. Karaoke contest every TUES 
night (9:30 pm). Until Aug. 31. 


CITY MARKET ON 97TH 10153-97 St., 
424-9001. SAT (7-2): Baskets and bushels of 
fresh, local produce. BC fruit including 
cherries. homemade baking, natural honey 
and specialty mushrooms. Open all year. 


GRANT MACEWAN COMMUNITY COL- 
LEGE City Centre Campus, 497-5085. 
Minerva: WED 25 A :30 & 3 pm): Tea 
Gardens: Caring Clowns’ Pam James, on the 
patio Series-for adults 50+. TIX: $3.50. 


NORTHLANDS SILVER SLIPPER 988- 
4144. Singles dances twice monthly, Club 
Du Soleil, Club activities: eae Skiing, 
softball, golf, pool, curling. SAT 21 (8 
pm): Dance. 


RISING STARS 11748-95 St., 481-3451. 
eaey SAT (4-8 pm): Aboriginal Talent 
Search: singers or comedians. 


orkshops 


THE ALEXANDRA WRITERS’ CENTRE 
SOCIETY 6th F., Edmonton Public 
Library, 7 Winston Churhcill Sq., 451- 
2043. FALL CREATIVE WRITING CLASSES: 
The Alexandra Writers’ Centre Society, 
Edmonton Chapter, is offering two differ- 
ent 8-week writing wrokshops beginning 
the week of Sept.20: Introductory 
Creative Writing and Freefall Writing. 


CANADIAN MENTAL HEALTH ASSOCIA- 
TION 414-6300. Self Advocacy and 
fone Training Program for adults 
living with a mental health issue. 

pe Hae Sept. 13. eCMHA-ANCR, 
10835-124 St., 414-6300. Suicide 
Intervention Workshop: Aug/ 26-27, 
8:30-4:30 pm. TIX: $75. 


THE CITADEL THEATRE SCHOOL 428- 

2113. Classes for youth (4-12 yrs); classes 

for teens (13-18 Ys Classes for adults (19 
inte Fall Term: SAT, Sept. 18-Dec. 11 or 
ION-THU: Sept. 20-23-Dec. 13-16. 


GRANT MACEWAN COMMUNITY COL- 
LEGE City Centre Campus, 497-5082. 
Minerva: Fall Semester History Series-for 
adults 50+. ¢497-5188. Bachelor of Applied 
Human Service Administration. ¢497-4087. 
FREE two-hour workshop: A Money Plan...in 
5 Easy Steps. 


THE MARKETPLACE ART SCHOOL 
Westmount ing Centre. Individual 


cee, classes in acrylic, oil, pastels, and 
wi 


carving. Drop by for information. 


Classifieds 


Deadline for clas: 


FREE* FREE FREE* FREE e FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an actin 
someone to jam with? Place up to 2 
Providing the ad is non-profit. Ads of mor 
words subject to regular price or cruel « 
ads must be submitted in writing, in person or by 
fax. Duplicate ads will not be published except by 
mistake. Free ads will not be taken over the hc ne. 
Free ads will run for two weeks, if you require an ad 
to be renewed or cancelled please phone or fax the 
Classified department.Please, fax your ad to 426- 
2889, or drop it off at the Empire Building, 307 
10080 Jasper Avenue. Deadline is 3:00 PM the 
Monday before publication. Placement will depend 
upon available space. 


artists to artists 


WHAT’S NEW? fall ‘99 Call f 


submissions. 


Hosted by the Art Rental & lery, Oct 
22-Nov. 5 in the Brine of EAC 

Deaadline is SAT, Oct. 2, 1999 submis. 
sions oinly-open to artists who are n: tl 

consignors with the Art Rental & Sales Gallery 
10-15 slides, c.v. and slide list (artist, title. medi- 
um dimensions, price) artwork must be I 


able. Se 
& Sales 


submissions with SASE 1 
allery, The Edmonton aR 


t Rental 


Winston Churchill Sq., Edmt., T5J 2 
1232 

nace 
Da Camera Singers—Choir Auditions. join this 
chamber choir, Ph 436-2186 
== _naoei9 


Harcourt House: Ongoing submissions accept 
ed for the Front Room from members and local 
jartists. For info Ph: 426-4180 

| Taste in St. Albert festival: open to all Alberta 
jartists who want a venue to showcase their origi 
jnals. Booth fees $20 with $25 damage dep. no 
|Ccommission taken on sales. ‘ 

*Open to BUSKERS, MUSICIANS, SINGERS, 
DANCERS, ACTORS. Performers can sell their 
CD's Tapes Videos for promotions-all ages to apply 
*Open to writers/poets/story(tellers for the new 
“TASTEY TALES”: a literary corner for adults & kids 
Deadline Aug. 30, 4 pm, Ph 460-4310 


30817 


190805 
OUTDOOR EDMONTON NEW ROCK REST 99: Sept 
4-6 showcasing original rock & blues/rock bands. Free 
admission to public. Interested artists are invited to 
leave their info at 988-3746-24 hr recording 
=F na0st2 


EDMONTON COLUMBIAN CHOIR AUDITIONS: 
Whatever your age, join an excellent choral, vocal 
jazz or handbell choir with performing opportunities 
in Edmonton and on tour. 3 youth and 2 adult concert 
choirs, 3 vocal jazz ensembles (13 yrs-adult) 2 hand- 
bell choirs (youth & adult), Ph Brenda 435-9580. 
7008 
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d advertising is 3:00 p.m, Monday before publication 


musicians available 


Guitar player available for full or part time group. 
Lots of experience, all styles, excellent vocals, Ph 
or Fax jeft (780) 475-594 


www.nusounds.com 


Need help marketing your Indie CD? 
(780) 991-9029-3 months for $30. 
Now appearing on site; NOMADIC SANCTUARY 


W106 17-0902 (1 2wiS) 


musicians wanted 


Bands wanted for free 24-track demos-no string 


attached Ph Alberta Sound Engineering 454 
137 

eo 
He alVindustrial cc ct need m/f key 
rdist, drummer & arist. Rob Zombie 
Ministry, Sisters of Send bio & tape 
y Hate Machine 334-11215 jasper 

Ave., Edmt., TSK OL 
020819 
An experienced DJ needed for heavy rap metal 
band, mixing, scratching and ambience 


2 
Experience a must. Ph Sid 984-4660 


DIVE seek singer with incredible voice ( 


oresence and writing ability an asset). Ph Nick 
988-6364 or e-mail: gregn@mancap.com 

na0819 
Talented vocalist needed to join bass, drums, gui: 
tar, saxaphone. Pop, funk, rock, jazz—open cre 
ative atmosphere. Paul 423-4448 

730819 


Original band seeks committed drummer. We 
have the songs and are ready to play. Dion at 
451-3934 

80819 


Sonic Keys: Unconventional keyboard player 
looking for unconventional project, trip-hop 
would be nice Call 450-3575 or 
Floaty@home.com. 

naoei2 


Sonic guitarist: ru serious about music, need a six 
string assasin? very creative, call 450-3575 or 
Floaty@home.com 

nae 12 


Sonic Producer: need a demo, or album record 
ed? I'll do it for free. no kidding, 100? free, call 
450-3575 or e-mail: Floaty@home.com 

na0612 


Need actors for student video axes for upcoming 
school year. Mark @ 439-578 
na0b0S 


The McMullen Gallery at the U of AA Hosp. seeking 

exhibition proposals for the year Nov. 1, 1999-Noy. 1, 

2000. Deadline July 30, 1999. Info ph 407-7152. 
306 
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Urban Panic: Call for submissions: Artists are invit- 
ed to submit individual or group proposals in any 
media for Aggregate’s upcoming programming 
exhibition, Deadline: FRI, Aug. 27, 4:30 pm. More 
info: Todd Janes at aggregate@yahoo.com. 

na0715 


THE GRADUATE 
PROGRAM 
Start your career today as a Film or TV 
actor. The most effective techniques in 
the course that get results! 

Our actors book work on TV and film 
fegularly - so can you! 
Starts September 1999 
Seats are going fest 


Call 1-877-FILM-ACT 
www.uniserve.com/awa 


America. Marr 
109 St., Aug. 25. Reg. 6 pm. Call 450-8024. 


Advanced danci ‘ussionists with inherent 
thythm skills for RhyhMate 2000 tour of N. 
i Mac Dance & Theatre Arts. 8627- 


Sonic-lyricist: Vocalist looking for some serious 
beats, trip-hop, hip-hop whateva, call 450-3575 
or Floaty@home.com 

nwe12 


Songwriter, seeking drums, bass, vocal, keys. Over 
30 songs written. for eecnee | live project. Style 
No oldies, no one over 20. Call Chris 450-3575 

=~ 990812 


Vocalist and be) a wanted for electrionic industrial 
project. Skinny Puppy, Download, Frontline. 424-8321 
na0812 


Acoustic guitarist seeks musicians to fill out 
instrumental group with a worldbeat sound. Ph 
Martin @ 454-0364 

_naei2 


Bassist, 37, would like to a with such material as 


Judas Priest and Van Halen. 956-2940. 


nat812 


Hard rock band Centrafuge seeks versatile lead vocal- 
ist. Call Dave 425-3231 
082 


Singer for established (four years) contemporary acap- 
o la group. Tenors & female singers only. Call 489- 

136 to set up audition. 
na0805 


Experienced female vocalist looking for drums, 
bass player guitar players to start blues/rock 
band. Ph 386°5086 entta or Ive message. 

eee = 90612 
Attractive highly motivated female vocalist wanted for work- 
ing band. Ph Chris 425-2418 or Clay/lason 432-6240. aa 


music instruction 
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Taiwan is short of teachers, Degree/Certificates 
helpful but not essential. Call Jim’ @ 1 (780)498- 
5563 


TH-0722, 0805.09 25 


games for sale 


N64 Games for sale! Cruisin USA $25 
SouthPark - $65. Both games in excellent co 
tion and less than 6 months old, Call 432 


NATHOT: 


Alberta’s Forests are Burning, endangered spec ies 
disappearing-make a difference. Can’ we? 
Please phone Nick @ 420-10 


2 {1d 


holistic health services 


i Academy—Hunyman Qig 
hen Tai 


9th Gene 


Universal Arts Instruction 
Dance L 


Tae Box Self Defence 


ank« > vodanir 


Shotokan k 
Music Instruction 
bass, sax¢ 
nstruct MCC grac 
Call Devon @ 425-3166 


2 (nk 
e 1 
HAIRSTYLING—PSYCHIC. Specials: Cut $8 up 
erm $30 up, spiral $4f ks $20 up, 
30 iite f arol 
2 up 
lor i 
THOSI3699 
\ 
mo COAST TS 
Happy Birthday 18! Ladies celebrate your new 
legal status with a photo shoot and earn some 
birthday cash$. We are looking for fresh looking 
female models, 18-2 an exclusive photo 
project. Ph Sarah at 429-7262 or Doug at 970- 
4772 for info/appt 
THOS19. 


rofessional services 


Comerstone Roofing and Construction. Free Estimates 
Contact Spencer Goodhope. Tel: 434-3439. Cell: 915-0703 
VW0805-0819 (3 wis) 


Store front studio/rental space in quiet buildin, 
with monitored security system. 9654, 965 
Jasper Ave., also 440 square feet on 2nd floor 
466-0070 

VW 619-0908 (4 wks) 


Place your Classiiied ad in Vue Weekly, fill 
in the Classified Form or Phone 426-1996 
for more info. 


have some extra time this summer? 
Give that spare time to a young child in need of a 
positive role model! The arbutus Volunteer Foundation; 

works with children and families involved with 
Children’s Services. We are looking for kind, committed, 
and non-judgmental adults to volunteer 2 hrs/wk with 


2 child who needs a mentor and someone to partici- 
pate in recreational activities with, 


For more info contact 
Karin Boyd @ 427-8564. Or, e-mail: 


Charms to savage the 
soothed breast 


Dear Sasha: Does music in the back- 
ground help to enhance lovemaking in 
most couples? | have a habit of playing 
loud classical music just before | start 
aking love to my girlfriend. Last night 
| put on Hector Berlioz before begin- 
ning the amorous overture. She was 
suddenly very irritated and told me to 
stop the music. She said music during 
lovemaking has always bothered her, 
though she never told me this before. 
What should | do? Classical music 
inspires and arouses me at the same 
time. —TERENCE 


Dear Terence: Berlioz, eh? | dunno, 
that “Marche hongroise” from La 
Damnation de Faust ain't exactly Barry 
White, if ya know what | mean... Per- 

s your girlfriend feels that this is 
part of some routine that you’ve 
established over time; maybe it seems 
contrived to her. Maybe she imagines 
you making love to other women 
using the same suavo tunes. 

For example: | was smooching 
with this lad once, and he put on a 
mixed tape. Three songs into it and it 
was clear that he had created it for 
the sole intent of wooing chicks. One 
immediate indication was the pres- 
ence of the Afghan Whigs and Sarah 
McLachlan. Ick! How many women 
had he gotten into bed with this mis- 
begotten creation? Were his physical 
gestures choreographed to the music? 

Maybe you could compromise by 
asking your girlfriend if she likes any 
particular music, and if she does, going 
out and choosing something together; 
then she’ll know it’s not a routine. 


The 411 on 1-900 


Dear Sasha: For the last two years, I’ve 
been going on telephone chat lines, 
where guys have told me | have a very 
seductive voice. They also seem to 
enjoy the phone sex; | have regulars 
begging me to make them cum. | fig- 
ure | might as well get paid for what 
\'m.doing, and I’m curious to know 
<fow | can get a job on a 1-900 num- 
Ber. Also, I’m 17, and I'm wondering if 
that would be a problem getting 
employed. —OrGASMA 


Dear Orgasma: Not “phone sex,” dar- 
ling—the proper terminolgy, as 
relayed to me by a slightly snooty 
employee, is “phone mate.” Yes, 
being 17 does pose problems—name- 
ly, you’re underage and not qualified 
to make your own decisions about 
what you can and cannot do in regard 
to your sexuality. In fact, even pretend- 
ing that you're 17 is a no-no at some 
places. However, you asked for infor- 
mation and the least | can do is pro- 
vide you with some details. 


Index 
od 
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The first thing one agency does is 
set you up with a test call. If you pass, 
you send them a photocopy of your 
social insurance card and a photo id 
with proof of age. This particular 
agency patches calls through to your 
house, without revealing your location 
or number to the client. You get paid 
eight bucks a call, or ten if a client 
calls back and specifically asks for you. 

“We're not monitored, so if you 
want to play that you’re 14, you can,” 
said one fernale manager. “What | don’t 
know doesn’t hurt me.” Other agencies 
are more strict. “When | was a phone 
ho,” says Lavendar, “we were absolute- 
ly not permitted to pretend we were 
under 18. We were monitored. Every- 
one is. You never know who's calling to 
check up on you.” Lavendar made 
about $125 for an eight-hour shift, and 
she worked at two agencies located in 
offices. 

| had an experience with one such 
agency, where | called up one lonely 
night to reach out and touch myself 
and was connected with Leslie. When 
| tried to get her to talk dirty to me (I 
often like the bossy type, and was 
interested in a little rough business) 
she turned the conversation to lighter 
subjects like her new boyfriend Chad. 
Ten confusing minutes and $30 later, | 
was left hangin’ on the telephone 
with not so much as a damp spot in 
my dainties. “There's a real art to 
keeping someone on the phone this 
way,” says Lavendar. I'll say—the art 
question is usually refered to as the 
con. I’ve had more titillating conversa- 
tions about shoe shopping. 


If the shoe fits, buy it 


Dear Sasha: | have the biggest shoe 
fetish. | know that this isn’t the most 
uncommon sexual fixation, but | can’t 
even get off with my girlfriend unless 
she's wearing a pair. | focus more on 
them then | do-on her. That isn’t nor- 
mal, is it? —Mic 


Dear Mic: No, it’s not normal. Yes, 
you're a big frigging weirdo. Feel bet- 
ter? Moving right along... 

| once had a relationship with a 
shoe hound and occasionally it wor- 
tied me that it was my footwear he 
was gaga for and not me. Neverthe- 
less, my prickly little ego was 
smoothed over by the fact that he 
shelled out thousands of dollars over 
the course of our relationship and I've 
got the Joan and Davids to prove it. 

I'm sure your girlfriend could get 
through any uneasiness she may feel 
over your fixation with a monthly pil- 
grimage to Browns. What you've got 
to remember is that sex is not all 
about you all the time. Your girlfriend 
is doing you a favour by fucking you 
in heels (I’m just assuming it’s heels, 
could be billy boots for all | know) and 
although it may make her feel—Femi- 
nism 101 term alert!—“objectified,” 
she does it because she knows you dig 
it. She may or may not like it. Whatev- 
er the case may be, don’t forget to 
indulge her fantasies as well. Ask her if 
there’s anything she likes, and get 
down on it. (Or on her, if that’s her 
fetish...) @ 


Classi 


suites 


Classifieds 


Deadline for classified advertising is 3:00 p.m. Monday before publication 


for rent 


Studio apt. U of A area/basement suite available 
immediately on Sept. Ist. Shared washer/dryer, 
cable included, tree 
route. $285.00/mo plus 1/5th share of utilities. 
434-1945, 


king stall Close to bus 


na/StB0619 


PLEASE SUPPORT 
YOUR LOCAL 
FOOD BANK 


Get it Tonight! 
Instant tive phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
for your free membership. 413-7144 
woogeaict 


ARE YOU SINGLE? 
Visit the Newest Meeting Place 
www.DreamMates.com 


\VW0812/99-9999 


1S DRINKING A PROBLEM? 
AA CAN HELP 424-5900 


0121-124 Street 
Phone 452-7743 


Write It Down... 


SECTION: 


HEADLINE (MAX. 20 CHARACTERS). 


The Arbutus Volunteer Foundation 


We are looking for caring and 
committed adults to volunteer 
with families in need of support. 
Be a mentor, tutor, 
or parent aide 2 hrs/wk. 
High-need areas include 
north Edmonton and Millwoods. 


Call Karin Boyd for info at 
427-8564. 


ADULT CHAT LINE! 


Connect Live or Just Listen. 
Always lots of women to choose from, 


24 hrs/day! 18+ 
Call (780) 414-0800 or 
1-800-551-6338 
(outside local calling area) 


Enter Free Trial Code: 5047 
www. meetlocalsingles.com 


NEW GAY CHATLINE 


Some are bigger than others... 
Interactive Male has the 
most men on line. 
Enough said 
just call (780)413-3592. 
Enter FREE trial code: 8507 


Slim, busty curvaceous beau! 
Available for out call massage 94 


Ry \¥W10805-0909 (6 wks}jade 


*Jennifere 19 yrs 
female escort blonde, blue eyes ver 
open minded (448-7395. 
0819-0902 (3 wks)- 


Independent escort, Crystal, available for you 
eee 24 hrs (Subs welcome) call 451- 


NA 0819-0826(2 wk) 


attractive, 


Feel Like A Kings 
423-0292 Call Christie at Castle Massage. 
OPEN 8 am Walk-ins, downtown. 10592-109 St. 
Uc. # 110705,110904 


ig 


}\ 
A 


* new address / phon. 459-pee 


volun ae. 


The Arthritis Society require vo\\, 
4 and SUN, Sept. 5 at Churct 
with special events, track suppor 
and tear down... for theStrec; 1) 
Grand Prix. 


ALG 


Volunteer tutors for adult {it 


info call. Prospects Literary 4 
421-7323. = 


Lovers of Arts & Culture want: 
millenium symposium, Oct. i c 
shifts. Call Edmonton Arts Counei|. 49455 


The Arbutus Volunteer Foundatic 
caring and committed adults | 
families in need of support. 8 
parent aide during 2 hrs/wk 
include north Edmonton and 
Karin Boyd for info at 427-8 


WANT TO GET SOME REA 
PHONE CALLS? Edmontor 
Distress Line answers ove: 
month from people in need 
help to ensue those calls ay 
volunteers: * excellent trainin 
skills ecrisis and suicide inte 
*an apportunity for a rewarding an 
experience. Next training starts Sept. 14 
For more info call The Support Na 
Volunteer Program at 482-019 


Edmonton Meals on Wheels 
hours, around noon hour, one d 
deliver meals for this wort! 
more information, contact 429-202 


FREE BIKE REPAIR. We are organizir 
repair ike sale for resider 
city. We need donations of 

bike parts, as well as moer vol 
info, or to make a donation, cal! Te 


Our volunteers have said "My only regre 
didn’t join this program « 
Canadian lifestyle & culture, help a newg 
Peadice English. The New Neighbours Pr 
dmonton Immigrant Services Associatia 
Dulari,474-8445. 


ESL TUTORS NEEDED Volunteers 
English to adult immigrants, daytime, 
for 3 hrs, once a week small groups. Orient 
provided. Call Heather 424-3545 
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BUS & SHOPPING TRIP Introduce immig 
to the transit system, stop at a local grocety 
assist with shopping. Day/wkdays, 2 his "8 
ph Heather 424-3545. 


help wante 


GLOBAL TALENT ING 
EXOTIC TROPIC TOUR 


Attractive Female Exotic Dance 


NO EXPERIENCE NECESS 
FEMALE ASIAN DANCERS WANTED 
FOR JAPAN, ST; MAARTEN € PORTUGH 


Call Janet @ 604-219-2571 
Hostess for Japan 


» 


The GrapeVine 


LIVE CHAT & DATE-LINE . 


————— — VUE WEEKLY * AUGUST 19 - AUGUST 25, 1999 0 ay 


sees a 


FREE FREE FREE 


FREE 


Meet Someone New 
In The Next 5 Minutes — 


-ON-1 LIVE 


CONNECTIONS - 


_ or just have fun on the phone! 


v3 
es ~ 
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LADIES ALWAYS 
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